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THE PENNY CYCLOPAEDIA 

OP 

Mie —Piet y ito t>w mgMftt Of IWMiM 

fsfi regular periodical ctrcuktion of mora than a hundred and fifty tbevfifld 
lopies of the Pinny Maoaxin< has established this important {Kt*--that there 
fe to be foand iu the United Kingdom a much greater lamber of readen 
ban could possibly have been assunted in any calculation before the czptn* 
|ient was tried. The nature of the contents of that work also shews, that it is 
lot necessary to address the great body of the people upon matters of te«« 
Lrary interest in order to secure their attention ; aad, above all, that the 
lesire for knowledgSi which so universally prevails, is unmixed with any base 
upetite ibr unwholesorae mental stimulantS| and proceeds solely from a pure 
bd honest anxiety on the part of this great number of readers to apply their 
raderstandingd to useful and general subjects, provided tiiey are treated in aa 
Bteliigible and simple manner. 

[ And, indeed, when we look at the present state of these Idngdoms, thie fe« 
parkable display of the pervading desire lor knowledge may be satisfaoterily 
Ixplained. Within the last twenty years the elementary education of the 
forking classes has been steadily advancing ; and there are nowhuodreda 
of thousands of adults of both sexes engaged in the various oceupations of pro* 
Stable industry, who are anxious to direct the powers of reading which they 
have acquired to such eraplovmeBt of their leisure hours as msy at once fur* 
sish amusement and instruction. Again, the intercourse between the metro- 
^lis and all parts of the country is so rapid and certain, and the &ciUties for 
the sale of books are so multiplied, even id the most thuily peopled distneCs, 
that, if a new publication presents any decided attraction, there is ao dif* 
ficulty in finding a market where it maybe purchased. To meflthU geee« 
ral desirtifbr knowledge, and to supply the marts whidi are thus successively 
opened, it was requisite that works of real information should be produced at 
the cheapest possible rate, and at short intervals of time. By calculatiiig the 
possible demand for such works, upon a principle which assumes the number 
of purchasers to be thousaods iniitead of tens, there is no diflSeulty ia com* 
Banding the best talent both of writers and of artists which the country afferdsi 
and vet preserving the condition of extreme cheapness ; and by supplyiug fes 
mucn matter as may be conveniently perused withhi a given period, at a price 
which maybe easily paid even by Uie humblest person, there is a much 
better security for the improvement of the people than can be attained by any 
tssociatioo, however well directed, for the gratuitous distribution of tracts and 
tolumes for the perusal of the labouring classes. 

The Committee of the Society for the Diffusion of Useful Knowledge kaive 
Ihought it right to make this announcement of the principle which has 
guided them in the estaUishmeat of the Penny Magazine, before entefiog 
Upon a detail of their plan for publishing a PiHwr CYCLOPiBDiA. 

It mast be obvious that such a work, to be adequately executed, flMst 
demand no common portion of zeal and industry. It would 1m easy to take 
my of the excellent Cyclopaedias which have been published iu this and 
i>ther countries, and to prepare a hasty abridgement of their contents. But 
Ihis is not the intention of the Society in the conduct of the intended work, 
the existing Cyclopaedias have been chiefly published for the use of the fevr 
Tvho could afford to purchase expensive works; and thus, being framed 
^ith a view to attain a certain completeness, they have become large coUec- 
lioDs of dissertations, designed, in most cases, to supersede the necessity of 
tefwriBg to any olhw authwHiHi .To fttt«mp( to xival such Tolumiiwug 



ADVERTISEMENT. 

publications would be absurd ; — ^to abridge their contents, and thus desti 
their value, would be unjust. It is therefore intended to te-cast the* wh* 
Circle of Knowledge, by engaging men of eminence in their respective walj 
to prepare original articles, to be undertaken with the especial conliderati< 
that a very much larger body of readers is about to be addressed than w< 
ever before regarded as the purchasers of a CyclopsBdia. If this consii 
ration is rightly borne in mind in the prosecution of the undertakii 
what is obscure will be satisfactorily explained, and what is familiar will 
presented in a new and striking form. The practical bearings of every brands 
of art or science will be shewn, and the principles upon which it is built v/^\ 
be unfolded and demonstrated ; but if any diligent reader is anxious to pri» 
ceed farther on bis way in any particular acquisition, the necessary helps fl 
his course will be pointed out. It is not to be expected that within the limili 
of a work published at so small a price, every subject, and particularly tin 
more abstruse ones, can be treated with that fulness which might superset 
other books. All that is proposed is this, — ^to present, under an alphabetiol 
arrangement, every information that an inquiring person may naturally see^ 
according to the suggestions of his own thoughts, or his reading, or his into 
course with others ;— that this information, as far as it goes, shall be given il 
a simple and intelligible shape ;~and that the best sources for oblainingt 
more complete knowledge shall be pointed out, as far as may be possible. 

It must be obvious that the chief value of a Cyclopaedia is its constituti^ 
a complete book of reference, and that this essential quality cannot be i 
tained till the work is brought to a close. Those, therefore, who expend ihtt 
Weekly Penny in this work must in some degree consider that they are la^ 
ing it up in a Savings* Bank of Knowledge. At the same time it is intends 
steadily to keep in view the desirableness of making every Number contiit 
something valuable and interesting even in a cursory perusal; which will' 
some degree be effected by avoiding many references from one article to aa 
ther, and by rendering each, as far as may be, complete in itself. 

It is necessary, finally, to speak of the probable limits of the Penny Cydi 
psedia. The Editors have laboured for some time past in the selection ofi 
great number of words in several letters of the alphabet, which would enaH 
them to form a judgment of the proportions of the whole work. Thrf 
opinion as to what is wanted in this novel undertaking will lead them to oil 
some articles which have found a place in other Cyclopaedias ; but on the otl 
hand, to introduce many which do not appear in those works. As farl 
they are yet able to form a definite idea of the proportions of the whole, I 
Editors consider that, by the publication of a Volume of about 580 small fol 
pages in each year, which will be effected by the weekly publication in Pen 
lumbers and a Monthly Supplement, the Cyclopaedia may be complel 
in about Eight Volumes. The Committee, however, do not pledge themsel 
upon this point ; but upon another point they will pledge themselves — t] 
the work, once commenced, shall go steadily forward till it is concluded. 

The Committee have to add that their Cyclopaedia will be illustrated w 
'Wooi>-CuTs. 

%• The ' Penny Cyclopeedia* will be printed uniformly with the * Penny Ma^ azi 
and published in Weekly Mambers at a Fenny, with a double or single Monthly St 
plement, so that sis Numbers will appear in each Month. The Monthly Parts will 
Sixpence j and conseque ntly the annual cost of a Volume w ill be Six Shiilingi. 

LONDON:— CHARLES KNIGHT, PALL-MALL EAST. 
Shopktej^ert gnd Hawken may be supplied WhoktcUe btf the AgenU of \ 
. Penny Magwtine. 
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Chapter I. 



DOMESTIC ARCHITECTURE OF ITALY* 



The first volume having been employed in cle* 
scribing the public buildings which are preserved 
in Pompeii, the second will contain an account of 
the most remarkable houses which have been dis- 
interred; of the paintings, domestic utensils, and 
other articles found in them ; and such information 
upon the domestic manners of the ancient Italians 
as may seem requisite to the illustration of these 

* Ionic capital, from Pompeii, with angular volutes. The 
order partakes much of the Doric ; being without a base, and 
having the shaft sharply terminated. Four similar capitals are 
to be seen at the four angles of the ^Greco-Siculan sepulchral 
monument at Girgenti^ commonly called the Sepulchre of the 
Horse. 
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remains. This branch of our subject is not less inte- 
resting, nor less extensive than the other. Temples 
and theatres, in equal preservation, and of greater 
splendour than those at Pompeii, may be seen in 
many places : but towards acquainting us with the 
habitations, the private luxuries and elegancies of 
ancient life, not all the scattered fragments of do- 
mestic architecture which exist elsewhere have done 
so much as this city, with its fellow-sufferer. Her- 
culaneum. But as these ancient houses differ very 
much from any now in use, and as we shall have 
continual occasion to tise the terms by which Vitru- 
vius, and, after him, modern architects, have named 
their several apartments, it will be useful to preface 
our descriptions by a short account of the steps by 
which the Romans advanced from huts to palaces, 
as the residences of the more wealthy individuals 
among them may be termed, and of the distribution 
and purposes of the rooms, for a general resem- 
blance is to be found in the ground-plan of all of 
them. We shall also give an explanation of those 
architectural terms which we shall have occasion 
most frequently to employ. 

If we ascend to the earliest period of Roman story, 
and mention the thatched cottage of Romulus, reli- 
giously preserved in the Capitol, and repaired ffoin 
time to time with the same rude materials of which It 
was originally built, it is hot with the purpose of 
drawing any inference with respect to the domestic 
architecture of that remote and fabulous time, or of 
fatiguing the reader by tracing the progress of this art 
from the cottage of Romulus to the golden hdijse 
of Nero. But there is a singularly interesting relic of 
antiquity preserved by Mazois, which this mention 
of the founder of Rome may serve to introduce to 
oor notice. Some time since, a quantity of cinerary 
vases were discovered in the neighbourhood of Alba« 
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wtiioh, on that emin^t arehitect's authority*, *^ belong 
unquestionably to the first inhabitants of Latium, 
and asoend bey<md the earliest known epochs of 
Italian history, since the spot in which they were 
found is entirely covered with thick beds of lava 
which have flowed from Monte Albano, a volcano of 
whose eruptions all memory is lost in the night of 
antiquity/' That which makes these urns most 
curious, is, that they represent the rude habitations 
of the time ; and granting that they are genuine, of 
whioh Mazois expresses no doubt, the nature of these 
representations is sufficient warranty of th^ir high 
antiquity. Here, probably, we see the cabins of the 




C^bin of the Abori^ioal^L^tiwis. 

aboriginal Latiaos; and sucl^, we may conjecture, 
was the cottage so long preserved with religious 
veneration in the Capitol. 

To the reign of the first Tarquin is ascribed the 
introduction of the Etruscan style of architecture, 
as well in the arrangement of houses, as in the 
magnificent public works, the walls, sewers, and 
Forum, which are said to have been built by him. 
But, to pass hastily over this doubtful ground, it is 
enough to state that we hp.ve authority for giving 
*Partii. p. 5. 
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an Etrascan origin to the principal divisions of the 
Roman houses*. These in the early ages were poor 
and mean. For the first five hundred years of the 
city, the use of tiles was unknown, thatch or shingles 
forming the materials of roofs ; and a story is told 
that the consul Fublicola, having built a house of 
such splendour, according to the notions of the age, 
as to excite the jealousy of the people, demolished it 
in a single night in hope of regaining his popularity ; 
conclusive proof against the solidity, at least, of the 
building. Excessive expense was guarded against 
by sumptuary laws ; and it was forbidden to build 
walls exceeding about a foot and a half in thickness. 
This restriction, with the weak nature of the materials 
employed in early times, at first unbaked bricks, 
then wooden frame-work filled up with masonry, 
limited the height of houses to one story, as we are 
told by Vitruvius : and even after baked bricks 
were known, their size, which exceeded the size of 
those now in usef, rendered it difficult t» break the 
joints, and bond the walls sufficiently for loily erec- 
tions. As population increased, and with it the 
value of ground in the city, economy of room was 
sought in added height, and the increased skill of 
the architect found means to raise houses of several 
stories. They were then surmounted by a terrace 
named solarium, from sol, the sun, whose genial 
warmth the inhabitants enjoyed there in the winter : 
while in the summer they frequented it for the sake 
of the cool evening breeze, and the magnificent 
prospects of the city and its environs. Here the 
Romans loved to take their evening repast, and 

* Varro and Festus, quoted by Mazols, part ii. p. 7. 

t They were a foot and a half long, and a foot broad. This 
being the case the wall would only have been one brick thick, 
and liable to open at any of the joints. We give solidity to walls 
which are no thicker, by interweaving the bricks so that no joint 
may tun through.— Vitruv. ii. 3, S. 
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henee the upper story received the name of canaeu' 
lum^ the supper-room. At last houses reaohed such 
an extreme height, that Augustus forbad a greater 
elevation than seventy feet to be given them. 

Towards the last years of the republic, the Romans 
naturalized the arts of Greece among themselves; 
and Grecian architecture came into fashion at Rome, 
as vre may learn, among other sources, from the 
letters of Cicero to AtticuSy which bear constant 
testimony to the strong interest which he took in 
ornamenting his several houses, and mention Cyrus» 
his Greek architect. At this time immense fortunes 
were easily made from the spoils of new conquests, 
or by peculation and maladministration of subject 
provinces, and the money thus ill and easily acquired 
was squandered in the most lavish luxury. One 
favourite mode of indulgence was in splendour of 
building. Lucius Cassius was the first who oma-r 
mented his house with columns of foreign marble : 
they were only six in number, and twelve feet high. 
He was soon surpassed by Soaurus, who placed in 
his house columns of the black marble called Lu- 
eullian, thirty-eight feet high, and of such vast 
and unusual weight, that the superintendent of 
sewers, as we are told by Pliny*, took security for 
any injury which might happen to the works under 
his charge, before they were suffered to be conveyed 
along the streets. Another prodigal, by name 
Mamurra, set the example of lining his rooms with 
slabs of marble. The best estimate, however, of the 
growth of architectural luxury about this time may 
be found in what we are told by Pliny, that, in the 
year of Rome 676, the house of Lepidus was the 
finest in the city, and thirty-five years later it was 
not the hundredth f. We may mention, as an ex« 
ample of the lavish expenditure of the Romans^ 
* Nat. Hist, xxxvi. 2. f !!>• »**▼»• ^^• 

^V T 

Digitized by VjOOQIC 



6 FOMPBII. 

that Domitius Ahenobarbus ofiered for the house of 
Crassus a sum amounting to near ^48,500, which 
was refused by the owner*. Nor were they less ex- 
travagant in their country houses. We may again 
quote Cicero, whose attachment to his Tusculan and 
Formian villas, and interest in ornamenting them, 
even in the most perilous times, is well known. 
Still more celebrated are the villas of LucuUus and 
Pollio; of the latter some remains are still to be 
seen near Fausilipo. 

Augustus endeavoured by his example to check 
this extravagant passion, but he produced little effect. 
And in the palaces of the emperors, and especially 
the Aurea Domus, the Golden House of Nero, the 
domestic architecture of Rome, or, we might probably 
say, of the world, reached its extreme point of mag- 
nificence. But these wonders do not belong to our 
pages ; and to dwell on them would but discredit 
the edifices which it is our province to describe, 
spacious in themselves and sumptuous, yet mean in 
comparison with those of which we have just spoken. 
We therefore proceed to offer to the reader a sketch 
of the arrangement of a Roman house of the better 
class. 

This arrangement, though varied, of course, by 
local circumstances, and according to the rank and 
circumstances of the master, was pretty generally 
the same in all. The principal rooms, differing only 
in size and ornament, recur everywhere ; those 
supplemental ones, which were invented only for 
convenience or luxury, vary according to the tastes 
and circumstances of the master. 

Vitruvius directs our attention to one principle 

of distribution, strange to modern habits, but of 

importance towards understanding the construction 

of a Roman house ; that every considerable mansiop 

* Sexagies sestertium.— Plin. Hist. Nat, xvii.l. 
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might be divided into two parts, one intended for 
public resort, the other destined for the private 
service of the • family. The origin of this may be 
found in the constitution of Rome, by which every 
plebeian might choose from among the patricians a 
patron^ whose client he became, and to whose house 
he resorted freely for advice or assistance. To have a 
large body of clients was esteemed both honourable 
and advantageous, as the patron might of course 
reckon on their votes and support in all civil matters. 
With this view, lawyers of eminence gave free access 
to all who wished to consult them : and generally by 
day-break, or before it, the vestibules and ante^rooms 
of persons of any eminence, but especially those who 
were distinguished by wealth or political power, were 
filled with a crowd, each coming with some par- 
ticular object, one to recommend himself by the 
regularity of his attendance, another to request some 
fevour, another from a wish to display his intimacy 
with the rich and powerful owner, others to receive 
the dole of meat or money which was distributed to 
needy retainers *. This crowd was of course received 
in the outer rooms, so as to affect as little as possible 
the privacy of the mansion. These rooms, which 
constituted what Vitruyius calls the public part, 
were the portico, vestibule, cavsedium or atrium, 
tablinum, ake, fauces, and others less important^ 
added at the will of the owner or architect 

The private part comprised the peristyle, bed- 
chambers, triclinium, oeci, picture-gallery, librar)', 
baths, exedra, xystus, &c. We proceed to explain the 
meaning of these terms. 

Before great mansions there was generally a court, 
or area, upon which the portico opened, either sur- 



-Sportula primo 

tedet, turbae rapienda togats. — Jut. i. 93. 

:L V. 2. and the Satirists, oasaim. 



Limine parva sedet, turbae rapienda togats. — Ju 
S^e also Cic, ad Alt* v. 2, and the Satirists, passim. 
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voundiiiff thfee ^id^t of the afea, or tnerdy running^ 
along the front of the house. In fmrmller houses the 
portico ranged eren with the street. Within the 
portico, or if there were no portieo, opening directly 
to the street, was the vestibule, consisting of one or 
more spacious apartments. It was considered to be 
without the house, and was always open for the 
reception of those who came to wait there until the 
doors should be opened. The prothyrum, in Greek 
architecture, was the same as the vestibule. In 
Roman architecture, it was a passage-room, between 
the outer or house-door which opened to the vestibule, 
and an inner door which closed the entrance of the 
atrium. In the vestibule, or in an apartment open* 
ing upon it, the porter^ o$tiariu8, usually had his 
seat. 

The atrium, or eavaadium, for they appear to 
have signified the same thing^, was the most im^ 
portent, and usually the most splendid apartment of 
the house. Here the owner received his crowd of 
morning visitors, who were not admitted to the 
inner apartments. The term is thus explained by 
Varro; ** The hollow of the house (cavum ssdium) 
is a oov^red place within the walls, left open to the 
common use of all. It is called Tuscan, from the 

* Some commentators on Vilruvius, and among ihem Mr. Wil- 
kins, deny this. The term cavaedium is certainly equally appli- 
cable to any other open court, as, for instance, to the peristyle ; 
and Pliny, in the account of his LAurentine villa, makes mention 
of both atrium and cav«dium, and speaks also of the peristyle. No 
wonder that much obscurity and difference of opinion prevails oa 
these subjects, since almost all our knowledge is derived from the 
scanty account of Vitruvius ; and it is obvious that whatever 
general rules might be recognized by architects, they must have 
been modified in innumerable instances by the caprice or coin 
venience of individuals. It is dangerous, therefore, to attempt to 
wrest the text of an author, to make it square with some speci- 
men which has been preserved or described; for we can never be 
sure that the two were even meant to coincide. 
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Tuscans, afler the Romans began to imitate their 
<»vfleclium. The word atrium is derived from the 
Atriates, a people of Tuscany, from whom the pattern 
of it was taken*." Originally, then, the atrium was 
the common room of resort for the whole family, the 
place of their domestic occupations ; and such it 
probably continued in the humbler ranks of life. A 
general description of it may easily be given. It 
was a large apartment, roofed over, but with an 
opening in the centre, called compluvium f* towards 
which the roof sloped, so as to throw the rain-water 
into a cistern in the floor called imphivium. Vi- 
truvius, however, distinguishes five species of atria. 

1. The Tuscanicum, or Tuscan atrium, the oldest 
and simplest of all. It was merely an apartment, 
the roof of which was supported by four beams 
crossing each other at right angles, the included 
space forming the compluvium. Many of these 
remain at Pompeii. 

2. The tetrastyle, or four-pillared atrium, re- 
sembled the Tuscan, except that the girders, or main 
beams of the roof, were supported by pillars, placed 
at the four angles of the impluvium. This furnished 
means of increasing the size of the apartment 

3. The Corinthian atrium differed from the te- 
trastyle only, in the number of pillars and size of the 
impluvium. A greater proportion of the roof seems 
to have been left open. 

4. The atrium displuviatum had its roof inclined 
the contrary way, so as to throw the water off to the 
outside of the house, instead of carrying it into the 
impluvium. 

5. The atrium testudinatum was roofed all over, 
without any vacancy or compluvium. 

"* De ling. Lat. lib. !?. 

t From con and plupia, because the rain-water was brought 
together there. The derivaiioii of impluvium is equally obvious. 
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Th# roof around the domplitvifim was ed^ with 
A row of highly ornftmepted tiles, called aoiefixes, oe 
which a mask or some other figure was moulded. At 
(he comers there were usually spouts, in the form of 
lions' or dogs' beads, or any fantastical device which 
the architect might fancy, which carried the rain<- 
Water clear out into the impluvium, whence it passed' 
into cisterns ( from which again it was drawn for 
household purposes. For drinking, river^water, and 
still more well-water, was preferred, Of^en the 
atrium was adorned with fountains, supplied through 
leaden or earthenware pipes, from aqueducts or 
other raised heads of water ; for the Romans knew 
the property of fluids, which caused them to stand at 
the same height in communicating vessels* This is 
distinctly recognized by Pliny*, though their oommou 
use of aqueducts, in preference to pipes, has led to a 
supposition that this great hydrostatical principle was 
unknown to them. The breadth of the impluvium, 
according to Vitruvius, was not less than a quarter, 
nor gveater than a third, of the whole breadth of the 
atrium ; its length was regulated by the same stan-r 
dard, The opening above it was often shaded by a 
coloured veil, which diffused a soflened light, and 
moderated the intense heat of an Italian sun f* The 
splendid columns of Scaurus, which we have already 
mentioned^ were placed, as we learn from Pliny, in 
the atrium of his house. The walls were painted 
with landscapes or arabesques— a practice introduced 
about the time of Augustus,^ — or lined with slabs of 
foreign and costly marbles, of which the Romans 

* Nat. Hist xzxi. 6^ sect. 31 : Aqua in plumbo subit altitudi* 
pern exoilus sui. 

f Rubent (vela sciU in cavis cBdjam, et mnscqm a sole defeq* 
dunt. We may conclude, then, that the impluvium was some- 
times ornamented with moss or flowers, unless the word^ cavis 
aedium may be extended to the court of the peristole, which was 
commonly l»id pyt ss » garden. 
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mete pAssionately fond. Tlie jtliTeiiient wiis com- 
posed of the same precious material, or of still more 
Yftloable mosaicSi 

The iablinum was an appendage of th6 atriuni^ 
and nmially entirely open to it. It contained, as its 
name imports*, the family archives, the statues, 
pictures, genealogical tables, and other relics of a 
lon^ line of ancestors^ 

Alesi Wings, were similar but smaller apartments 
or recesses on the right and left sides of the atrium. 
Fauces, jaws, wei« passages, tnore especially those 
which passed to the interior of the house from the 
atrium^ Thiis Virgil uses the word, not merely in a 
metaphorical sense t^-^ 

'' Vestibttltiiii ftiit« ipsmhj fitlmisqt in faneibvs Ortn," 

In houses of small extent^ strangers were lodged 
iff ohafiibers which surrohnded and opened into the 
atrinm« The greats whose connexions spread into 
the proirinces, and who were visited by numbers 
who, on coming to Rome, expected to profit by their 
hospitality, had usually a hoapitmm^ or place of 
reception for strangers, sepamte, or among the de-» 
petidendes of their palaces. 

Of the private apartments the firSt to be men* 
tioned is the peristyle, which usually lay within the 
ktrium, and communicated with it both through the 
tabllttom and by fauces. In its general plan it re- 
sembled the atrium, being in fact a courts open to 
the sky in the middle, and surrounded by a colon- 
nade, but k WAS larger in its dimensions^ and the 
centre court was often decorated with shrubs and 
flowers^ and Was then called stystus, It should be 
greater in extent when measured transversely than 
in length, and the intercolumniations should not 

* From tabula, or tabelia, a picture. Another derivation is, 
** quasi e tabuHs cormpactum/' becanse (he lafge openings 'mio it 
filigbt be tloaed by tbotttn. ^ , 
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exceed four, nor fall short of three diameters of the 
columns. 

Of the arrangement of the bed-chambers we know 
little. They seem to have been small and incon- 
venient When there was room they had usually a 
procGBton, or ante-chamber. Vitruvius recommends 
that they should face the east, for the benefit of the 
early sun. One of the most important apartments 
in the whole house was the triclinium, or dining- 
room, so named from the three beds, rpeis KKlvai^ 
which encompassed the table on three sides, leaving 
the fourth open to the attendants. The prodigality 
of the Romans in matters of eating is well known, 
and it extended to all matters connected with the 
pleasures of the table. In their rooms, their couches, 
and all the furniture of their entertainments, magnifi- 
cence and extravagance were carried to their highest 
point. The rich had several of these apartments, to 
be used at different seasons, or on various occasions. 
LucuUus, celebrated for his wealth and profuse expen- 
diture, had a certain standard of expenditure for each 
triclinium, so that when his servants knew which 
hall he was to sup in, they knew exactly the style of 
entertainment to be prepared ; and there is a well- 
known story of the way in which he deceived Pompey 
and Cicero, when they insisted on going home with 
him to see his family supper, by merely sending 
word home that he would sup in the Apollo, one of 
the most splendid of his halls, in which he never 
gave an entertainment for less than 50,000 denarii, 
about .^1600. Sometimes the ceiling was contrived 
to open and let down a second course of meats, with 
showers of flowers and perfumed waters, while rope- 
dancers performed their evolutions over the heads of 
the company* The performances of these funxhrnr 
buli are frequently represented in paintings at 
Pompeii. Those in the opposite plate have the 
characteristics of fauns, or, according to Lord Mon- 
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boddo^s theory, have BOt yet rubbed off their tails; 




Dancing^ Fanns.^ Ffom the decorated walls of Pompeii. 

Mazois, in his work entitled ' Le Palais de Scaurus,' 
has given a fancy picture of the habitation of a 
Roman noble of the highest class, in which he has 
embodied all the scattered notices of domestic life, 
which a diligent perusal of the Latin writers has 
enabled him to collect* His description of the 
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tricUniiiiri of S^aurda will give th6 reader th€ besl 
notion of the style iu which such an apartment was 
furnished and ornamented. For each particular in 
the description he quotes some authority ; we shall 
not, however, encumber our pages with references to 
a long list of books not likely to be in the possession 
of most readers. 

*^ The triclinium is twice as long as it is broad, 
and divided, as it were, into two parts-— 4he upper 
occupied by the table and the couches, the lower left 
empty for the convenience of the attendants and 
spectators* Around the former the walls, up to a 
certain height, are ornamented with valuable hang* 
ings*. The decorations of the rest of the room are 
nobtef and yet appropriate to its destination; gar- 
lands, efitwined with ivy and vine-branches, divide 
the waits itito cotnpartments, bordered with fanciiul 
ornaments ) in the centi% of each of which are painted 
with admirable elegance young fauns, or half-naked 
bacchantes, carrying thyrsi, vases, and all the furniture 
of festive meetings* Above the columns is a large 
frieze, divided into twelve compartments; each of 
these is surmounted by one Of the signs of the 
Zodiac, and contain^ paintings of the meats which 
are in highest season in each month ; so that under 
Sagittary (December), we see shrimps, shell- fish, and 
birds of passage ; under Capricorn (January), lob« 
sters, sea-fish, wild boar, and game; under Aquarius 
(February), ducks, plovers, pigeons, water-rails, &c. 

'* Bronze lamps t« dependent from chains of the 

* It was the fall of such hangings that created such confusion 
at Nasidienus' supper. 

** Interea suspensa grftve^ anisei initna^ 
In patintfm fecere ; trahentia pulveris atri 
Quantum noil Aqailo Gampanis excitat agris.** 

Hor. Sat. ii. S, 54. 
f The hest of these were n&ade at ^gina. The more com<nor< 
6nes cdst from £20 to £29 j Mmt fetched $a much ua £400'.— « 
PItn. Hkt. Natxxxir^d. 
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•Asne meUif or mmi op ^ebly wwugjil pandelalmii 
ibrew around the room a brilliant light, Slaves, wt, 
apaft for this aeryieo, walked thani, trimmed the 
wickfi, and from time to tlnie supplied thepa with oil, 

** The tabk, made of (sitroQ wood^ from the ex* 
tremitf of Mauritania, more precious than ffold* 
rested upon ivory feet, and was covered by a plateau 
of massive silveri pbastd and earved, weif^hinf^ five 
hundred pounds. The eouches, wbieh wpitld contain 
thirty persons, were made of bronae, overlaid with 
ornaments in eilver, goldt and tortoisershell { the 
mattresses of Gallic wool, dyed purple; the yaluable 
cushions, stuffed with feathers, were covered with 
stuffs woven and embroidered with silk mji^ed with 
threads of gold. Chrysippue told ns that they wem 
made at Babylon, and bad co«t four millions of fes^. 
tereest- 

^'The mosaic pavement, by a pipgular caprice of 
the architeet, represented nil the fregmente of a 
feaati as if they bad fallen in common course on the 
floor ; so that at the fir9t glance the room deemed 
not to have been swept since the last meal, and it 
was called from hence ^oapwiQ9 of^P9, the unewept 
saloon. At the bottom of the hall were set out vases 
of Corinthian brass. This triclinium* the largest of 
four in the palace of Scaunis, would easily contain 
a table of sixty coyers| ; but be seldom brings to-^ 

a These dtre« mensas h»ve given rise to mosidertble div- 
ciiisiAD. Pliny says th^ they werfi foade of tl^e roots or knots of 
the wood, and ^teemed on apconpt of their veins and markings, 
which were like a tiger's skin, or peacock's tail, (I. 13) xiv,) 
Some copies read cedri for citri ; and it has been suggested that 
the cypress is really meantj the roots and knots of which are large 
imd veined; wh^ress the eitroo is iioverussd \uf cabipet fvprk, 
and is peithep veined nor l^notted. 

f About £32,200. 

X The common furniture of a triclinium was three coucheS| 
placed on three sides of a square table, each containing three per- 
sons, in accordance with th^ favourite fpa^iPi that a party should 
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gether so lar^^e a number of guests, and when on 
great occasions he entertains four or five hundred 
person^, it is usually in the atrium. This eating-room 
is reserved for summer; he has others for springs' 
autumn, and winter, for the Romans turn the change 
of season into a source of luxury. His establishment 
is so appointed that for each triclinium he has a great 
number of tables of difierent sorts^ and each table has 
its own service and its particular attendants. 

'' While waiting for their masters, young slaves 
strewed over the pavement saw-dust dyed with 
saffron and vermilion, mixed with a brilliant powder 
made from the lapis specularis, or talc*." 

The reader will not expect to find this magnificent 
picture realized in the comparatively humble houses 
of Pompeii ; though the triclinia which still exist, 
bear witness to the elegance of the taste which 
adorned them. In speaking of these remains, we 
shall find opportunity to introduce some farther ac- 
count of the Roman banquets. We must now pass 
on to those apartments which are yet undescribed. 

OBci, from 01K09, a house, were spacious halls, or 
saloons, borrowed from the Greeks. OBci, like atria, 
were divided into tetrastyle and Corinthian ; another 
sort was termed Egyptian. They are directed to 
have the same proportions as triclinia, but to be 
made larger, inasmuch as they are ornamented with 
columns, which triclinia are not. In the Corinthian 
CBci there was but one row of pillars in height, sup- 
porting the architrave, cornice, and a vaulted roof. 
The Egyptian were more splendid, and more like 
basilicae, it is said, than Corinthian triclinia. In 
them the pillars supported a gallery with paved floor, 
not consist of more than the Muses nor of fewer than the Graces, 
not more than nine nor less than three. Where such numbers 
were entertained, couches must have been placed along the sides of 
long tables. 

* Palais de Scaurus, chap. is. p. 2 10. 

Digitized byCjOOQlC 



DOMESTIC ARCIfiyiaTimB OF ITALT« 1|. 

opon to the ^ky; fbHaiing • wfilk rqnad iH apurt* 
q^pqt ; and above this lower rapg^ 4 sepond raqge 
of pillars was placed, a fpurth pari lesa in height. 
If hiob snppc^^d the roof. The interstices between 
the pill^r^ w#re closed by walls, fiir windows are 
dire^t^d to be made between them* Another sort of 
G^eus, oalled by the Greeks eynipene. is said not to 
have been generally used in Italy ; but some rooms 
answering to the description have been found at Pom* 
pei}< They were meant for snmmer use, looking to 
the northf and if possible facing gardens, to which 
they opened by folding doors. Their length and 
width should be such, that two triclinia, or tables with 
their conches, facing each other, may be placed in 
tbein. with ample room for the servants to pass round. 

Pinacptheea, the picture-gallery, and Bibliotheea, 
the library, need no ei^planation. The latter was 
usually small, as a large number of roils {volumina) 
could be contained within a narrow space. 

£xedra bore a double signifieation* It is either a 
seat, intended to contain a number of persons, like 
those before the gate of Hereulaneum. or a spacious 
h^ll, fpr conversation and the general purposes of 
soeiety. In the public baths, the word is especially 
applied to those apartments whiph were frequented 
by the philosophers. 

Of baths, a frequent adjunct to private houses, 
there is no occasion to say anything more than has 
been already stated. 

Xystus was an open apace fqr walking, usually a 
flower-garden. 

Such was the arrangement, such the chief apart- 
ments of a Roman house ; they were on the ground-* 
floor, the upper stories being for the most part left 
to the occupation of slaves, freedmen, and the lower 
branches of the ftmily, We inust except, however, 
the terrace upon the top of all (solarium), a iavourite 

c 3 
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place of resort, often adonied with rare flowers 
and shrubs, planted in huge eases of earth, and 
with fountains, and treilices, under which the .evening 
meal might at pleasure be taken. In one house 
only, recently excavated in Herculaneum, has an 
upper floor been found in existence: and in that 
instance, from the carbonization of the' wood-work, 
and the decayed state of the walls, it was necessary 
to take it down almost immediately. It presented 
nothing remarkable, consisting of a number of small 
chambers, of which six opened upon a terrace paved 
with mosaic, and looking towards the east. 

The reader will not, of course, suppose that in all 
houses all these apartments were to be found, and 
in the same order. From the confined dwelling of 
the tradesman to the palace of the patrician, all 
degrees of accommodation and elegance were to be 
found. The only object of this long catalogue has 
been to familiarize the reader with the general type of 
those objects which we are about to present to him, 
and to explain at once, and collectively, those terms 
of art which will be of most frequent occurrence. 

It may not be uninteresting to subjoin the prin« 
ciples laid down by Vitruvius for giving to each apart^ 
ment an aspect appropriate to its use, and his 
observations on the quality of accommodation which 
was requisite for the several classes of Roman 
citizens. 

'* The winter eating-rooms and winter baths ought,", 
he says, " to face the winter west *, for they are to 
be used in the aflernoon, and require both light and 
heat at that time of the day. Bed-chambers and 
libraries should front the east, an aspect suited for 
the better preservation of books, for the southern and 
westerly winds are most laden with moisture, and 

* " Hyberna triclinia et balnearia occidentem hybcrnum spec- 
tenU"— Vit. lib, vi. cap. 7. 
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told to generate damp and moths. The spring and 
antumn triclinia should also look to the east, the 
summer triclinium to the north, that the former may 
enjoy a temperate, the latter as cool an atmosphere 
as can be gained. Picture-galleries and rooms for 
painting and embroidery should also look to the 
north, because the colours used in this work retain 
their brilliancy longer when exposed only to a regular 
and constant light 

** The next thing to be considered is by what rules 
we are to be directed in laying out the private parts 
of houses, and how they should be connected with the 
public part. For those parts are private, into which 
strangers enter not, except by invitation, as the 
chambers, triclinia, baths, and the like. Other parts 
are common, and any one may enter them uninvited, 
as the vestibule, cavaedium, peristyle, &c.* To men 
of ordinary fortune, therefore, magnificent vestibules, 
and tablina, and atria, are needless, for they attend 
on others instead of being attended at home. Those 
who sell their rural produce require shops and stables 
at the entrances of their houses f, granaries and store- 
houses below, and other urrangements which tend 
more to use than' to beauty ». The houses of money- 
lenders, and of those who^farm the ^revenue, should 
be handsomer and secured irom attacks. Lawyers 
and public speakers require more elegant accommo- 
dation, and rooms that may receive a large assembly. 
For nobles, who hdd the offices and honours of 
the state, and consequently are exposed to a crowd 
of suitors, regal vestibules, high halls, and spacious 
peristyles are necessary, with plantations and exten- 
sive walks, laid out with every attention to magnifi- 

* This roenUoQ of the peristyle seems at variance with the 
distribution of Mazois, in accordance with whose authority we 
have above ranked the peristyle among the private apartments. 

f Several instances of this arrangement are observable at 
Pompeii. The shops for disposing of the roaster's produce 
always commuaicate with the interior of the houae.^ 
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eence. They sliovild also have libraries, pioture-gaU 
leries, vn^d basilicas laid out iipon the scale of publio 
buildings, for in their mansions both public business 
and private suits are often decided^.'' 

There are preserved in the capitol some curioua 
fragments of a pian of Rome engraved on marble, 
about the time of Septimius Severus. Mazois refers 
to them, in proof that the houses at Pompeii are ia 
their origin and disposition Roman houses, and not 
Grecian, as has been generally supposed, from the 
Grecian taste which prevails in the architecture and 
decorations. The constant recurrence of the atrium, 
which was pot found in the Greek houses, leaves ii| 
his opinion no doubt upon this subject. We copy 
one of these fragments, both as a curious relic, and 
that the reader may have the opportunity of judging 
for himself of the resemblance in general arrangement 
between the three ground-plans contained in it, and 
those which we shall give hereafter from Pompeii, 




Fragment of a Plan of Rome, eDgraved on marble. 

1. Protliyra* or vestibules ; 2. Tuscan atria ; 3. Al«, or wings j' 4. Fsnoes; 

^. Peristyle! ; 6. Inner apartments } 7' Shops. 

♦ VUruv. vi. 7, 8. 
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We may here add a few observations, derived, as 
well as much of the preceding matter, from the 
valuable work of Mazois, relative to the materials 
and method of construction of the Pompeian houses. 
Every species of masonry described by Vitruvius, it 
is said, may here be met with ; but the cheapest and 
least durable sorts have been generally preferred, and 
by far the greater part of the private, and many of the 
public, edifices are built of bricks, or of the rough 
masonry called opus'incertum*'. Hence arises their 
rapid decay on being exposed to the air. The mor- 
tar also upon which such edifices must entirely de* 
pend for their stability does not possess that remark- 
able hardness which is so often seen in ancient 
works ; a fault attributed by some to the bad' quality 
of its component parts : by others to the baking 
which it received when enveloped in the heated cin- 
ders. But as the exterior decorative stuccos have 
received no damage from this cause, it seems more 
likely that carelessness in the choice of the materials, 
or in working them together, has produced this bad- 
ness of quality. 

Copper, iron, lead, have been found employed for 
the same purposes as those for which we now use 
them. Iron is more plentiful than copper, contrary 
to what is generally observed in ancient works. It 
is evident from articles of furniture, &c. found in the 
ruins, that the Italians were highly skilled in the art 
of working metals, yet they seem to have excelled in 
ornamental work, rather than in the solid and neat 
construction of useful articles. For instance, their 
lock- work is coarse, hardly equal to that which is now 
executed in the same country ; the external ornaments 
of doors, bolts, handles, &c. are elegantly wrought. 
We give specimens of some of these. The key was 
found in Pompeii, and from its size seems to have 
been a door-key. The bolt is preserved in the 
* See vol. i. p. 79. 

„.,gitized by Google 



39 



POMPill, 



Ancient Bolt 




Key and Hinge. 




Museum at Naples. The hinge and door-hancjies, 
one of which is remarkably rich, are from various 
authorities. Not a single wooden door has been 




poor-handles. 

preserved in Pompeii ; the panelling of that whicti 

we give as restored by Mazois, is taken from a mar- 

^e door in the street of tombs, together with the 
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rin^ which served as a handle. Almost all the door- 
ways in Pompeii are nearly of the same size and 
form, a little more or less care in ' the execution of 
capitals and entablatures making all the difference 
between them. They seem usually to have been 
bivalve, and to have turned on pivots, not on 
hinges, and to have been closed by one or two large 
bolts, such as that above represented, received into 
the threshold. We may infer from a number of 
false doors painted on walls, that their colour was 
generally dark. Their carpentry seems to have been 
very simple; often beams were not even squared. 
The carbonized timbers discovered seem to intimate 
that fir- wood was in most general use. 

Very little costly decoration is to be found in the 
houses, with the exception of mosaic pavements, 
which are numerous and beautiful ; even in the pub- 
lic buildings marble is of rare occurrence. Its place, 
however, was not inadequately filled by a stucco of 
great beauty, equally adapted to receive paintings, or 
to be modelled into bas-reliefs. No marble wainscot- 
ings or columns hewn from single blocks are seen 
in the atria of Pompeii ; but in their place there is 
a gaiety and capricious elegance, of which but a very 
inadequate idea can be conveyed by description, 
aided by the wood engravings which we are able to 
present. The walls are carefully prepared for the 
reception of this stucco by several coats of a coarser 
plaster, made of lime, and the sand called pozzolana. 
The stucco itself was called cdbarium^ from its 
whiteness, or opus marmoratum^ from its resem- 
blance to marble. It seems to have been made of 
calcined gypsum, or plaster of Paris, mixed with 
pulverized, but not calcined stone, and, in the more 
expensive sort, with powdered marble. Traces lefl 
on some unfinished work intimate that it was spread 
with an instrument resembling that which our plas- 
terers use* A difference in quality, and an economy 
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ia the nse of it, is observable, which make it proba^ 
ble that the expense varied greatly according to the 
fineness of the materiaU Not only is the stucco 
coarser in mean habitations, but where the quality is 
good in general, it is found coarser in those places 
which are least exposed to view. An analogous 
piece of economy is noticed in the account of the 
baths, vol. L p. 168. Vitruvius recommends that 
it should be of considerable thickness ; not less, he 
says, than three coats *, Yet on the columns of the 
oldest temple in Pompeii, the Greek temple, we see 
a stucco of extreme beauty, harder than stone, and 
not more than a line in thickness. The temples at 
Paestum have received a coat still thinner, and 
Mazois has expressed an opinion, founded on his 
personal observation, that the stucco will be found 
thinner in proportion to the age of the building, and 
that thick stuccos intimate a late date, and the decline 
of the art. 

Ornamental work in relief was formed either by 
modelling or by stamping with a mould. The latter 
method was used for cornices, borders, and other works 
where the same pattern was repeated. The joinings 
of the moulds are often visible, as in a printed muslin 
where the ends of the blocks have not been ac- 
curately fitted. We may conjecture that the stucco 
was dashed in a mjass on the wet plaster^ the mould 
forcibly applied, and form and adhesion thus given 
by a single operation. A bas-relief, or a pattern of 
uncertain form, was modelled by hand. The work- 
man traced the outline of his design upon the plas- 
ter, and proceeded to fill it up with stucco worked 
to proper consistency, as our sculptors model a 
design in clay. But as the plastic matter soon set, 
and when set was incapable of alteration or ad- 
dition, no small skill was requisite to execute the 
♦ vii. 3; 

VOL. II. T> 
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T&ried designs, of ^hich a number of eiiaiiiples hkTCi 
already been given. The difficulties of this art $Lte 
nearly the same as those of fresco painting, in which 
it is well known none but th^ greatest masters have 
succeeded. 

For the common floors a sort of composition 
was used, resembling probably the compost floors 
to be seen in Welsh farm-houses and in the north 
of England. A superior sort was called opus sig^^ 
ninum^ from Signia, a town celebrated for its tiles^ 
In this case« the plaster basis tras thoroughly 
mixed with pounded tile, which increased its soli* 
dity, and gave it something the appearance of ted 
granite. Sometliries they were inlaid, while soft, 
with pieces of white marble^ set in Grecian frets^ and 
intricate patterns: Sometimes the ground is white^ 
and the pattern is made of lozenge-shaped pieces of 
tile. Grounds of other colours also occtir, of Which 
yellow is the most common. Sometimes pieces of 
marble of all shapes ahd colours were imbedded in 
a composition ground* and in these floors the chief 
aim was to collect the greatest possible Variety of 
marbles. These floors, which Pliny calls bafbarica 
or subtegulanea^ appear to have been antecedent to« 
and to have given the first idea of, mosaics^ and from 
the method of their construction is derived thei^ 
name, pavimentum^ from pavire^ to ram down. Aft 
intermediate step between these pavements and 
mosaics occurs in what Pliny calls scalpturatufn^ 
which seems to have resembled inlaid work ; a pat- 
tern being chiselled out in the solid ground, and 
filled up with thin leaves of coloured marble. Mo^ 
saic floors, as we have said, are frequent in the 
better class of houses ; and will be fully spoken of 
in the next chapter. A drawing and description of 
one of the most curious and beautiful has been 
given, vol. i. p. 245, 6. Marble floors are of rare 
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oceurrence, and mostly destroyed, ewm where we can 
ascertain their former existence. 

Of the style and mechanical execution of the 
paintings which have been found in such numbers* 
we shall here say nothing. The subject is so in* 
teresting and extensive, that a separate chapter will 
be necessary even to a brief sketch of it 

Numerous preparations of glass, in vases, drink« 
ing-cups, and other utensils, have been found ; but 
the most curious discovery connected with this sub-* 
ject is, that in the first century the Romans were 
incontestably acquainted with the use of glass for 
windows. The first distinct testimony to this effect 
IS that of Lactantius, about the end of the third 
century, who speaks of windows fitted with shining 
glass, or talc*: and as neither Pliny nor Seneca, 
who both speak of windows, mention their being 
eomposed of the former material, a natural cpnclu-* 
sion has been drawn that as yet it had not been 
applied to that purpose. Pliny's omission is the 
mor^ remarkable, because he speaks at length of the 
qualities of glass and of the construction of windows. 
The invention of transparent windows, of whatever 
materials, is inferred, from a passage of Seneca, not 
to have been earlier than the Christian eraf* Before 
this time thin hides, prepared perhaps like parch- 
ment, are mentioned as having been employed, and 
probably plates of horn, of which Pliny speaks as 
though they were made into lanterns. Such imper- 
fect contrivances probably were only brought into 
use when inclement weather rendered some protection 
necessary : and the poor must have been contented 
with curtains or shutters. The transparency of talc, 
and the readiness with which it splits into the thin- 

* De Opificio Dei, cap. v. , 

t Quaedam nostra demum prodiisse memorla scimus, ut specu- 
hriorum usum^ perlucente testa^ ciarum transmittentium lumen. 
-Ep.90. r- T 



28 POMPBIL 

nest lamins, naturally suggested to some ingenious 
person the idea of framing it, and thus at pleasure 
entirely excluding the air; and hence its name of 
lapis specularis: for it seems much more reasonable 
to conclude that specularis is derived from the general 
term specular, a window, than that whenever the word 
specular is used, it is to be understood as glazed with 
the lapis specularis, as some authors have thought. 
Another stone employed for the same purpose was 
called phengites, from 067yos, light. Pliny's ac- 
count of these two substances runs as follows : — 

'^ As touching talc, it is by nature easy to be 
cloven into as thin flakes as a man will. This kind 
of glass stone, the hither part of Spain only in old 
time did afford us, and the same not all throughout, 
but within the compass of a hundred miles, namely, 
about the city Segobrica ; but in these we have it 
from Cyprus, Cappadocia, and Sicily, and of late it 
has been found in Barbary : howbeit the best glass 
stone cometh from Spain and Cappadocia, for it is 
the tenderest, and carrieth the largest panels, al* 
though they be not altogether the clearest, but some- 
what duskish. There be also of them in Italy, about 
Bologna : but the same be short and small, full of 
spots also, and joined to pieces of flint ; and yet, it 
seemeth that in nature they be much like unto those 
that in Spain be digged out of pits, which they sink 
to a great depth. Moreover, there is found of this 
talc, enclosed in a rock, and lying under the ground, 
which must be hewed out if a man would have them. 
But for the most part it lieth in manner of a vein in 
the mine by itself, as if it were perfectly cut already 
by nature ; and yet was there never any piece known 
to be above five foot long. Some are of opinion 
that it is a liquid humour of the earth congealed to 
an ice, after the manner of crystal. Certes, that it 
groweth hard into the nature of a stone, may appear 
evidently by this; that when any wild beasts are 
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cbs^Qcecl tq fall intp ^uch pits where this gl^ss stqne 
is gotten, the very marrow of their bones (afler one 
winter) will be converted and turned jnto a stony 
substance like to the talc itself. Qtherwhiles there 
is found of this kind which is black: but the white is 
of a strange and wonderful nature, for being (as it is 
well known) tender and brittle, nothing more, yet it 
will endure ei^treme heats and frozen cold, and nevef 
crack; nay, you shall never see it decay for age, keep 
it so long as you will, so that it may escape outward 
injuries : notwithstanding we do see mai^y stonei^ 
in building laid with strong mortar and cement| 
yet subject to age. There hath been devised also 
another use of talc, namely, to strew with powder of 
it the floor of the great circus in Rome, during the 
running of chariots and other feats of si^ctivity there 
performed, to the end th£|.t their whiteness might give 
$L more lovely gloss to commend the place. In the 
days of Nero, Ute emperor, there was found in Cap- 
padocia a stone as hard as marble, white and trans- 
parent, pven where it is marked with certain tawny 
streaks or spots : in which regard, for that it is so 
resplendent, it hath found ^ name to be called phen- 
gites. Of this stoqe, the said emperor caused the 
Temple of Fortune to be built, called Seia (which 
King Servius had first dedicated), comprised within 
the compass of Nero's golden house : and therefore 
when the doors were shut, it W£^s in the interior as 
light as day ; yet so as if all the light were enclosed 
within it, and not let in from the air through the 
windows. Moreover, King Juba writeth, that in 
Arabia there is a certain stone found, transparent 
like gl^ss, whereof the inhabitants of those parts do 
make their mirrors or looking-glasses*." 

Pliny speaks of vitrete camerce, glassy chambers, 
s^n expression, the exact meaning of which is doubt- 
* Pliny, translated by Holland, xxxvi. 22. (45, 46.) 
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ful ; but is in general understood to mean rooms 
lined or wainscoted with glass. We have met with 
a passage, which, if the facts contained in it were 
more certainly related, would go far to decide the 
question ; and \ague as the information is, it is still 
worth extracting. " I received a letter from my 
learned correspondent at Rome, Abate Venuti, dated 
Dec. 30th, 1759, wherein he informs me that he had 
lately read in some anecdotes of Cardinal Maximin, 
* that as they were digging on the ruins on Mount 
Ccelius, in the last century, they found a room be- 
longing to an antique dwelling-house, that had all 
its sides within ornamented with plates of glass, 
some of them tinged with various colours, others of 
their own natural hue, which was dusky, occasioned 
by the thickness of the mass of which they consisted. 
There were likewise in the same apartment, window- 
frames composed of marble, and glazed with laminae 
of glass.' But as the Abate did not take upon him- 
self to ascertain the real age of this building, I shall 
not pretend to lay any greater stress on this dis- 
covery than I did on the observation for the sake of 
which I produced it, for proving the point I had 
then in view, viz. that the usage of glass for windows 
was probably nearly of the same antiquity with that 
of adorning houses with it*," 

Whatever authority may be given to this account, 
there is no doubt but that the Romans possessed 
glass in sufficient plenty to apply it to purposes of 
household ornament. The raw material appears 
from Pliny's account to have undergone two fusions ; 
the first converted it into a rough mass, called 
ammonitrum, which was melted again, and became 

* The curious reader will find this passage, with a more de- 
tailed consideration of the subject, in two papers relative to the 
antiquity of glass windows, by Mr. Nixon. — Phil. Transact, vol. 1. 
p. eUl^lii. 123. 
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pure glass. We are also told of a dark coloured 
glass resembling obsidian, plentiful enough to be 
cast into solid statues. Pliny mentions having seen 
images of Augustus cast in this substance*. It 
probctbly was some coarse kind of glass resembling 
the ammonitrum, or such as that in which the 
scoriae of our iron furnaces abound. Glass was 
worked either by blowing it with a pipe, as is now 
practised, by turning in a lathe, by engraving and 
carving it, or, as we have noticed, by casting it in 
a mould t* These two glasses, of elegant form> 




Ornamental drinking-glasses, cast in a mould. 

appear to have been formed in the latter way. The 
ancients had certainly acquired great skill in the 
manufacture, as appears both from the accounts 
which have been preserved by ancient authors, 
and by the specimens which still exist ; among 
which we may notice as preeminently beautiful, 
that torment of antiquaries, the Portland vase, 
preserved in the British Museum. A remarkable 
story is told by Dion Cassius, of a man who, in the 
time of the Emperor Tiberius, brought a glass cup 
into the imperial presence and dashed it on the 
ground. To the wonder of the spectators, the 
vessel bent under the blow without breaking, and 
the ingenious artist immediately hammered out the 
bruise, and restored it whole and sound to its origi- 
nal form: in return for which display of his skill, 
Ti^rius, it is said^ ordered him to be immediately 
* xwYi. 67. t lb. 66. 
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pqi to death* The story is a strange one« yet it 
is confirmed by Pliny, who both mentions the dis- 
covery itself, and gives a clue to the motives which 
may have urged the emperor to a cruelty apparently 
so unprovoked. He speaks of an artificer who had 
invented a method of making flexible glass, and adds, 
that Tiberius banished him lest this new fashion 
should injure the workers in metal*, of whose trade 
the manufacture of gold, silver, and other drinking- 
cups, and other furniture for the table, formed an 
extensive and important branch. 

The Romans were also well acquainted with the 
art of colouring glass, as appei^rs, among other 
proofs, from the glass mosaics, of which mention has 
been made. Pliny speaks of a blopd-red sort, called 
haematinon, from ai/ta, blood ; of white glass, blue 
glass, &c. The most valuable sort, however, was 
the colourless crystal glass, for two cups of which, 
with handles on each side (irrepioTa)^ Nero gave 
6000 sesterces t» about «^4S. Under this head we 
may speak of the vases called * murrhina,* since one 
theory respecting them is, that they were made of 
variegated glass. Their nature, however, is doubt- 
ful ; not so their value. Pliny speaks of 70 talents 
being given for one holding three sextarii, about four 
and a half pints. Titus Petronius on his death-bed 
defrauded the avarice of Nero, who had compelled 
him, by a common piece of tyranny, to appoint the 
crown his heir, by breaking a murrhine trulla, or flat 
bowl, worth 300 talents. Nero himself, as became 
a prince, outdid all, by giving 100 talents for a single 
capis, or drinking-cup, *' a memorable circumstance, 
that an emperor, and father of his country, should 
have* drank at so dear a rate J.*' Pliny's description 
' of this substance runs thus : — 

♦ xxxvi. 67. t xxxvi. 67. 

. X Plhi. Hist« Nat. xzxvii. 7, The capis, therefore^ (so called 
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** It is to be noticed, that we have these rich cas- 
sidoin* vessels (called in Lfatin murrhina) from the 
East ; and that from places otherwise not greatly re- 
nowned, but most within the kingdom of Parthia : 
howbeit the principal come from Carmania. The 
stone whereof these vessels are made, is thought to 
be a certain humour, thickened, as it were, in the 
earth, by heat In no place are these stones found 
larger than small tablements of pillars, or the like, 
and seldom were they so thick as to serve for such a 
drinklng-cup as I have spoken of already. Re- 
splendent are they in some sort, but it may rather be 
termed a gloss, than a radiant and transparent clear- 
ness : but that which maketh them so much esteemed 
is the variety of colours ; for in these stones a man 
shall perceive certain veins or spots, which, as they 
be turned about, resemble divers colours, inclining 
partly to purple, and partly to white : he shall see 
them also of a third colour composed of them both, 
resembling the flame of fire. Thus they pass from 
one to another as a man holdeth them, insomuch as 
their purple seemeth near akin to white, and their 
milky white to bear as much on the purple t* Some 
esteem those cassidoin, or murrhine stones, the 
richest, which present, as it were, certain reverbera- 
tions of sundry colours, meeting altogether about their 
edges and extremities, such as we observe in rain- 
bows ; others are delighted with certain fatty spots 
appearing in them ; and no account is made of them 
which show either pale or transparent in any part of 
them, for these be reckoned great faults and blemishes. 
In like manner, if there be seen in the cassidoin any 
spots like corns of salt, or warts, for then are they 

a capiendo, because it had handles,) must have been much 
smaller than the trulla. 

* Chalcedony^-it is thus that Holland interprets the word. 

t Purpura caadescente, aut lacte rubescente. 
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conBidered apt to split Finally, the cassidoia stones 
are commended in 3ome sort also for the smell that 
they do yield*." 

On these words of Pliny, a great dispute has arisen. 
Some think that onyx is the material described, a 
conjecture founded on the variety of colours which 
that stone presents. To this it is objected, that 
onyx and murrha, onyx vases and murrhine vases^ 
are alike mentioned by Latin writers, and never with 
any hint as to their identity ; nay, there is a passage 
in which Heliogabalus is said to have onyx and mur- 
rhine vases 'in constant usef* Others, as we have 
said, think that they were variegated glass ; others 
that they were the true Chinese porcelain, a con- 
jecture in some degree strengthened by a line of 
Propertius : 

" Murrheaq: in Parthis pocula cocta focia." 

At the same time this quotation is not so con- 
clusive as it might have been, since Pliny speaks of 
murrha as ** hardened in the earth by heat :** and the 
poet may only have meant the same thing ; though 
the expression in that case would be somewhat 
strained. To us, Pliny's description appears to point 
clearly to some opaline substance; the precious 
opal has never, in modern times, been found in 
masses approaching to the size necessary to make 
vessels such as we have spoken of. The question is 
not likely to be settled ; and it is not improbable 
that the material of these murrhine vases is entirely 
unknown to us, as the quarries of many marbles 
used by the ancients have hitherto eluded our re- 
search, and the marbles themselves are only known 
by their recurrence among ancient buildings. 

* Holland's Pliny, xxxvii. 2. (8th edit., Valpy.) 
f Heliogabalus in murrhinis et onychinis minzit. — Lampri- 
dius, ap. Montfaucooj vol. v. 
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Wfe may here notice one or two facts connected 
with glass, which show that the ancients were on the 
verge of making one or two very important discoveries 
in physical science. They were acquainted with the 
power of transparent spherical bodies to produce 
heat by the transmission of lights though not with the 
manner in which that heat was generated, by the 
concentration of the solar rays. Pliny mentions 
the fact, that hollow glass balls filled with water 
would, when held opposite to the sun, grow hot 
enough to bum any cloth they toutihed*; but the 
turn of his etpression evidetitly leads to the con- 
clusion that he believed the heat to become accu- 
mulated in the glass itself, not merely to be trans- 
mitted through it Seheca speaks of similar glass 
balls, which magnified minute objects to the view f. 
Nay, he had nearly stumbled on a more remarkable 
discovery, the composition of light, for he mentions 
the possibility of producing an artificial rainbow by 
the use of ah angular glass rod^. At a far earliet 

* Plin. xxxvi. 67. Cum addita aqaa vitree pWso sole adverso 
in tantum excandescunt ut vestes exurant. 

t But though he had obserired the fact, lie had ilot even ap 
preached to the cause of it, for he refers the magnifying pow€?r 
solely to the water, in common with all other fluids, and evidently 
supposes that a plane surface would magtiify as well as a spherical 
one. '^ Iliud adjiciam, omnia per aquam videntibus longe esse 
majora. Literee quamvis minntae et obscurs, per titream pilam 
aqua plenam majores clarioresq: cemnntur •<. ..Si poculum 
impleveris aqua et in id conjeceris annulum . . cum in ipso fundo 
jaceat annulus, facies ijus in eummo s^quae redditur. Quidquid 
videtur per humorero, longe ampUus vero est."^^Quaest. Nat. i. 6. 

X *' Virgula solet fieri vitrea, stricta, seu pluribus angulis in 
modum clavae torosa : hsec si ex adyerso solem accepit, colorem 
talem qualis in arcu videri solet, reddit." He goes on to say that 
this is because it tries to give an imag^e of the sun, but cannot 
manage it, ** quia enormiter facta est," because it is irregularly 
made, ''si apte fabricata foret, totidem redderet soles, qnot 
habuisset infecturas," if it were fitly made it n^ould give as many 
suns, as it does cutours/^-^Ib. 7i 
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period Aristophanes speaks of the '* vaXo9, a trans- 
parent substance used to light fires with," usually 
translated glass. The passage is curious, as it 
shows a perfect acquaintance with the use of the 
burning glass. 

Streptiadet^^^You have noted 
A pretty toy, a trinket in the shops, 
Which being rightly held, produces fire 
From things combustible. 

Socrates, A burning glass 

Vulgarly called* 

Strep, You are right, 'tis so. 

Soc, Proceed. 

Strep. — Put now the case— your scoundrel bailiff comes^ 
Shows me his writ — I, standing thus, d'ye mark me, 
In the sun's stream, measuring my distance, guide 
^y focus to a point upon his writ, 
And off it goes, in fumo * I 

With the laws of reflection, the ancients, as we 
know from the performances ascribed to Archimedes, 
were well acquainted : it is singular that, being in 
possession of such remarkable facts connected with 
refraction, they should never have proceeded to in- 
vestigate the laws by which it is governed. 



Done Capital, eat in tafa and covered with ooloared staeeo. The staoeo 
having partially fallen, the carving beneath it is shown. 

* Arist. Nf^. 766, ed. Brunck. 
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Biga; from the arabesqiu 

Chapter IL 



POINTINGS AND MOSAICS. 



The most remarkable objects with which the Inte* * 
riors of Pompeii reward the labour of excavation, are 
paintings and mosaics. Frequent mention of these 
branches of art will be made in the course of this 
volume, and it seems expedient therefore to collect in 
a prefatory chapter such information respecting them 
as has been gathered by the diligence of learned men 
either from personal observation, or from the scat- 
tered notices of ancient writers. The subject of 
working in mosaic will not occupy us long. The art 
IS still exercised with success, at least equd to that of 
the Roman workmen, as is proved by the magnificent 
copies of some of the best pictures of Italian masters 
recently executed in the Vatican. The most remark- 
able circumstance connected with the practice of it in 
ancient times is the profusion with which mosaics 
were produced, insomuch that the dwellings of a 
second-rate town abound in specimens rich enough 
to be transferred to the palaces of Naples^ and to be 
enumerated among their most precious ornaments. 
The expense of such works is now so great, that 
they are rarely to be seen even in palaces. 

VOL. 11. go 
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The mosaics of Pompeii are chiefly composed of 
black fretsi tor meandering patterns, on a white 
ground, or white ones on a black ground : some of 
them, however, are executed in coloured marbles. 
We may refer to Mr. Donaldson's work on Pompeii, 
which contains coloured drawings of several, for a 
better notion of these beautiful floors, than our means 
- enable us to give. In the same work are contained 
the plans of eight others, all elegant, and most of 
them intricate, taken from the Suburban villa ; one 
of which is remarkable for being surrounded by a city 
wall with gates and towers ; probably taken from 
that which then existed at Pompeii. The materials 
of which they are chiefly composed, are small pieces 
of black and white marble, and red tile, some larger 

than others, ^ ^ so as to take deeper hold in the 

mortar than the rest, and thus form a sort of bond^ 
ing course, which gave stability to the whole. 
These were set in a very fine cement, laid upon a 
deep bed of mortar, which served as a base. The 
history of their introduction, and the method of pre- 
paring the foundation on which they were laid, are 
thus told by Pliny : — 

" Painted floors* were first used by the Greeks, 
who made and coloured them with much care, until 
they were driven out by the mosaic floors called 
litkostrota. The most famous workman in this kind 
was Sosus, who wrought at Pergamus the pavement 
which is called asarotus oikos, the unswept hall, 
made of quarrels or square tesserae of different colours, 
in such a way as to resemble the crumbs and scraps 
that fell from the table, and such-like things as usually 
are swept away, as if they were still left by negli- 
* These seem to have been merely floors made of stucco, and 
painted, like the sides of walls, of a single colour. It is not io^ 
possible, however, but that they may have been painted in patterns, 
and with various colours, and that the ideA of mosaics was derive^ 
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^nc^ upon the paveinentl Thire aJsd is admfrably 
represented a dove drinking, in 9uch a way that the 
shadow of her head is cast on the water. Other 
doves are iseen sitting on the brim of the vessel 
preening themselves and basking in the sun. The 
first paved floors which came into use were those 
called barbarica and subtegulanea, which were beaten 
down wiUi rammers, as may be known by the name 
pavimentum, from pavire, to ram. The pavements 
called scalpturata were first introduced into Italy in 
the temple of Jupiter Capitolinus, after the beginning 
of the third Punic war. But ere the Cimbric wars 
began, such pavements were in common use at Rome, 
and men took great delight and pleasure therein. 

** For galleries and terraces open to the sky, they 
were devised by the Greeks, who, enjoying a warm 
climate, used to cover their houses with them : but 
where the rain-waters freeze, pavements of this sort 
are not to be trusted. To make a terrace of this 
^ort, it is necessary tolay two courses of boards, one 
athwart the other, the ends of which ought to be 
nailed, that they should not twist nor warp ; which 
done, take two parts of new rubbish, and one of 
tiles stamped to powder ; then with other three parts 
of old rubbish mix two parts of lime, and herewith 
lay a bed of a foot thickness, taking care to ram it 
hard together. Over this must be laid a bed of 
raortar> six fingers thick, and upon this middle 
couch, large paving-tiles, at least two fingers deep. 
This sort of pavement is to be ma4e to rise to the 
centre in the proportion of one inch and a half to 
ten feet. Being thus laid, it is to be planed and 
polished diligently with some hard stone ; but, above 
all, reg^ird is to be had that the boarded fioor be 
made of oak. As for such as do start or warp ,any 
way, they be thought nought. Moreover, it were 
better to lay a course of flint or chaflF between it and 
the lime, to the end that the lime may not have so 



40 POMPBII. 

much forc^ to hurt the board underneath it It 
were also well to put at the bottom a bed of round 
pebbles. 

" And here I must not forget another kind of 
those pavements which are called Graecanica, the 
manner of which is this : — Upon a floor well beaten 
with rammers, is laid a bed of rubbish, or else 
broken tile-shards, and then upon it a couch of char- 
coal, well beaten,- and driven close together, with 
sand, and lime, and small cinders, well mixed to- 
gether, to the thickness of half a foot, well levelled ; 
and this has the appearance of an earthen floor ; but« 
if it be polished with a hard smooth stone, the whole 
pavement will seem all black. As for those pave- 
ments called lithostrota, which are made of divers 
coloured squares or dice, they came into use in Sylla's 
time, who made one at Prsneste, in the temple 
of Fortune, whkh pavement remaineth to 1>e seea 
at this day*/* 

It may be remarked here, that the Roman villa at 
Northleigh, in Oxfordshire, examined and described 
by Mr. Hakewill, abounded with beautiful pavements. 
The substratum of one of these, which had been 
broken, was investigated, when it was found that 
the natural soil had been removed to a depth of near 
seven feet, and the space filled up with materials 
which bear a near resemblance to those which Pliny 
recommends. The section is thus given by Mr. 
Hakewill :— 

ft io. 

Plaster in iKrhich the tefiserse are set 9 

Stone pitching 9 

Ashes and residue of burnt mattert I 3 

Soil^&c 1 

Bough stone rubble 1 

Dirt, ashes, oyster-shells, broken pots, &c . . . 1 9 

Below this is the natural soih 
A specimen of the coarser sort of mosaic pavement 
♦ Plin. zj(xvi. 
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ivtd bd seen In the Townley G&lleiy, in the BritiA 
Museum* 

Some very remarkable mosaio pavements hava 
been found in Pompeii, which may truly be called 
pictures in mosaic, and surpass in beauty any 
specimens which have been found elsewhere. One 
G^ these has been drawn and described in p, 245-6, 
vol i. : it occupied the eentral compartment in the 
tablinum of the house of the tragic poet. Another 
was found in the house called the Villa of Cicero^ 




B ^tnra by DiMMrid^ of Samofe. 
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without the walls, in ApriU 1762 ; which* the 6rst 
and only picture of the kind which had then beea 
brought to light, became a wonder to all who un«. 
derstood ancient art, and could appreciate its merits ; 
and was esteemed one of the most precious oma* 
ments of the royal collection. The picture repre- 
sents a scene containing four masked figures, playing 
upon various instruments; a tambourine, cymbals, 
the double pipe, and the Pandean pipe ; a selection 
not unlike the equipment of a Pandean band in 
modern times. The drapery is elegant and well 
folded, and the whole composition is excellently 
grouped and drawn with precision. It is formed of 
very small pieces of glass, of the most beautiful 
colours, and of various shades. The hair, the small 
leaves which ornament the masks, and the eye- 
brows, are expressed so delicately as almost to escape 
observation. An additional curiosity is given to this 
valuable relic by the name of the painter, which is 
worked in it at the top, in black letters — AiOS- 
K0YPIAH2 . 2AMI02 EnOIH2E. Dioscorides of 
Samos wrought this. Winckelmann says that a good 
copy of this was found at Stabise, in the year 1759*. 

Another, and a still more remarkable mosaic, has 
been recently discovered, which, if it really comes up 
to the description given of it, must be by far the most 
beautiful and magnificent specimen of this art which 
has yet been found. Professor Quaranta, who has 
written a descriptive essay upon it, supposes that the 
subject is the battle of Issus. We have not seen his 
work, but quote a few passages from a well-known 
periodical t* 

" The extreme delicacy of this work on marble 

far surpasses the celebrated mosaic of Palestrina, as 

well as that of Hadrian's villa, which have hitherto 

♦ Mus. Borb. vol. iv. pi. 34. 

t Literary G«i»tte, Feb. 25j, 1832. 
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been considered as the greatest wonders in this kind, 
of work* Besides* what are four doves, some maslcs*: 
and a few small figures, in coii[iparison with a paints 
iog in which are represented twelve horses, a large 
war-chariot, and twenty-two persons, more than half 
the natural siae, without reckoning those that were 
on the left side, which is almost wholly destroyed? 
It is impossible to describe the consummate skill 
with which so many figures are »rranged and 
grouped in this confined space, or the truth and 
correctness of the drawing, the distribution of light 
and shade, the efiect of the colours, and scrupulous 
attention to the minutest accessories* Michael An- 
gelo and Raphael might have been proud of the 
dying horseman ; and Alexander's Bucephalus, the 
horses of the quadriga, the others that lie on the 
ground wounded, and especially the one rearing and 
fore-shortened, are drawn with a boldness and truth 
in their motions and positions which the greatest 
modern painters, Raphael not excepted, might envy." 

Professor Quaranta supposes that the mosaic re- 
presents the battle of Issus, and brings passages 
from Diodorus and Quintus Curtius in support of 
his belief. The features of the figure said to be 
Alexander are reported to resemble the portraits of 
that monarch ; and the professor hazards a conjec- 
ture that, if in this head we recognize Alexander, 
that of Darius may also be his true portrait, which has 
hitherto been wholly unknown. '* When I first saw 
this masterpiece," he adds, ** the heads of Darius 
and some of the Persians struck me so much, that I 
thought I had never seen anything so perfect ; nay, 
that even the finest of Raphael's could scarcely bear 
any comparison with them." 

The subject of ancient painting will occupy a 
greater share of our attention. We shall not enter 
into any anti(j[uarian discussions concerning the first 
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ekereise'df a fiumtty which seems almost as natural 
to man as the use of words ; nor attempt to give ar 
history of ancient ait, which would lead to a lon^ 
digression little connected with Italian history, and 
not very edifying : for though Pliny has collected a 
vast quantity of amusing gossip relative to the 
Grecian painters and their most celebrated works, 
this, in losing its difiuseness, would lose the best 
part of its merits. Italy had no school of her own, 
except the Etruscan, which is entirely foreign to 
Pompeii, until she became the rendesvous of Greoian 
talent The following account is chiefly taken from 
our constant guide, Mazois, verified, and in some 
instances corrected and enlai^^, by reference to his 
originals, and to the researches of Sir Humphry 
Davy, concerning the colours employed by the an-^ 
cierits in painting^. 

The custom of decorating walls with paintings 
may be traced to a most remote antiquity, without 
conceding all the claims of the Egyptians who pre* 
tend to have discovered it six thousand years before 
the Greeks. Without the parade of quoting author 
rities, recent discoveries, more especially those of 
Belzoni among the royal tombs, prove the existence 
of both drawing and colouring among that remark* 
able nation, many centuries before the birth of Christ. 
The art of portraiture was not unknown to the Jews, 
as we may infer from a passage in Ezekiel, xxiii. 14. 
Homer was acquainted with the effects produced by 
contrast of colours, both in the working of metals 
and in the labour of the loom or needle : but we be* 
lleve he makes no mention of painting, except with 
respect to ships, which he calls '* vermilion-cheeked f.'* 
The art of design is said to have been first introduced 

* Phil. Transactions, 1815. 
*OvV ir^fff ftiSf If I tUtms* — Odjrss. i.'l2S. 
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to Greece in Corinth ; and to have been transported 
from Greece to Italy. This, however, to say the 
least, is by no means certain. The Etruscan tombs 
and vases, found in such profusion, testify that at a 
very remote period the art of painting was cultivated 
among the Italian nations with zeal, and not without 
success* Pliny speaks of paintings in a temple at 
Ardea older than the foundation of Rome, and others 
of equal antiquity at Lanuvium and Caere ; a date 
which, whether true or false, will at all events 
hardly command belief in the absence of all proof 
except the historian's assertion. The first Grecian 
painters who came to Italy are said to have been 
brought over by Demaratus, the father of Tarquinius 
Priscus, king of Rome. At all events the influence 
which Etruria exercised over the arts at Rome during 
the reign of the Tarquins can hardly be questioned : 
and it is about this time, therefore, at which we may 
fix the application of painting to purposes of internal 
and external decoration in that city« But the first 
recorded specimen of Roman art was not executed 
until near two hundred years later ; when one of the 
noble tribe of Fabii painted the temple of the God* 
dess of Health, and obtained from his performance 
the surname, Pictor, a.u. 450. His performance 
commanded admiration in its day, and was to be 
seen until the temple was burnt in the reign of 
Claudius. The next artist mentioned by Pliny is 
Pacuvius, the poet, who, one hundred and fifty years 
later, amused his old age by painting the temple of 
Hercules in the Forum Boarium, Until the time of 
Augustus, however, it seems to have been usual only 
to paint the walls of houses one single colour, re* 
lieved with capricious ornaments. That sovereign is 
said by Pliny to have been the first who thought of 
covering whole walls with pictures and landscapes. 
In his time a painter named Ludius, invented that 
style of decoration which we now call arabesque, or 
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Iprotosque. it tpfead tapidly, 'insomuch thai tbA 
baths of Titus and Livia, the remains discovered at 
Cuma, Pozzuoli, Hercuianeum, Stabias, Pompeii, in 
short whatever buildings, about that date, have been 
found in good preservation, afford numerous and 
beautiful examples of it. Vitruvius was entirely out 
of conceit with this sort of ornament, and declares 
that such fanciful paintings as are not founded in 
truth cannot be beautiful : but the general voice, both 
in ancient and modem times, has pronounced a very 
difibrent opinion. It was from the paintings found 
in the baths of Rome that Raphael derived the plan 
of those beautiful frescoes which have made celebrated 
the gallery of the Vatican : and other distinguished 
artists of the same era, the golden period of Italian 
art, followed in the path which he had struck out, 
until the public and private edifices of Italy were 
filled with these elegant and varied designs. This 
style derived its name of grotesque from the subter* 
ranean rooms (grotte), in ivhich the originals were 
iisually found ; rooms not built below the surface of 
the ground, but buried by the gradual accumulation 
of soil, and by the ruin of the lofty therms of which 
they had formed a part. Herculaneum and Pompeii 
present as rich a mine for modern artists to draw 
from, as was possessed by the great masters of the 
Italian school ; and it is to be regretted that this 
method of decoration should not supersede the perish* 
able, and therefore not less expensive hangrings of 
silk and paper in modern palaces. 

We may here mention a strange, and, as far as we 
know, unkjue method of painting, of which a few ex« 
amples are observable at Pompeii, which is described 
as follows by Sir W. Gell : ** It is singular that in 
many cases, though a picture be not ill preserved, 
and may be seen from the most convenient distance^ 
a style of painting has been adopted, which, though 
ealculi^d to decorate the wall, is by no meana ip* 
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(dliglUe on a nearer approach. In a chamber near 
the entrance of the Chalcidicum, by the statue of 
Eumachia, is a picture, in which«* from a certain dis- 
tance, a town, a tent, and something like a marriage 
ceremony might be perceived; but which vaiiished 
into an assemblage of apparently unmeaning blots, 
60 as to entirely elude the skill of an artist,, who was 
endeavouring to copy it at the distance of three or 
four feeU Another picture of the same kind is or was 
visible in the chamber of the Perseus and Andromeda. 
An entire farm-yard, with animals, a fountain, and a 
beggar, seemed to invite the antiquary to a closer 
inspection, which only produced confusion. and di»- 
appc^tment, and prpyed that the picture could not 
be copied, except by a painter possessing Uie skiU 
and touch of the original artist. It is probable that 
those who were in the habit of painting these ynreid 
pictures, had the art of producing them with great 
ease and expedition;; and that they served to 111 |i 
compartment^ where greater detail was judged uur 
necessary*." 

* « This art of rtpfesehling the effect of ft picture upon ft wtlf, 
Instead of iftiitating nature itself^ is applied with conddentU^ 
Itiiccess, in the decoration of certain niiodem Italian babitationa. 
The author has seen in the Palazzo Sannizzi, at Rieti, a room of 
magnificent dimensions, on entering which a visitor imagines him- 
self in ah apartment hung with green damask, and decorated with 
a profusion of spletidid pictures. There are Madonnas and Holy 
Families, landscapes, aninials, and battle pieces, which recall at 
■the moment the names and works of the most distinguished artist^. 
A further examination, on a nearer approach, shows that no one 
of the objects has anv- decided foriii or outline, or intelligible sign. 
Not only does the whole collection consist in the representation of 
pictures, but their seemingly gold frames are merely woodep 
mouldings, roughly painted with ochre, most scantily touched here 
and there, in the prominent parts^ with gilding, to represent the 
effects of catching lights. Behind each sham picture was nothing 
but the white wall, and the apparently rich silk hangings consist 
in a few narrow stripes of the stuff between the frames — yet.th^ 
vrhole has ft good effect/'— (Pompeiaaa. second series^ VoU ^ 
p.165,6.) 
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Landscapes are of frequent occurrence, the per- 
spective of which is not very accurate, though the 
ancients were by no means ignorant of that science. 
Yitruvius, in the preface to his eighth book, speaks of 
three Athenians — Agatharcus, Democritus, and An- 
axagoras, who had left treatises on linear perspective ; 
and he himself speaks of the radical principles of the 
science ; that is, of the point of sight, which he calls 
acies ociUorum ; and the point of distance, which 
he calls ocuLorum extensio. In the landscapes at 
Pompeii, buildings usually form a prominent feature. 
They often partake of that indefinite character which 
we have just described. One of these, from the 
house of the lesser fountain, is given towards the 
close of chapter VIII. 

The ancients painted on wood, cloth, parchment^ 
ivory, and plaster, by means of diflferent processes. 
The most esteemed of all was the encaustic method, 
which was itself divided into three. The first was 
executed in coloured waxes, so prepared as to be 
liquid enough to be laid on cold. Naphtha, or spirit 
of turpentine, or any volatile etherial oil, would -be 
proper menstrua to liquify the wax, as they would 
entirely evaporate, leaving the colours solid and 
firmly fixed behind. The second sort was done with 
a graver upon ivory. It was confined to very small 
pictures, and probably held the same station in an- 
cient, as miniature in modem art. The process 
consisted in first sketching the subject with a graver 
and then introducing colours into the lines*. In the 

* This is Mazois* explanation. It is not clear how either of 
these methods deserved the name of encaustiCf burnt tn, unless 
indeed the wax used for the second of them was liquified by fire : 
but Pliny's account is so concise, that every commentator may put 
a fresh construction upon it. '< Encausto pingendi duo fuisse anti« 
quitus genera constat, cera et in ebore, cestro, id est vinculo, donee 
classes pingicoeperunt,** (xxx. 26). In an anonymous French his- 
tory of painting we find the following explanation : " In the first 
method wax was employed, tinged with various coloufj and 
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ihirdsorly coloured wax Was melted by heat, and laid 
on warm. with a brush. The Punic or Carthaginian 
wax was considered the best. It was prepared by 
bleaching yellow wax for some time in the open air, 
then seething it in the purest sea- water, taken up at 
a distance from shore, mixed with nitre, and skim* 
ming off the pure particles as they rose to the surface* 
This was again boiled in sea-water, and then exposed 
to the sun and moon to bleach again. If the highest 
degree of purity was required, it was boiled a third 
time. For encaustic painting it was mixed with oil« 
to render it more liquid. Colours thus prepared 
were found to be perfectly uninjured by the action 
of the weather, or sea-water; and were therefore 
much used in painting vessels, and for all sorts of 
out-of-door wood-work. When it was meant to ap« 
ply one uniform coat of colour to a wall, the stucco 
was first suflered to dry completely ; then an even 
coat of wax and boiling oil, which served as a vehicle 
for the colouring material, was laid on with brushes* 
The wax was then sweated (to use the only word 
wfaieh conveys our meaning) by bringing a chafing-dish 
of hot coals as near as possible to the walls; which 
were then well rubbed with pieces of wax tafler, and 
finally received the last polish from a fine linen doth. 
Besides this method, the ancients painted in fresco, 

Applied to wood, following a sketch traced with a hot iron. In 
the second, which was done on ivory, not merely the outline, but 
the contours of the figures and a general notion of the whole sub* 
ject was given, by means of a sharp heated tool, after which colours 
were laid on for the shade, leaving the ivory itself for the lights, 
and completing the whole by means of fire.'* — (Histoire de la, 
Peinture Ancienne, fol. Lond. 1725, Bowyer.) The meaning of 
Ihe last clause is ambiguous : perhaps that process of melting in 
the wax is meant,, which is described in the third method of en- 
caustic painting. It is to be observed that Pliny makes no men- 
tion of a hot tool, or of the use of fire in any way, in speaking of 
the two first methods. Encaustic painting has recently been 
trie4 io Gerinaoy^ and it is said with success, 

YOU II, P 
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ta ifi tndisiJutably proved by efcaifliitatiott of the 
paintings found at Pompeii, Herculaneuin, . and tlw 
thennfe at Rome; That they, did so, is also a 
necessary induction from a passage in which Pliny 
names those colours which were unfit to be applied 
upon moist plaster, la some places at Pkmipeiii 
where detached figures have been painted upon a 
coloured ground, the partial destruction of the eolour^ 
has exposed to view the outline, traced upon the wall 
apparently while wet, by means of a gmrerr None 
of the ancient authors have given reason to suppose 
that lime-water was used in Uiis process^; it is pos* 
sible that the colours were embodied in a thin glue 
or gum« We never find two layers of paint one ovev 
the other, except in the case of figures or ornaments 
painted on a coloured ground : and it is to be ie> 
marked that the designs 8o> painted are those which 
have suffered most from the action of damp and ain 

This is very .plainly to be observed in a painting of ~* 
the three Graces, in a private house in the street of 
the Silversmiths. The entire colour laid sufosequentlj^ 
upon the coloured ground has. peeled off in ooih 
sequence of damp and recent exposure to the air^ 
while the outiine remains, cut deep into the bacl&« 
ground with some sharp instrument. The vigou* 
of the touches by which some of these, figures are 
expressed, is really astonishing. The ancients ap-* 
pear to have painted the lighter parts with great 
body of colour ; and rather exag^rated the dark 
touches of the eyes and mouths of their heads, whtch 
gives to them almost a speaking.expression. Besides 
animal glue, the ancients made use of several sorts 
of gums for painting ; of these the most esteemed 
was called sarcocolla. They also employed milk, 
although this application of it is regarded as ($ 
modern invention* 

The historical paintinga of the Romans were 
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Khi^flycimfiD^ to |>oeti<»l aiid mytliolb^lcal fliibjMt^ 
the only ofie« which seem to hav« obtained popu- 
larity in the hande of either poets or pahiters. We 
give.afewobsenratioD&on this subject ftom the au« 
thor whom we have above quoted, premising^ that 
the observations which be thinks it necessary to make 
eti the imperfection of his beautiful engravings will 
apply wil^ double ibrce to oui^ rough outlines. '< In 
attempting to preserve a memorial atid record of 
these paintings, the author does not imagine that 
anything more than a faint idea of- them can be 
furnished to the reader* An artist of the first skill 
would find it a difficult task to preserve in scanty 
iiutlhies the trades, of the force or expression of the 
original, whera there is often no outline at all, it 
being shaded off till the forms become indistinct 
Indeed, where it can be done, nothing is so difficult 
as to trace an outline from the originals, even upon 
the most transparent paper. At an immense expense 
only, and on a large scale, could any idea be fur^ 
nished of the touch and style of the painters of an- 
tiquity. Many also are incorrect as to drawing, 
yet the additions of shade and colour diminish the 
defect, which in outline becomes glaring. Those, 
however, who wish to study the grouping and 
composition of the ancients, will here find great 
assistance^ and history and poetry may be illustrated 
from authority, instead of from fancy. There Is no 
doubt a certain degree of sameness eveii in the 
coloured originals — a defect which must be more 
visible in 6utline. The Romans only copied them^ 
selves aUd the Greeks ^ therefore they had not that 
lange over all ages and all situations, which is open 
to modern art. The Greeks, who only depicted 
themselves, and an occasional Persian or Amazon^, 
Were istill mfore confined as to models. The shading 
of a niodem picture is generally artificially contrived 
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that the native chrysocolla wns carbonate of copper 
(malachite), and that the artificial was clay impregnated 
with sulphate of copper (blue vitriol), rendered green 
by a yellow dye *. The name of chrysooolla (gold 
glue) was probably derived from the green powder 
used by goldsmiths as solder^ into which copper en- 
tered. All the ancient greens examined by Davy 
proved to be combinations of copper* The best 
quality of this dye cost seven denarii the pound : the 
second, five ; the third, three. These sums will be, 
respectively, 4«. 6d, 3«. 2d, Is, lid. Borax being 
now used for soldering gold, the word chrysocolla is 
frequently very erroneously translated by borax, as 
in the chapter upon amphitheatres, vol. i. p. 287 ; a 
mistake which we are glad to take this opportunity of 
correcting. 

Armenium took its name from the country whence 
it came. Like the two already described, it was a 
metallic colour, and was prepared by being ground to 
an impalpable powder. It was of a light blue colour, 
and cost thirty sesterces a pound, about 49. IQd, A 
spurious sort, nearly equal to it in quality, was made 
of a particular sand, brought from Spain, and dyed. 
The price of this was only six denarii, about 3«. lOd. 

Purpurissum, purple, was made from creta argen- 
taria, a fine chalk or clay (for the ancients seem to 
have been ignorant of the difference between calca-* 
reous and aluminous earths), steeped in a purple dye. 
In colour it ranged between minium and blue, and. 
included every degree in the scale of purple shades. 
The best sort came from Pozzuoli. It varied in price 
from one to thirty denarii, from 7f d. to near a pound 
sterling. Purpurissum Indicum was brought from 
India. It was of a deep blue, and probably was the 
same as indigo. It sold for twenty denarii the pound, 

4> Davy on the colours employed by the ancients in paintinff.«-> 
Phil. Trans. 1815. . 
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aboat 12«. Several lumps of a deep bhie tobstance, 
found in the baths of Titus, were analyzed by Davy» 
and found to consist of a frit made by means of soda» 
coloured with oside of copper. Powdered and mixed 
with chalk, they produced tints exactly correspond- 
ing with the blu.es still preserved on the wall of the 
fmne baths*. 

Ostrum was a liquid colour, to which the proper 
consistence was given by adding honey. It was pro- 
duced by the juice of a fish called murex, and differed 
in tint according to the country from which it came ; 
being deeper and more violet when brought from the 
northern, redder when from the southern coasts of 
the Mediterranean f. A pot, containing a rose- 
coloured substance, also found in the baths of Titus, 
was submitted to Davy. The outside had turned to 
a paJe cream colour, the interior had a lustre ap- 
proaching to that of carmine. He made many ex- 
periments without being able to determine whether 
the colouring substance were animal or vegetable ; but 
the impression made on his mind seems to have been 
that this was a specimen of the best l^rian purple. 

The austere colours were more numerous. Para- 
tonium, or Ammonia, was brought from a place 
of the same name in Egypt, on the Mediterranean 
shore. It was a very tldck white colour, and was 
also used to make those stuccoes which required an 
exceeding hardness. Six pounds were sold for one 
denarius. Among the colours analyzed by Davy, was 
a fine white aluminous clay, which may be the same. 
Another sort of white, used especially for the carna- 
tions of female figures, ivas called annulare. It was 
made of chalk and that kind of glass of which rings 
• (annuli) were made for the common people of Rome. 
Cerussa, or white lead, was also used ; especially in the 
article oif ladies' complexions. 

* Phil.TraDS. 1815. f Vitrun vii. 13. 
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Of reds, tlie ancients had red lead (derusisa ttsta)^ 
which is said to haye been discovered in consequence 
of a fire in the Piraeus, which caught some of the 
toilet furniture of the Athenian ladies. The best sort 
was of a purplish hue; came from Asia Minor, and 
cost sixteen denarii, about 10«. Ad, Of this colour 
much use was made in shades*. The reader must not 
confuse this colour, which we call minium, with the 
Rndent minium or cinnabar, the sulphuret of mercury; 
A spurious sort of burnt cerussa was made at Rome by 
calcining a stony sort of ochre, sil marmorosum, and 
then quenching it in vinegar. Sinopis was an earth 
of a beautiful red, brought from the city of Sinope in 
Pontus ; with it are made most of those beautifid red 
grounds, so much admired at Pompeii and elsewhere. 
It was of three shades, the red, the middle, and the 
less red. The best quality came from Lemnos^ 
stamped, to show that it was genuine (thence called 
terra Lemnica, terra sigillata), from the Balearic 
Islands, and from Cappadocia. It was also furnished 
from Egypt The best quality cost three denarii, neat* 
2s, a pound. An inferior sort from Aliica was called 
cicerculum, and cost only eight asses, about 6d, 
There was also a colour, called cinnabiir by the In- 
dians, said to be produced by the mixed blood shed 
by the elephant and dragon in their deadly fights ; 
which of all colours most aptly represented blood. 
This is conjectured by Mazois to be cochineal. It is 
more likely to be the substance still called dragonV 
blood, and much used in the arts, which is of a deep 
red colour ; nor do we believe that cochineal ¥ras 
known before the discovery of America f, 

Sandaracha was a colour found in gold and silvelr 

* Sine usta non fiant umbra. — Plin. xxx7. 6. 

t During tlie residence of a friend of the author near Pompeii, 

a pot of a red colour (crimson) was found, and used with gre«4 

success as a body colour^ by a French artist^ who bought it of the 

workmen. 
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mines, varying in shade between red* and yellow* 
The redder was the most esteemed. Roasted with 
an equal proportion of red lead, it made the colour 
called sandyx, of a dull hue, which, when mixed with 
anopis, was called syricum. This was chiefly used as 
a ground colour. When finished with a coat of pur- 
purissum, laid on with white of egg, it counterfeited 
minium, or cinnabar ; when ostrum was laid on with 
it, it made a purple*. 

For yellows there were used a paler sort of sanda- 
racha, which is used by Neevius to describe the colour 
of a blackbird's beak ; orpiment, or sulphuret of ar« 
senic (auri pigmentum) ; and several sorts of ochre» 
of which the Attic was most highly esteemed. This 
cost two denarii, or Is, 3^. Th^ ochre of Achaia 
was used in shades, and opst about 4d, The Gallic, 
or shining ochre, was used for lights, and was still 
cheaper. 

Atramentum, or black, was of two sorts, natural or 
artificial The natural was made from a black earth, 
or firom the blood of the cutde-fish, sepia. The arti- 
ficial was made of the dregs of wine carbonized, cal- 
cined ivory,, or laknp-black. The Indian atramen- 
tum was esteemed the best: its composition was 
unknown, but it was best imitated with the dregs of 
wine. Kalcanthon, or vitriolic black, was only used 
for staining wood. The black powder, in whatever way 
prepared, was. used for writing-ink, when mixed with 
gum : when used for painting walls, it was mixed with 
glue. 

Cseruleum, or azure, was a sand brought fi*om 
Egypt, Scythia, and Cyprus. It was afterwards ma- 
nufactured in Spain, and at Pozzuoli. This imitation 
was called cselon. The price of the caeruleum was 
eight denarii. This colour was dyed with the juice of 
herbs, like the chrysocoUa. From the cseruleum, 
washed and pounded, was made a paler blue, called 
* Se« Histoire de U Peinture Aocienne*^ 
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lomentum. i\ds cost ten JenariL Cffiruleum was 
forged with the white earth of Eretria, coloured with 
dried violets, macerate^ in water. 
'■ The green called appianum was a Tery ordinary' 
colour, used to imitate thechrysocolla lutea. It was' 
a chalk, or clay, and sold for one sesterce the pound. 

Of these colours, purpurissum, purpurissum indi- 
6um cfleruleum, melinum, auri pigmentum, appianum, 
and cerussa, could not be used in painting on a wet 
surfkoe; consequently not for frescoes. They were 
mixed with wax, and employed in encaustic painting. ' 

The following table presents a general view of al! 
the colours of which we have spoken : — ^ 

Florid . ( • Minium, or ciaoabar, 

rCerussa usta, or red lead. 
I Sinopis, of three shades. 
I Gicerculum. 
Austere •< Indian cinnabar, or dragon* s-bioqd. > 
Sandaracha, 

Sandix. j^ 

Syricum. 

Sandaracha, 

Orplment, 

Ochre, of several shades. 

{Armenium; 
Purpurissum. 
Purpurissum indicum, or indigo. 
Ostrum^ or Tyrian purple. 
{Caeruleum. 
Caelon, or vestorianum. 
Lomentum. 

f Florid f Chrysocolla, native. » 

Qreen., J . ■ - r*\ ,. . , • , artificial, 
I Austere . .Viride appianum. 

{Panetonium. 
Cerussa, or white lead. 
Annulare. 
{Atramentum. 
• . • . • Indicum. 
KalcanthoD. 

We will (^uote, in conclusion, a few general observa- 



Red 



Vellow •••Austere* 



Blue. 



Florid. 
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tioiis of Sir Humphry Davy upon this subject t " It 
appears from the facts which have been stated, and 
the authorities quoted, that the Greek and Rqiman 
painters had ahnost all the same colours as those em- 
ployed by the great Italian masters, at the period of 
thier revival fof the arts in Italy. They had indeed the 
tulvantage over them in two colours, th# Vestorian or 
Bgyptiin i^ure, and the Tyrian or marine piirpte. 

*• The azure, of which the excellence is proved by 
its duration; for 1700 years, may be easily an4 chkiply 
made. I find that tifleen parts by weight of ciirbo- 
naie of soda, twenty parts of powdered opaque flint, 
and three parts of copper filings, strongly hbated 
together for two hours, gave a substiance of exactly 
the s&m^ tiht, and nearly the same degree of fusibility, 
Imd which, when powdered, produced. a fine deep 'blue« 

" The azureji the red and yellow ochres^ and the 
blac^, are the colours which seem not to have 
changed at all in the ancient fresco paintings. ^The 
vermilion i^ darker than recentlv made Dutch cinna- 
bar, and th^ red leiad is inferior in tint to that sold jn 
the shops. The greens in general are dulL 

'* Maiteicot and orpiment were probably among th^ 
least durable of the ancient colours. \ 

" If red lind yellow ochres, blacks and whites^ w6re 
the colours most employed by Frbtogenes and Apelles, 
so are they likewise the colours most employed by : 
Raphael And Titian ifi their best style. The St John 
and Venus, in Uie tribi^ne of the gallery at Florence* 
offer striking examples of pictures, in which all the 
deeper tints are evidently produced by red and yellow 
ochres, and cu-bonaceous substances.^ '* 

W^ cannot close this chapter better than with two 
pictures of rather different character, both representing 
artists at work* The first is a ^male employed in 

* DavVi On ihn colours ustd jd piudting by the ancients.^* 
thil.TfiDs.18l5. 
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A female puntiog a picture of the bearded Bacchus, 
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painting a picture of the bearded Bacchus. She is 
dressed in a light green tunic> without sleeves, over 
which she wears a dark red mantle. Beside her is a 
small box, such as, we are told by Yarro, painters 
used, divided into compartments, into which she dips 
her brush. She mixes her tints on the palette, which 
she holds in her lefl hand* 

The other exhibits a gentleman painter of antiquity 
in his studio, pencil in hand, with a sitter before him, and 
surrounded by the apparatus of his art* This subject is 
represented in the following engraving, copied by Ma- 
zois from a painting found in the Casa Carolina, which 
fell in pieces upon the first rain* It is of grotesque 
character, like one or two which we have already 
given copies of, representing deformed pigmies : but 
these grotesque paintings are for the most part worthy 
of our attention, for they generally represent domestic 
scenes, and consequently furnish us with many hints 
relative to domestic life and every-day business. The 
picture of which we now speak is one instance of this. 
It represents a pigmy painter, whose only covering is 
a tunic, very remarkably scant in longitude behind. 
He is- at work upon the portrait of another pigmy, 
clothed in a manner to indicate a person of distinc- 
tion : the sinus, or gathering .of the bosom of the toga, 
is very observable. The artist is seated opposite to 
his sitter, at an awful distance from the picture, in an 
attitude which makes no common share of steadiness 
of hand requisite to apply the pencil with any pretence 
to accuracy* The picture, already pretty far advanced, 
is placed upon an easel,' similar in construction to 
ours. By the side of the artist stands -his palette, 
which is a littie table with four feet, and by it is a pot 
to wash his pencils in* He therefore was working 
with gum, or some sort of water-colours : but he did 
not confine himself to this branch of the art, for to 
the right we see his colour-grinder, who prepares in 

VOL. II, a 
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a vessel placed on some hot coals, colours mixed 
with punic wax and oil. Two amateurs, or para- 
sites perhaps of the person who is sitting, enter the 
studio, and appear to be conversing with respect to 
the picture. On the noise occasioned by their en- 
trance, a scholar seated in the distance turns round 
to look at them. The bird is supposed by Mazois 
to typify some singer, or musician, such as it might 
be customary to introduce to amuse the guests : we 
have no more plausible conjecture to offer. The pic- 
ture is not complete : a second bird, and on the op- 
posite side a child playing with a dog, had perished 
before Mazois copied it 




q^n\e Cbair J .from a picture in Pompeii 
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Helmet, Sword, and Scale-armour, made of bone. 

Chapter III. 

STREETS AND FOUNTAINS. 

We may take this opportunity to add a few notices with 
respect to the external appearance of the houses, and 
the aspect of the streets, which would have been 
introduced with more propriety in the chapter de- 
voted to this subject in our first volume. Except in 
those quarters where the public buildings were col- 
lected and grouped together, there can have been 
nothing striking or magnificent in the appearance of 
the place. The houses were of small height, and ex- 
ternally gloomy: the lower part being usually a blank 
wall, plastered over, and often painted with different 
colours ; the upper pierced with small windows to light 
the apartments on the first floor. Such is the exterior 
of which we now give a portion : it is taken from the 
house known by the name of the House of the Tragic 
Poet, and represents the outer wall, with a small win-^ 
dow which lighted a room, opening to the peristyle, 
which is called the library. The windows (for it forms 
one of a range of windows on the same level) are six 
feet six inches above the foot-pavement» whidi is raised 
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One of the windows of the Honse of the Tragic Pott, 

one foot seven inches above the centre of the street. 
They are small, being scarcely three feet high by two. 
At the side a wooden frame is to be observed, in 
which the window, if the aperture were glazed, or if 
not, a shutter might at pleasure be moved backwards 
and forwards. The lower part of the wall is occupied 
by a range of red panels four feet and a half high. 
The tiling upon the wall is modern, and merely 
intended to preserve it from the action of weather. 
Our view is taken from the alley between this house 
and the house of Pansa, which is only fifleen feet 
wide, of which space one half is occupied by foot- 
paths, leaving but seven feet six inches for the 
carriage-way. Expense and ornament were reserved 
for the interior, on which they were profusely lavished ; 
not a hous^ yet found in Pompeii has any preten- 

o3 
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sion to architectural merit on the score of its ele- 
vation ; not a house yet found is ornamented with 
a portico. The villa of Diomedes possesses a porch, 
formed by one detached column on each side of the 
doorway, and this is the only approximation to 
a portico in the place. The annexed view, taken 
in the street of the Mercuries, will ^ve a better 
idea than a long description coidd of the general ap- 
pearance of the disinterred city*. This is one of the 
widest streets in the place ; and the scantiness of its 
proportions, as compared with the streets of modem 
Europe, may be estimated by comparing the breadth 
of the opening with the height of the shattered walls 
on either side. The street is that laid down in our 
plan as the fourth westward from the gate of Hercur 
laneum, and it will be seen by reference to the mi^ 
that it does not exceed thirty feet in width. The 
view is taken near the city wall, looking southward 
along the street towards the Forum. In the middle 
distance is the triumphal arch adjoining the house of 
Zephyrus and Flora, through which is faihtly seen 
the second triumphal arch at the entrance of the 
Forum. We have already hazarded a conjecture, 
founded on the presence of these arches, that this 
was the Via Sacra, the way of state into the city, 
for public processions, upon occasions of public 
rejoicing* The first house on the left, a part of 
which only is included, is that hereafter to be de- 
scribed as the House of the Quaestor ; otherwise called 
the House of the Dioscuri, or sons of Jupiter, Castor 
and Pollux. Beyond it are the indications of a cross 
street on each side of the main one. The space on 
* This view, together with five others which will occur in the 
coarse of the volume, is copied, by permission of the publishers, 
from the second series of Sir William GelPs Pompeiana ; which 
brings down the history of the excavations to a later period than 
any other English work which we have seen, and merits very high 
Draise fipr the extent and beauty of its illustrations* 
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the left i$ unexcavatecL In the distance is Mount 
Latarius. 

The general narrowness of the streets, however 
repugnant to our notions of beauty, comfort, and 
salubrity, is by no means peculiarly the reproach of 
Pompeii, but common to the Italian cities of the age 
in which it perished. Nor, indeed, was that narrow- 
ness generally considered a blemish ; for when Rome 
was burnt during the reign of Nero, and the em-^ 
peror caused it to be rebuilt with more ample streets, 
persons were not wanting to say that " the ancient 
form of the city was more h^thy, because the 
narrowness of the streets and height of the houses 
afforded little access to the sun's rays ; henceforward 
the extent of opening, unprotected by shade, would 
bum with more distressing heat V Similar croakers 
probably were not wanting to complain of the changes 
in building introduced after the fire of London; 
though our northern climate does not offer such plau- 
sible objections to the free admission of light and air» 
as were to be derived from the torrid sun of Italy* 
At Pompeii several streets were not broad enough to 
allow two chariots to pass, small as they were, and 
not exceeding four feet in width. Wheel carriages 
indeed we conjecture to have been litUe used, except 
for purposes of traffic, from two circumstances : firsts 
that when Mazois published his work in 1824, only 
two stables had been found t» and those, he says, 
seem meant for mules or asses rather than horses ; 
and we know that the former animals were employed 
to turn corn-mills : secondly, that the whole arrange- 
ment of the pavement seems meant for the accommo- 
dation of foot-passengers* This inference is especi- 
ally supported by the numerous stepping-stones placed 
in the centre of streets, to facilitate crossing from one 
raised footpath to the other X ; a convenience of no 
• Tacit Ann. x?. 43. f Maxois, part ii. p. 36. 

X Se9 ib9 woodvcuts, vol. ir p. 91, ^ 

„ngitized by Google 



dmallTinportiaioe Where liiere were no eank' ^U^,* 
and where, during the heavy wmter nuns, the car* 
riage-way.of thoae streets, which acoording^ to the 
drainage of the gpround carried off the wnters of three! 
or four others, must have flowed like a torrent, or a 
Welsh cross-road. 

Of the method in which the town was drained, and 
Hie numberless impuritieB of civilized life carried off, 
little is known, and it will be a curious suliject for 
the investigation of future inquirers. At Rome, as \^ 
universally known, there were enormous sewers under^ 
running the whole city; works whose ]grandeur in 
design and execution, combined with their remote an« 
tiquity, has fixed the admiration of all ages; into- 
tbrhich, as into our own sewers, there were op^i* 
ings from the streets. Nothing of this description 
was to be expected in an insignificant place like 
Pompeii ; but, for a long time, no vestiges of an]f 
precautions to prevent the waters from stagnat- 
ing in all the lowest parts of the city, except where- 
they could find a passage under the gates, were dis- 
covered. At last Mazois, having long directed his 
attention to this point, thought, that in the slope of 
the streets and in the appearance of the pavement, he 
perceived some reason to suppose that there must have 
existed sewers to convey rain-water without the city, 
and, after much ineffectual search, at length succeeded 
in discovering one, of which he has given a drawing: 
His description is not very precise or satisfactory, and 
therefore, before attempting to explain the view, we 
will translate his words as literally as possible : '* I 
have here represented one of the principal sewers 
(egoijts) of the dty. The drainage of several streets 
converging to this point, there were opened for it two 
passages communicating with an aqueduct, which, 
aAer traversing the thickness of the city walls and 
aggec, discharged the rain-waters from the top of the 
Walls along the rocks, whence they ran into the sea, 
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View of a Sewer in the ciiy of Pompeii. 

on the side of the port ♦." In the view here given the 
covered seWer seems, from the remains of walls, to 
lead directly under a house, but the locality is not. 
specified, and we cannot tell how far this spot is from 
the city walls. The term aqueduct is iihproperly ap- 
plied, as it is never, we believe, used to signify a chan- 
nel to carry off waste water. That here described 
must, of course, have been below the level of the 
ground, since the water from the street flowed into it* 
It seems natural to suppose that it was a real sewer,] 
not such as those of Tarquin, into which a waggon,' 
loaded with hay might drive, but constructed ra- 
thei* as we construct our own, and probably com- 
municating with the houses under which it passed. 
It is inconceivable that they should not have had some, 
such convenience to carry off not merely the grosser 
dirt, but the fountain waters so profusely suppUed, 
• * • ♦ Mazoi«| part ii. p. 99. * ' _ ^ 
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the nearest mountain^ were not likely lo abound in 
streams, and it seems more likely that they were 
indebted to the distant Mount Latarius, which over- 
hung Stabia, and forms the back-groiind in the view 
of the Forum, (p. i44, vol. i.) 

Traces of ^ileducts^ howeter, still reihain in the 
neighbourhddd, by which the citir ittay have been sup- 
plied from the moiuitaintf behind Vesuvius. Nothing 
certain ife yet ascertained on this subject : the pro- 
bable means have been enumerated by Sir W. GelL 
"The calcareous mbiihlaihs behitid Sarno and Pal- 
ma furnish beautiful and copious sources through- 
out their whole extent. The modem water-course, 
which some say exhibits traces of the ancient opUs 
reticulatum, is certainly too low for any but the 
pairts of the city on the shore (marina), blit the great 
rapidity of its current shows that a much higher 
level tnight have been preserved. There ciali be no 
doubt, however, that, setting aside the thire^ beautiful 
i^prings at the town of Sarno, a third to the north of 
them exists, and there was aii aqueduct which conveyed 
the water from the neighbourhood of Palma and Sarno, 
over the plain ti\d by the Pbnte Rossi at Naples, to 
l^ausilippo, and that aiidther branch ran tO CumgB and 
to Baiae, and all the volcanic parts of the country ; and 
the fcav. ibarelli will probably give kfa accOiitit of it. 
feohie of the atches bf the aqutiduct may be seen not 
farfrbmfelma, jLnd the place is cdlfed Arci, froiii 
the hiiiifed arches, "ithis is at a much higher leviSl 
thatt Sai^iib, and hence a briandh tan acrbss the plsdn, 
tbwards Vesuvius arid tbtnpeii, Whicih Will jirobably 
be discovered at a futulre period, fenterihg the gate 
called that of Vesuvius, at the highest partrfPorti- 
ipeii. Th6 Caiibnico Ibrio has preseirved a remarkable 
passage. Written in the yeat 1560, by Antohid Letliqi, 
who had passed four yiears in exattiinirig the Subject 
of tbe «ouref8 near P^a^ Sarnoi for the purpose 
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affennfaiff the modern aqueduct flpeaUng of the 
aqueducts at Aid and Torrioelli, he says, a branoh 
ran to the ancient town of Pompeii on a he%ht oppo» 
site to the town of Tprre defla Nunnata ** et in detto 
loeho ne appaieno multi vesttgti.^ He e^n says that 
the andimt aqueducts might ht repaifed. Xorio also 
informs us that the Abb^ Oataldo lanelli is pre- 
p9MEing to prove that an Oscan inscription found in 
the place, records the bringing of the waters of the 
^amo, by one of the n^agistrates, to Pompeii V 

However obtained, the waters once brought to the 
city were flistributed to its different quaFters by con- 
duits, in masonry, lead, or baked earthen pipes. At 
Rome, the proper distribution of the rivers wfaieh 
flowed through her aqueducts was a matter of great 
importance, intrusted to the care of an oiiicer of very 
high rank. It appears from Frontinus, who filled 
that office under the emperor Nerva, that the letting 
out of the public waters to private persons was a 
source of revenue; and from his numerous com- 
plaints of fraud, and directions to prevent it, we learn 
something of the manner of distribution. The aque- 
ducts weie eefih charged with a certain number of 
pipes of supply ; and no new pipe could be inserted 
without a special applioation to the emperor, Po^ 
mission being obtained, the overseer assigned to the 
applicant, a caJix, as it was called, of the assigned 
dimensions. This was a bvass measure (modulus), 
fixed in the castellum or reservoir, the diameter of 
which regulated of course the quantity of water 
which pasMd through it. it was ordered to be made 
of brass, that it might not eadly bend, and that there 
might be less room for firaud, either on the publks or 
on the individual, by enlarging or diminishing the 
prescribed aperture. Beyond the calix the pipe was 
private property ; but, more efibctually to prevent 
* Gfll| AppendU to second series. 
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fraud, it was enacted, that for fifty feet from the calix 
the pipe and it were to be of the same dimensions ; 
and to prevent the breaking up of the public pipes, it 
was expressly provided that every person should draw 
his water direct from one of the castella or reservoirs 
in which the aqueducts terminated. The right to a 
supply of water was strictly personal, not attached to 
houses, so that the supply was cut off at every change 
of ownership. The waters which had once been 
granted, were sold by the superintendents, as they 
feU in, to the highest bidders : a fresh pipe, as we 
have said, could not be inserted without special per* 
mission from the emperor. Those whose means or 
interest were insufficient to obtain a private pipe, were 
obliged to fetch water from the public fountains. 

It is calculated by M. Rendelet that the nine aque- 
ducts described by Frontinus furnished Rome with a 
supply of water equal to that carried down by a river 
thirty feet broad, by six deep, flowing at the rate of 
thirty inches a second. This would be upv?ards of 
one million and a half cubic feet of water every hour. 
We may well agree w^ith the reflection of Pliny: 
" Certes, if a man would well and truly consider the 
abundance of water that is brought thereby, and how 
many places it serveth, as well public as private, in 
baths, stews, and flsh-pools ; for kitchens and other 
offices ; for pipes and little riverets to water gardens, 
as well about the city as in manors and houses of 
pleasure in the fields, near unto the city : over and 
above, what a mighty way these waters be brought ; 
the number of arches that of necessity must be built 
of purpose to convey them ; the mountains that be 
pierced and mined through, with the valleys that are 
raised and made even with other ground, he vnll con- 
fess that there never was any design in the whole world 
enterprised or effected more admirable than this*." 
♦ Holland's Pliny, xxxvi. 15. 
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The works of i^ provincial town were of course less 
admirable than those of the metropolis, both in sise 
and design. It is evident, however, that Pompeii, in 
proportion to its sisse, must have been amply supplied 
with water. Leaden pipes, as we must conclude nrom 
the number of them found, were almost universally 
used to fit up the fountains, which have very little oif 
ornament about them, and consist mostly of the head 
of a man or animal, from whose mouth a stream of 
water poiirs into a basin below. The section of one 
will give a sufficient notion of the construction of alL 



r^\ 




gection gf cip9 ^f tKe numerous Public Foifntaiff s diseorerild \n. ^ 
* Streets of Pompeii. I 

«, a, is the feeding pipe; b, the basin which re- 
ceived the water, made of blocks of trfivertine cramped 
together with iron. The projections above and below 
tl^ orifice of the pipe represent rudely the profile of 
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A faun's head, with long flowing mustaches, and 
ass*s ears, through whose ^outh the water issues. 
This fountain stands in front of the colonnade, or 
propylaeum, which gives entrance to the triangular 
portico, and the Greek temple. 

We have noticed in a former chapter that the 
ancients were acquainted with that hydrostatical law 
by which water flowing in a pipe ascends to the level 
of its source. It appears, further, that they were 
acquainted with that extension of the law, by which 
fluids may be made to ascend in a vertical jet to a 
height proportionate to the pressure which acts upon 
them. Several fountains, which appear to have been 
fitted up with jets d'eaux, have t]K?en found in the 
houses ; and the question, if any doubts were enter- 
tained, appears to be decided by a picture found in 
Pompeii, representing a broad vase with a jet of 
water rising from the centre. In the original it is 




Jet d'eaa; from the arabesque painting:s of Pompeii. 

surrounded by a railing, which is omitted here. The 
back-ground is red ; the railing and wall beneath it 
yellow ; and the vase and pedestal rise out of a sheet 
of water. The picture has every appearance of repre- 
senting the interior of an impluvium, guarded by a lo^ 
open railing. 
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In page 131, vol. L, a view of one of the public 
fountains has been inserted, without description, which 
ought to have been reserved for this place. It stands 
in biviist that is, at the point of division between two 
diverging streets. Behind it is a square building, 
called by Mazois its castellum, or reservoir. There is 
some difficulty, as it appears to us, in acceding to this, 
for there is a door in the shaded side of the building 
(scarcely visible in our engraving) the bottom of which 
is hardly as high as the orifice of the fountain itself. 
No head of water, therefore, could have been kept 
here, unless we suppose that there was an interior 
cistern, which this outer shell was merely intended to 
protect. It may have been meant for the reception 
of the calices of private pipes, such as we have above 
spoken of, which must of course have been accessible 
to the superintendent, or to protect some large cock, 
for opening or closing the main water-pipes, tike that 
represented in vol. i. page 106. There is nothing at 
all remarkable in the fountain itself, which consists, as 
usual, of a pipe spouting into a square trough : the 
mask, if ever there were any, is gone. 

The figures on the castellum are a painting, now 
almost effaced, representing a sacrifice to the Lares 
Compitales, the deities of the highways : beneath it is 
a small altar dedicated to them. These tittle gods 
were the sons of Lara, who was sent down to the 
infernal regions for having made too free a use of 
her tongue, and of Mercury, who was appointed her 
conductor. They loitered on the road, and Lara bore 
twins, who, as a natural consequence of the circum- 
stances to which they owed their birth, and of their 
Other's vocation, became the guardians of roads. 
Being only two at first, they midtiptied with singular 
rapidity. Cross roads, ships, public buildings, were 
all placed under the superintendence of a peculiar 
tribe, and they obtained the names, marini, pubtid, 
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ftmfliiirai, compitales, fte., according id Ike x^lsmi of 
objects of which they Mverally took chaig^ Augustus 
re-established their worship after it had fallen into dis" 
use, and ordered that twice a year their images should 
be crowned with flowers, and adorned with g^lands^ 
and fruits offered on their altars. The painting on the 
castellunfi represents this ceremony. Often they were 
represented under the form of serpents*; and the 
paintings which so ftequeiitly recur in Pompeii, of 
large serpents, usually in the act of testing oflferiu^s 
plaeed on a low altar, and oflen with a projeeting brick, 
or small shelf before diera, to veeeive fruit, or a lighted 
lamp, are in honour of the Lares, and were supposed 
to sapctify the spot and secure it froni pollution. 

'IF Ulercpry himpe^ presided over roads, whence he was c^ill^i 
ei^s ; and th^ remarkable statues terminating in a square trunkj 
erected as a sort of tutelary gods in the streets, which played so 
nnarkable a part in tha Pelapoanasian |rar, were aftsr hira pamcd' 



/^ ^ 


V^5^^,. 


...rr^ 


ir^/B 


^^ 



Canila Scatv diseortred ia Herenlaatam. 
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Bee-bives, made of bronze, 

Chapter IV. 



PRIVATE HOUSES. 



We have stated in the first volume, that up to the last 
accounts we have obtained, there are excavated about 
eighty houses, together with a very large number 
of small shops. To notice all these houses, even if 
there were materials for it, would be wearisome ia 
the extreme: we intend, therefore, merely to select 
a few of the most important, to be described at length, 
the arrangement of which may serve, with variations 
according to place and circumstances, as a type of the 
whole. Some, which ofier no particularity in their 
construction, are remarkable for the beauty of their 
paintings, or other decorations ; and, indeed, it is from 
the paintings on the walls that most of the houses 
have derived their names. Some again are designated 
from some accident, as the presence of a distinguished 
person at their excavation ; fpr instance, that called 
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the House of the Emperor Joseph II. As it is the 
object of this work to coQTey a general notion of the 
remains of Pompeii, and to exhibit, as far as our 
materials will permit, the private life of the first cen- 
tury in all its degrees, we shall begin with one 
or two of the shops; ^hich present great similarity 
ill their arrangements, and indicate that the tribe of 
shopkeepers was very inferior in wealth and com^^rt 
to those of our own time and country. They are for 
the most part very small, and sometimes without any 
interior apartment on the ground floor. The upper 
floor must have comprised one or two sleeping-rooms ; 
but there is, as we believe, no house in which the 
upper floor is in existence. 

It is rare at Pompeii to see a whole house set apart 
for purposes of trade, a part being occupied by the 
shop itself, the rest ftirnishing a comfortable dwelling 
for the owner. The houses of the richer classes, 
instead of presenting a handsome elevation to the 
street, were usually si^rrounded by shops, which they 
let out to hire, of that mean, or at least uncomfortable 
sort, which we have already described. They ikr- 
nished a very considerable source of revenue. CicerOy 
in a letter to Atticus, speaks of the ruinous state into 
which some of his shops had Men, '* insomueh that 
not only the men, but the mice had quitted them,^* 
and hints at the gain which he hoped to derive from 
this seemingly untoward circumstance* ; and one 
Julia Felix possessed nine hundred, as we learn 
from an inscription in Pompeii. We give here the 
ground-plan of a shop, together with a view of 
the interior, as it has been restored^ somewhat 
fancifully, or at least without very sure data, by 
Mazois. 1. Curb-stone, which is pierced with several 
holes, perhaps to attach beasts of burden, d. The 
fbotpath. 8. The shop. The whole front was entirely 
•Lib.xiv.9, 
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biround-plaii of A Shop. 

opi^ti. e)L<iep^g tti so fkt &s( it is bccupied by n 
btt)ad Cdunt^f of masonry, itito which ai^ buiU mt 
large Jars of Wked earth, ttieir tdps evi^ti with th<g 

ftuHhi^ of thi^ maimt behind Att two small motns, 

b, 5) eetitaltlittlf hOlhihg o^ important. The trades df 
a ^fi^e, 4, indicate thai theite wa^ an upp^r flooh 

At night the whole froiit Was closed by shutters, 
sliding ih grooves dut in the lintel and basement wall 
^fbr^ the counter, and bjr thfe door, which in the 
Vifew i» thrown fkr backj to as to be hardly visible. 
There is an oven at the end of the counter farthest 
from the street, and three steps on the' lei\ side, which 
in the ^iew have been presumed to support diflPerent 
sorts of vessels or measures for liquids* From these 
indications it is Supposed to havfe been a cook's shop $ 
for the sale, peirhaps, both of undressiBd arid dressed 
provisions, as is indicated in the view; The oven prOf 
babiy served to prepare^ and keep constantly hot, 
abme popular dishes for the service of any chance cus- 
tdmer : the Jars might hold oil, olives, Or the fish- 
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pickle called garum, an article of the highest impor- 
tance in a Rbman kitchen, for the manufacture of 
which Pompeii was celebrated *. Fixed vessels appear 




View of a Cook'» Shop restored. 

inconvenient for such uses on account of the difficulty 
of cleaning them out ; but the practice, it is said, con- 
tinues to this day at Rome, where the small shop- 

* It was made of the entrails of fish macerated in brine. That 
made from the fish called scomber was the best. This word is 
sometimes translated a herring ; but the best authorities render it a 
mackerel. It was caught, according to Pliny, in the straits of 
Gibraltar, entering from the ocean, and was used for no purpose 
but to make garum. The best was called garum sociorum, a 
term of which we have seen no satisfactory explanation, and sold 
for 1000 sesterces for two congii, about £4 a gallon. An infe- 
rior kind, made from the anchovy (aphya), was called alec, a 
name also given to the dregs of garum. *' No liquid, except 
unguents," Pliny says, "fetched a higher price.*' — Hist, Nat. 
vxxi. 43. 
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tBfttjperB li0ep^ theif dil in siaiflar jars, filed in « emintei^ 
ef nmeoary^. All the ornapients in the view ar« 
cowM from Pompeii. 

In front of the shop are three steppin^stones, to 
enable persons to eross the road without wetting theii< 
feet in bad weather. The shop stands opposite the 
passage which leads behind the small theatre to the 
Soidier^s Quarters, dr Forum Nundinarium ; no bad 
place for a cook's shop, to whichever purpose the 
square, thus doubly named, was applied. In the large 
map ^ tomiter will be seen to be laid down ; but 
the gprpund-plan of the whole is not so perfectly made 
out a9 it has been by Mazois, 

}. Ill f onjunction with a street view, we give the view 
of another shop, which has also a counter containing 
jars fbr the reception of some liquid commodity. By 
some it is called a Thermopolium, or shop for the sale 
of hot drinks, ^uch as we have described a machine 
for making, in vol i. p. 126. Others eall it an oil- 
shop. In froi%t is a fountain. It is situe^ted at the 
angl^ pf the street immediately adjoining to the house 
of Ppii^, and, on may be fi^n by referring to the 
map, sippears to be of greater extent, and to contain 
more f^onveniences than is ^sx^i in estabUshments: of 
this $Qrt. The left-hand street leads to the gate of 
HercMlaneun^: the right, skirting Pansa's house, is 
termiii^ted l^y the city walls,. Tracks of wheels are 
very vjjsible on the pavement. The interior was gaily 
painty in, bli^i^ panels and red borders, as we learn 
from tjie doloiired view in Mr. Donaldson's Pompeii, 
from vhich this is taken. The counter is faced and 
covfered with, ifcarble. Numerous thermopolia have 
been discovered in Pompeii, many qf them identified, 
or supposed to be identified, by the stains left upon 
the counters by wet glasses. 
'The following engraving is the ground-plan of 
* Mazoif , p« 44. 
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r riiop» alfiifdiii^ mndi more aeeommodatibii^ 
and, therefore, probdbly o w up i ed by a more wealthy 
tradesman. 1. Entrance. 2. Sh<^ 8. Covered oourt* 
wfaidi, in a home of more pretension, would be called 
an atrium. It is pseodoletnstyle, the roof being sup* 
ported by four piDars, two of which are engaged in 
the walL 4. Imphivium. 5. This room probably was 
the owner's bcd-chamb^. 6. Staircase leading to one 
small room over the kitchen, 7. ¥ait of the wall of 
the small upper chamber stiQ remains. The columns 







lifottBd-pliiA at » kibop. 
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are ^iiffect, and are painted red for the lower third of 
thdr height : the rest is white. It would be easy to 
multiply g^(imp}i§, bwt %tmf^ »lrea4y give«.4F§ ^aoqifh 
to coi^vey.a ^ejieral nption of this class of hou^ps : 
and tjieie i@ }i|tle of nothing interesting in th^gir 
detail^^ 

We Regret very mueh that the nature of tbft rpmalps 
furnisties so little information with respeqt to tjie 
course of ^p^, TWP remarkable buildings Jiflrfre 
been fi^und, which will be described by themselves, 
and ai length : one a bake-house ; the other an estat)- 
lishmfpt for fulling and dying cloth, of which we 
may o(^njecture that a ponsiderablft manufacture wiw 
here q^rried on, from the ^mpte sjcpommodation prp- 
vided for the dealers in that article, in the bnildipg 
called (he Chalcidicum qf Eun^^^hia* Witl^ t)iese eic- 
ceptioniv, 91)4 with om or two brief notices of artifilf s 
found ill 4iSi^r^i^t qnarters, we can give no farther 
infomm^qn connected ^ith the trad^ of the place. ' 

Ouf ne^Lt plan is that of a small house ; yet one 
superior tp th^ Itst, bdt^ ^ piHseipmodation an4 in tfie 
rank pf its possessor. It was not inhabited by a 
shopMfeper, ^r there is no shop ; but its limited 
exten| shows that the occupier was a person of nar- 
row iii^pme, probably either exercising some profes- 
sion, or living on a small independent property. Small 
as it is, it approaches more nearly in character to the 
superior class of houses than any yet described. 
I. S^trfbiic^, fl. Pa89e^. 9. Staircase leading to* 
t^ smM rpom, prqbahly the inftfters bedrchamber, 
a^ tp a tdrra^ extending ov^? the length of the 
pil«9fige, 4. SinsJl pQpm.fPT « servant 6. Large 
rooipi perhaps serving ^Ji> on(» fqr a kitchen and 
vnoter eating-room. Or the kitchen m&y be sup^ 
pose4 te have been plaeeA in the space 10, einee the 
bumble snppers of per3c»i9 in this raok qf life uNiuiied 
]|Q ext^n«ivQ prepoi^iQQ, 6, Cq^jA^ or gaidesi» half 
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Groand-pUn of a small House* 

covered with a trellis, as is evident fom the holes 
which received the ends of the beams. It was meant 
to shade a stone triclinium, 9, (for the couches them-* 
selves; as well as the room which contained them, 
were so named,) which still exists. 7. Canal to 
receive the rain-water, and conduct it into a cistern* 
from which it was drawn for household uses through 
a well-hole« 8. Cisterns of this sort were very care- 
^ly made. The walls were lined with a strong^ 



Digitized by VjOOQIC 



PRIVJLVS HOUSES. 



$9 



cement, made of five parts of sharp sand and two of 
quick-lime, mixed with flints ; the bottom being paVed 
with the same, and the whole well beaten with an 
iron rammer. If it was wished to have the water 
perfectly pure, they did not content themselves with 
a single cistern, but made two or three at different 
levels, so that the water successively deposited the 
grosser and the lighter impurities with which it might 
be charged. Cistern water, when drunk, was usuadly 
boiled, to free it from any impure matters or smell 
which it might have contracted in the reservoir. It 
was not in high esteem, and was considered to make 
the voice of those who drank it hoarse and disagree-* 
able. Such is the abundance of fountains in Pom-* 
peii, that it probably was little used except for house- 
hold purposes. 11. Is a lararium^ or domestic 
chapel, of very small dimensions, with a bench run-» 
ning round two sides of it In the centre is a small 
altar, placed before a niche, ornamented with the 
painting of some goddess holding a cornucopia* She 
is reposing on a couch, closely resembling a modem 
French bed. The mattress is white, striped with 
violet, and spotted with gold : the cushion is violet* 




Bed and Tftblt ; from a {MdntiDg* 
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The -tuwe of the goddess is blue : Ihe bed, fte l^ble^ 
mid 4if oomucQfue., gold. 

. This house stands just by the gate of HeretdaBeuiHf 
^djomiQg the broad flight of steps which leads up to 
the ramparts. It will be easily ideuti^ed by its trir 
eliBiuai» on the large map of Pompeii in the Atlaa 
published by the 6oeiety for the Diffmsion of Useful 
Kopwledgfii to which we shall refer in fiiture, to in-r 
4iaate the position of particular houses, Booucei 
supposes that it bebnged to theoffioer appointed to 
take eharge of the gate and walls. 

We may take this oppertunity to describe the 
natUFe and arrangement of the tridtnium, of whiek 
sueh frequent mention has been made. In the 
eavUet times of Rome men sat at table t the h^Uti 
of reelining wss introduced frpm Cactbage aiier the 
Punic wars. At first these beds were dumsy i^ fofm^ 
and covered with mattresses stuflH with rushei; oi* 
st^aw. Haiy and wool mattresses were introduced 
firom Qaul at a later priod, and w^re soon followed 
by cushions stu&d with feathers. At ftrst these tdr 
(Miliary beds wpre small, low, and FQund, ftud made ot 
wood : afterwards^ in the time ^f Augustus, squam 
and highly ornamented couches came into fashJQii. 
In tbf refgij of Tiberius they began to be veneered 
witji f?^^f'iy woods or tortoiseshell ; and were covered 
witjj Ysl^p.ble embroideries, the richest of whjqh came 
frovi pabylon, an4 cost incredible sums. 

iigiell cipm\i cpQt^iied three persons, and, properly, 
the ivhqle arrangement insisted of three couches, so 
thai thf nu|i)^^ et table did npt exceed the nunaber 
of tH^ Mi|MS \ a|Ml each person had his seat according 
to }iia rank fmd dignity. The places were thus 
apjwpprifited:^— I, The host. 2. His wife. 3. Gruest« 
4. iCqpsuUr plape, or place of honour. This was the 
most conv^i^ut situaiioif at table, because he who 
occupied it, resting 9U ^s lefl |urn|, could easily with 
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Plan of a Trieliaiam, thowing the difpotitioa of the gaefttf. 

his right reach any part of the table without incon-> 
venience to his neighbours^ It was therefore set apart 
for the person of highest rank. 5, 6, 7, 8, 9. Other 
guefcts. We may here introduce a picture of a domes- 
tic supper-party. The young man reclining on the 




Picture representing a domestio Supper- party. 
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couch is drinking^ from a horn pierced at the smaller 
end, so as to sdlow the wine to flow in a thin stream 
into his mouth. The female seated beside him 
stretches out her hand to a servant, to receive what 
appears to be her m^rotheea, or box of perfumes. 
The table and the ground are strewed with flowers. 

The entertainment itself usually comprised three 
services ; the first consisting of fresh eggs, olives, 
oysters, salad, and other light delicacies ; the second 
of made dishes, fish, and roast meats ; the third of 
pastry, confectionary, and fruits. A remarkable paint- 
ing, discovered at Pompeii, gives a curious idea of a 
complete feast. It represents a table set out with 
every requisite for a grand dinner, l^ the centre is 
a largQ dish, in which fqur pe^^ocHs are placed, one at 
each oorner, forming a magnificent dome with the^r 
tails. All found ^re lobsters ; one holding in his cl»ws 
a blue (sgg ; a second an oyster { a third a stuped rat \ 
a fourth a little basket-full of grasshoppers. Four 
dishes of fish decorate the bottom, above which are 
several partridges, and hares, and squirrels, each hold- 
ing its head between its paws. The whole is sur- 
rounded by something resembling a German sausage ; 
then comes a row of yolks of eggs ; then ft rpw of 
peaches, small melons, and cherries; and lastly, a 
row of vegetables of diferent sorts. The whole is 
covered with ft sort of green coloured sauce*. 

Another house, also of the minor elass^ yet supe^ 
rior to any hitherto described, is recommended to our 
notice by the beauty of the paintings found. That 
the proprietor was not rich is evident from its limited 
extent and accommodation ; yet he had some smpll 
property, as we may infer from the shop communi- 
cating with the house, in which were sold such articles 
of agricultural produce as were not required for the 
use of the family. 1. Frothy rum. 2. Atrium dis- 
pluviatum^ a rare instance of this method of building. 
* DonaldsoQ. 
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Ground-plan of ft small Honse. 

That the apartment in question belonged to this class 
of atria is proved by holes in the outer wall, in which 
struts to support the projecting eaves were fixed ; and 
also by the impluvium, 3, which has no issue to carry 
off the water, being merely intended to receive the 
small quaiitity of rain which fell through the aperture 
of the compluvium. And, not being exposed to the 
heavy drippings of the roof, the low wall round the 
impluvium is hollowed into little compartments^ to be 
filled with earth and planted with flowers. 4. Well- 
hole communicating with a cistern under grotind. 
y Stair. 6> 7* Apartments carefully decorated, but 
with nothing to fix their destination to any particular 
purpose* Probably the larger servfed as a tricliliium.- 
8; Room, probably of the atriensis, the slave whb 
had charge of the house. 9, Kitchen. 10. Shdp. 

Tf his house was formerly decorated with paintings 
taken from the Odyssey, and frota the elegant fic- 
tions of Grecian mythology; When MaSKois visited it 
in 18l2i two paintitigs in the atriiim Wet^ still in 
existence, though in a very perishable state. Shortly 
after he had copied them they fell, owing to the plas- 
ter detaching itself from the wall. One of.theip is 
taken from the Odyssey, and represents XJlyssses and 
Cireei al iho moment when iko . her^i having drank 
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the charmed cup with impunity, by virtue of the anti- 
dote given him by Mercury, draws his sword and 
advances to avenge his companions *, The goddess, 
terrified, makes her submission at once, as described 
by Homer, while her two attendants 'fly in alarm 




Painting representing Circe and XJljitm. 

yet one of them, with a natural curiosity, cannot 
resist the temptation to look back, and observe the 
termination of so unexpected a scene. Circe uses 
the very gesture of supplication so constantly described 
by Homer and the tragedians, as she sinks on her 
own knees, extending one hand to clasp the knees of 
Ulysses, with the other endeavouring to touch his 
beard t. This picture is remarkable, as teaching us 

* " * Hence, seek the sly — lliere wallow with thy friends.' 
She spake. I drawing from beside my thigh 
My faulchion keen, with dealh^enouncing looks 
Rushed on her ; she with a shrill scream of fear 
Ran under my raised arm, seized fast my knees, 
And in winged accents plaintive thus began : 
« Say, who art thou,' &c.'*— Cowper's Odyss. x. 320. 

t She sat before him, clasped with her left hand 
His knees ; her right beneath his chin she placed, 
And thu9 the king, ^aturniai^ Jove, implored, — II. i. 500. 
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the origin of that ugly and unmeaning gbry by which 
the heads of saints are oflen surrounded. The Italians 
borrowed it from the Greek artists of the lower empire, 
in whose paintings it generally has the appearance, as 
we believe, of a solid plate of gold. The glory round 
Circe's head has the same character, the outer limb 
or circle being strongly defined, not shaded off, and 
dividing into rays, as we usually see it in the ItaUan 
school. This glory was calkd nimbus *, or aureola, 
and is defined by Servius to be ** the luminous iiiiid 
which encircles the heads of the gods." It belongs 
with peculiar propriety to Circe, as the daughter of 
the sun. The emperors, with their usual modesty, 
assumed it as the mark of their divinity ; and, under 
this respectable patronage, it passed, like many other 
Pagan superstitions and customs, into the use of the 
church. 

The other picture represents Achilles at Scyros, 
where Thetis had hidden him among the daughters 
of Lycomedes, to prevent his engaging in the Tro- 

* Hence we may collect the true meaning of nimbus in the 
line — 

' ' Summas arce« Trttonia Pallas 
Insedit, nimbo effulgens, et Gorgone sseva. — Mn. zi. 615. 
Blazois continues, that sculptors, not having the resources of 
colour, and of light and shade, placed a solid disc about the heads 
of their statues to represent the nimbus, and that this was the 
ftm^Mt, spoken of by Aristophanes, Aves, v. 1114, ed. Brunck. 
fit ^1 fMi tt^iffirtf ^a\Kiotff4t fitnvi^xovs ^»^utf 
Stff^i^ inth^mtrii' m vfAuv Sg &v fi,n fAnvnv ^XV* 
crav ixvn x^aviia Xtuxrifj rirt ftaXwf %vtu iUm 
^tig'tf fifciVf vavt Tits S^vt^t x»raTikM/Atvoi, 
The explanation is plausible, and it seems more probable that 
the f*wUx»t was used for this purpose, than that it was merely to 
protect the statue against the ill manners alluded to in the text, 
as the Scholiast says. But we are not aware that there is any 
positive evidence in its favour, or that any statues with the 
fiuiwx9s have been found, though the aureola has frequently been 
ob«crved on bas-reliefs, representing Apollo or Diana. — See 
AoUquM^s d'H^rculanumi vol. ii. p. 35. 

VOL. IT. K 
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l»le arm§ mixed with !^nift]<< tritiketei in th6 Gfiliradt^f 
df a nierdhkht. The stdfy is #eU knoWtt. Tlie 
paiflting rept^s^iits the Indfneiit whefl the ymirig 
heiro is seieihg the arm§. Deidatttia seems iiot t5 
know what to makfe of the matter, and tries td \ib\i 
him bfick, While Ulysses is seeti behind With his 
fiilfitei' dti his lips, dldsely observing all that passes. 

We will lioW take a house of a bettef class, ye! 
Still intermediate between those which we hAve been 
desctibing and the houses of the first class ih J*om- 
peii ; and there is none which will sUit our fiiirposii 
better than l^e Casa Carolines, as il is called, th^ 
House of Qiieen Cart)line, so nanaed because it Wfks 
eitcavated in her presence; It will be fbund in the 
tftap, niai'ked 49, in the raofe southerly df the tWo 
routes which lead from the Forum to the quai'tei' df 
Ihe Theati-eS. 1. Vestibule. 2, Coritlthian atriiim, a 
stHfcies df att'iiihl df tkr^ oectlf^etide in Pompeii. Tb^ 
roof is supported by sqhare pillttl's, painted With foliag^i 
as if in imitation of climbing plants, placed upon a 
pluteum, or dwarf wall, whicti surrounds the implu" 
vium, or court rather^ for there was a sme^l basin in 
the centre for the receptidtt df rain-Water, which was 
further supplied by a foufttaih. b. Kiteheii, lighted 
by windows to the street. 6, ?, 8, 12. Aooms for 
various purposes surrounding the atrium^ Opposite 
to the prothyrtim is the tablinum) 9^ entirely open 
to the atriufn as Viiriivius describes, but closed at 
the other end, which is riot tisual. lO. A1&, richly 
decorated with tasteful paintitigs^ which, when Mazois 
wrote, were in perfect preservHtidn^ 11. Larariunli 
decorated ^s Hchly ^s the ala^ ahd in the §anie tastK. 
13. Passage to another tlivision of the house, whieh 
contains all the parts necessary for a small but sepa^ 
rate establishment j and couljd have been made such 
by merely closing up the door 0f eommumealio^ 
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It kM, 14, its own entry ; a court, 15 ; a kiteben, 18 ; 
and four rooms marked 17, for the various usfts of 
the iamily. In the centre of the couft, where we sec 
the plaees of two pillars, destined apparently to sup* 
port a trellis, like that described in the former part of 
this chapter, there is a circular triclinium, if the 
wprsssion is allowable, of masonry. This was pro** 
ptrly cajled sUbadium *, as we learn, firom Servius's 
definitton of that word, that it is " a semidrcujfir bed 
suJtaMe to a round table, whkih the Romans used 
instead of three beds, after tables made of citron wood 

* The dtminutivB of ^nfiJis, a b^d, from ^Ti//5*r, to tread ; pro- 
perly a bed of leaves and lieib«. 
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Chapter V. 

HOUSES OF PANSA AND SALLUST. 

The house which we are now about to describe is, in 
respect of regularity of plan and extent, the most re- 
markable contained within the walls. It was evidently 
the residence of one of the chief men of Pompeii, and 
from the words PAN S AM. iBD. painted in red 
near the principal entrance, has been usually deno- 
minated the House of Pansa. It is well observed, 
however, by Mazois, that the name being in the ac- 
cusative, this is evidently one of the laudatory inscrip- 
tions in honour of an aedile, or some other high officer, 
common in Pompeii ; and that though the sedile Pansa 
is as likely to have lived here as any other person, there 
is no dependance on the correctness of the name thus 
given. We shall continue, however, for the sake of 
clearness, to use the name under which it is generally 
known. Several inscriptions bearing the name of 
Cuspius Pansa, aedile, have been found. 

By reference to the map, in which it is marked 24, 
the reader will see that it occupies an entire insula, that 
is, it is completely surrounded by streets, in the centre 
of the town, in one of the best situations, dose to the 
baths, and near the Forum. Including the garden, 
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which occupies a third of the whole length, the area 
on which it staads is about thi«e huudved feet by one 
hundred : part of this, however, as is usual, is oc- 
cupied by shops belonging to the owner, and let out 
by him. 

1. Prothyrupi, paved with mosaic. 2. Tuscan atrium. 
3. Impluvium. 4. Ala. 5. Open tablinum, paved with 
mosaic, serving as a passage to the peristyle, 8. There 
is also, however, a passage (fauces), 6, beside it; 
and though the tablinum was left open for the sake 
of the effect produced by thus making the whole 
length of the )\o^s^ visible at once, it was probably 
closed by a bronze or wooden railing, so as only to 
allow the master of the house, or the family, to pass 
through it 7. The apartpients oi^ each side of the 
atrium, probably^ werip n^eant fov the reception of 
guests, e{ititle4 to Qlaiip hqspitality, who came to the 
house of Paj;^ when pleasure pr business brought 
them to ' PopipeiL We have already stated, that 
when th^re was np hospitiun|, or separate building 
for the r^ptipn of suoh persons, it was customary to 
lodge theiA in the atrium, or public part of the house. 
The larg^er ^oips. beside the tablinum marked 7, 
might serve for winter reception-rooms for clients, 
winter tviclinici., or many other purposes, all equally 
probable and equally uncertain. 9. Open court. 
10. Private entranpe to the peristyle*. 11. Basin. 
12. Bed-ehan|bers. The centre one seems to have 
been a procaeton, or ante-room, since it conununi- 
cates with the pqe beyond it 13. Is called by 
Donaldson thje library ; by Mazois, a pantry, or room 
to arrange the dishes before they were introduced 
into 14, the tricluiium. 15. Winter <ecus, or, tridi* 
nium; Donaldson calls this room the lararium. 
16. Large summer oecus. We may call this a cyzi- 

* The use of such a passage to a great man is obvious : — • 
■ 'Rebus omissts 

Atria seryantem postico falle cIieDtem«^p-Horf Ep. i. v. 30« 
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eene cbcus, or hall, since it exactly borresponds with 
the definition of this sort of apartment given in p. 17^ 
in its spaciousness) its northern aspect, and its large 
opening to the garden. 17. Fauces leading from 
the peristyle to the garden, to avoid making a pas* 
sage room of the oecus. 18. Kitchen. 19. Servants* 
hs^, with a back door to the street 20. Cabinet, 
looking to the garden. 21. Portico of two stories; 
a clear indication that this house had at least one 
upper floor. The staircase, however, has so entirely 
perished that its site is unknown, although there is 
some indication of one in the passage (26). 22. 
Garden: in one comer, 27, is a reservoir supplying o 
tank, 28. 

Hitherto we have been exclusively concerned with 
I the private house of Fansa : but the insula contains a 
good deal, which was not in his own occupation, 
and which indeed, we may conjecture, produced him 
a handsome rental. 23. Four shops, let out to 
tenants. 24. Shop belonging to the house, intended 
for the sale of the spare agricultural produce of the 
owner's estates. A slave named diapemator had the 
charge of it.. The produce of the farms of the 
modern Italian nobles is still vended in the same way, 
in a small room on the ground-floor of their palaces. 
25, 29. Two baking establishments. 23. Baker's shop. 
26. Entrance to the peristyle from the side street. On 
the pier, between the two doors, is a painting repre- 
senting one of the guardian serpents, of which we 
shall speak fully in describing the house of Sallust, 
by the side of which is a projecting brick, to receive 
a lamp lighted in honour of the Dii Custodes. This 
painting, from its situation, can only be seen by persons 
within the house ; but, on the opposite wall, there is 
a cross worked in bas-relief, upon a panel of white 
stucco, in such a way as to be visible to all passers. 
On this symbol, Mazois has founded a conjecture 
that the owner of the shop may have been a Christian. 



191 TBH9MIU 

UU WQivls aitt to th6 following puiport: ^^^oufii 
tbe first Chnerti«.iw hnvo tt^twenicd this symbol of 
Phristiftpiiy un4er the form of a Qwk, or oquibrachial 
^FQS8, tffid i\m limb9 of this croae are of unequal length, 
I oannot bring myself to see merely some unknown 
Instrument in it, as mmy persons have done, to whom 
I h4ve shown this drawing of it. In truth, it is dWi 
^§\jit not to rpoognuie It in the Lf^tin cross, whiek 
would be nothing ei^traordinary, since Pompeii was 
not dps^royed till the first yeoj? of the reign of Titus, 
l^ut if it be a cross, how ewft we explain the juxtapof 
Qltipn,. the mixture of this symbol q( a new and pure 
9pl|gipo with the images and praetioes of one of the 
most absurd superstitions of antiquity ? It is haid to 
QpneeiVe that the same man could at onee bow before 
the cross of Christ, and pay homage to Janus, 
!^erculus, liimentinus, Cardia, the deities of th^ 
tiiresholds $tnd the hinges of doors ; still more that 
be should adore it in combination with that emblem 
q{ 9Xi incomprehensible worship, >¥hieh is close at 
Wd ^* Perhaps at this time the cross was a myste^ 
iious hieroglyphic of meaning unknown, except ta 
tbo^ who had embraced the Christian faith ; whieh^ 
pls^ here among the symbols of paganism as if in . 
t^imony of gratitude, informed the faithful that the 
tn^th had here found an asylum with a poor man, 
under the safeguard of all the popular superstitions f." 
On the probability of this coi^eeture we shall ofier 
no opinion, leaving it to the decision of those wiio are 
best acquainted with the minutigs of religious hts^ 
tory. If admitted, it would carry the use of the cro^s 
to m earlier period than any, we believe, tp which it 
has yet been traced. ' 

The ground*plan will indicate the disposition of the 
rest of the bakery. In the centre of the large aparU 

' ^ Above the Aperture of the oven in bas-reiief ; below are the 
\iMkrdi, <^ Hieh^bitat felicitas." 
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Aiefil) Mi ai« thr^e htilldj H, a^ tti atid n^fttlh^m^ a large 
table^ dl. Flanking* the entt^nce to th« DY^n afe thr^^ 
liifge rases^ t^ and in the lefV-haiid odrner la a kn«ad» 
in^-tfdilgb) Ci with twoGloppers placied overfurnacestt 
The apartment, 81 < fVdm its cdnimunlcalion berih with' 
the shop and the bakery^ was ptohably lised as a stores 
rMiii. 
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The two compartments marked 30 are houses oi 
a very mean class, having formerly an upper story. 
Behind the last of them is a court, which gives light 
to one of the chambers of Pansa's house. On the 
other side of the island are two houses (32), small, but 
of much more respectable extent and accommodation, 
which probably were also meant to be let. Or we 
might conjecture that one or both served as hospitia. 

Our view of this house is taken from a front of the 
doorway. It oflers to the eye, successively, the 
doorway, the prothyrum, the atrium, with its implu- 
vium, the Ionic peristyle, and the garden wall, with 
Vesuvius in the distance. The entrance is decorated 
with two pilasters of the Corinthian order. Besides 
the outer door, there was another at the end of the 
prothyrum, to secure the atrium against too early 
intrusion. The latter apartment was paved wi^ 
marble, with a gentle inclination towards the implu- 
vium. Through the tablinum the peristyle is seen, 
with two of its Ionic capitals still remaining. The 
columns are sixteen in number, fluted, except for 
about one-third of their height from the bottom. 
They are made of a volcanic stone, and, vnth their 
capitals, are of good execution. But at some period 
subsequent to the erection of the house, probably 
afler the earthquake, a. d. 63, they have been covert 
with a hard stucco, and large leaves of the same 
material set under the volutes, so as to transform 
them into a sort of pseudo-Corinthian, or Composite 
order. It is not impossible that the exclusively 
Italian order, which we call Composite, may have 
originated in a similar caprice. Of the disposition 
of the garden, which occupied the open part of the 
peristyle, we have little to say. Probably it was 
planted with choice flowers. Slabs of marble were 
placed at the angles to receive the drippings of the 
roof, which were conducted by metal conduits into^ 
the central ]}asin» wluch is about six feet, in depth, 
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and was painted gpreen. In the centre of it there 
stood a jet d'eau, as there are indications enough to 
prove*. This apartment, if such it may be (^led» 
was miusually spacious, measuring about sixty-five 
feet by fifty. The height of the columns was equal 
to the width of the colonnade, about sixteen feet. 
Their unfluted part is painted yellow, the rest is coated 
with white stucco. The floor is elevated two steps 
above the level of the tablinum. 

A curious religious painting was found in the 
kitchen, representing the worship offered to the 
Lares, under whose protection and custody 'the pro* 
visions^ and all the cooking utensils, were placed. 




A religiouH Painting in the Kitchen of the Uua»e uf PHn>«. 

. In the centre is a sacrifice in honour of those deities, 
who are represented below in the usual form of two 
huge serpents brooding over an altar. There is 
something remarkable in the upper figures, of which 
Mazois, from whom our engraving is copied, has 
given no explanation. The female figure in the centre 
* Dooaldson* 
VOL. II. L 
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holds a ceniueopia ; and each of thi tmik %ui«t 
holds a small vase in the hand nearer to the altar, 
and a horn in the other. All the faces, in hi« 
engraving, are quite black, and the heads of the male 
figures are surrounded with something resembling 
a gloiy. Their dress in general, and especially their 
boots, which are just like the Hungarian boots now 
worn on the stage, appear different from anything 
which is to be met with elsewhere. Are these figures 
meant for the Lares themselves ? On each skle are 
represented different sorts of eatables. On the lefl 
a bunch of small birds, a string of fish, a boar with 
a girth about his body, and a magnificently purling 
tail, and a few loaves, or cakes nither, the precise 
pattern of some which have been found in Pompeii: 
on the right, an eel spitted pn a wire, a bam, a boai^*s 
head, and a joint of meat, which, 9S pig-meat Ba^Bie 
to have been in request here, we may (jo^j^tur^ to 
be a loin of pork ; at )east it is as lite that as ^y- 
thing else. It is suspended by a r^ed, as fs still done at 
Rome. The execution pf tins painting js coarse and 
careless in the extreme, yet there is a spirjt apd freedom 
of touch which has hit off the character of the objects 
represented, an4 forbids us to impute the negligence 
WQich is displayed to incapacity. Another ol^j^et ^f 




Stpre in the Kitcbenof fhe HoTue of PaoMk 
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tstertrt HI the kitchen is a stove for stews and similar 
preparations, very much like those charcoal stoves 
which are seen in extensive kitchens in the present day. 
fiefoi'e it lie a knifci & straineri and a strange-looking 
«ort of a frying-pan, with four spherical cavities, as 
if it were meant to cook eggs. A similar one, con- 
taining twenty-nine egg-holes, has been found ; which 
is eireular^ about fifteen inches in diameter^ and without 
a handle. Another article ot kitchen furniture is a 
sert of dat ladle pierced with holes, said to belong to 




A flst Lttdl* eaUeA Tru. 

4he class called trua. It was meant apparently to 
stir up vegetables, &c. while boiling, and to strain off 
the water from them. 

This house has been long excavated ; and perhaps 
that is tiie reason that^ considering its extent and 
liplendour, the notices of it are particularly meagre* 
Of tile decorations we have been able to procure no 
4#tailed accounts, though several paintings are said to 
kave been found in it^ and among them, one of Danai 
amid the golden Viewer, deserving of notice* Several 
skeletdHS, some of them recognized fot females by their 
gold ear-rings, some vessels of silver, one of them 
$k vase beautiiully carved with bas-reliefs, others of 
htoniKf glass, and terra-cotta, have been found in the 
island* Of the garden little can be said, for little is 
known* According to the best indications which 
llazois could observe, it consisted of a number of 
ttraight parallel beds, divided by narrow paths which 
gave access to them^ for horticultural purposes, but 
with no walk for air and exercisct except the portico 
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To ^ve a better iiotion of the appeoitiiice and 
splendour of a Roman house, we conclude our aocount 
with a view of the interior, as it has been restored by 
the taste and learning of Mr. Gandy Dering in the 
'first volume of ' Pompeiana,' by whose permission 
a copy of the plate ms here inserted The view is 
taken from the atrium, looking through the tablinum 
and peristyle, to the garden. The decorations are 
taken from indications still existing, which point out 
what had formerly been here, or from fipecimens 
preserved in other parts of Pompeii. The figures of 
the Muses are taken from paintings found on the walls 
of a house ; the candelabra, tripods, &c. from articles 
preserved in the Neapolitan Museum. The doors on 
each side of the atrium gave access to the apartments 
marked 7. Beyond them on each side are the alae, 
and in the centre the tablinum, all closed, or capable 
of being closed, by parapeiasmata, or curtains: for 
the use of doors for these large openings does not 
appear to have been general. 

Inferior to the house of Pansa, and to some others 
in size, but second to none in elegance of decoration 
and in the interest which it excites, is a house in the 
street leading from the gate of Herculaneum to the 
Forum, called by some the House of Actson, firom a 
painting found in it ; by others, the House of Caius 
Sallustius. It is remarkable that the architects of 
Pompeii seem to have been careiess for the most part 
whether they built on a regular or an irregular area. 
The practice of surrounding the owner's abode with 
shops, enabled them to turn to advantage the sides 
and corners of any piece of ground, however mis- 
shapen. Thus in the plan before us the apartments 
of the dwelling-house are almost all well shaped, and 
rectangular, though not one of the four angles of the 
area is a right angle. 

1. Prothyrum. 2. Lai^e^hall, serving a^ a vesti* 
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bule, as is pretty obvious from its arrangement. In 
the comparatively hwnble edifices of Pompeii, the 
reader will not, of course, expect to find that splendid 
provision for the convenient reception of a crowd of 
importunate suitors, which we have* described in 
speaking of the palaces of Rome ; still it is interesting 
to" trace the same disposition of apartments on a 
smaller scale» especially as this throws some light 
upon the contested question of the Greek or Roman 
origin of the private houses. There are lour doors ; 
one opening to the prothyruro, another to the street, 
"—a large opening, closed, according to Mazois, with 
qwadrivalve doors, or doors folding^ back upon them- 
•ehres, like window-shutters^ Of the other two, both 
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p^^ngs yMch i^ett hand in It prave. 11. Open 
room and stairease leading to a winter apartment 
pbeed above the. oven. 19. Tablinum. CO. Fauces. 
31. Portico. 22. Summer trieliniumi 03. Cabinet. 
24. Garden, or xystus. 25. Triclihium in the open' 
air, covered by a trellis. 26. Kitchen. 87. Back 
entrance. 26. Chamber. 29. Entrance to venereum. 
30. Lodge fbr a slave whose duty was to \eej> the 
door and prevent intrusion. 3 1 , 82. Portico and court 
of the venereum. 83, 84. Cabinets opening from the 
portico. 85. Triclinium. 36. Open space containing^ 
a stove, and staircase to the terrace above the portico. 
Our ^nerai view of tliis house is taken from the 
street in front, and runs completely through to the 
nurden wall. One of the pilasters which lank the 
doorway has its capital stifl in ^ood preservation. It 
is tat out of grey lava, and represents a Bflenus and 
f^aon side by side, each holding one end of an empty 
leather bottle, thrown over their shoulders. Oma- 
Hwnts of this character, wMch can be comprehended 
mider none of the orders of architecture, are common in 
Fompdi, and fkr from unpleadng in their afkcU bow- 
ever contrary to established principles. On the ri^t 
is the large opening into the vestibule. In the centre of 
the view is the atrium, easily recognized by the im- 
pl^vium, and beyond it through the tablinum are seen 
Ibe pillars of the portico. Beyond the impluvium, is 
the i^ace of a sm^dl alter Ibr the worship of the Lares. 
A bronze hind, through the mouth of which a stream 
of water flowed, formerly stood in the centre of the 
b(|sin. It bore a figure of Hercules upon ite back. 
Tlie walls of the atriuih and teblinura are euriously 
Mnecoed, in large raised panels, with deep channels 
between them, the panels being painted of difl^rent 
eolonrs, strongly contrasted with each other. We find 
aai9Bg them ^ii^rent shades of the same eolevur, s^ve- 
lal reds for instance, as sinepis, dnnabur, and others,' 

Digitized byCjOOQlC 



114 "MHwjn^ 

This sort of decoration bas caused some persons to call 
this the house of a colour-seller; a conjecture entirely 
at variance with the luxury land elegance which reign 
in it. The floor was of red cement, with bits of white 
marble imbedded in it. 

The altar in the atrium, and the little oratory in the 
left-hand ala, belong to the worship of the Lares 
domeatid or familiares ; as is indicated by the paint* 
ings found in the false doorway* They consist of a 
serpent below, and a group of four figures above, 
employed in celebrating a sacrifice to these gods. In 
the centre is a tripod, into which a priest, his head 
covered, is pouring the contents of a patera. On 
each side are two young men, dressed alike, ap- 
parently in the prsetexta, at least their robes are white^ 
and there is a double red stripe down the front of 
their tunics, and a red drapery is thown over the 
shoulder of each. In one hand each holds a patera ; 
in the other each holds aloft a cow*5 horn perforated 
at the small end, through which a stream is spouting 
into the patera at a considerable distance. This, 
though an inconvenient, seems to have been a com* 
mon drinking-vessel. The method of using it has 
already been described. In the back-ground is a man 
playing on the double flute. 

The worship of the Lares was thus publicly re^ 
presented, and their images were exposed to view,, 
that all persons might have an opportunity of sa- 
luting them and invoking prosperity on the house* 
Noble &milies had also a place of domestic worship 
{adytum or penetrale) in the most retired part of 
their mansions, where their most valuable records 
and hereditary memorials were preserved. The. 
worship of these little deities (Die mintUi, or paid- 
tarii*) was universally popular; partly perhaps oa 

* Dii patellvii, idem ac laret ; sic voctti, quia non a poUfe 
mode in focum, qui Larium sedea, aliquid iis ▼flares dafuDdereal^ 
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secodflt of its economical nature*, fyt they «een» 
to have been satisfied with anything that came to 
hand, partly perhaps ^m a sort of feeling of good 
fellowship in them and towards them, like that con* 
nected with the Brownies and Cluricaunes, and 
other household goblins of northern extraction* 
like those goblins they were represented sometimes 
i|nder very grotesque forms. There is a bronze 
^gureofone found at Herculaneum, and figured ia 
the Antiquit^s d'Herculanum, plate xvii. voL Tiii^- 
which represents a little old man sitting on the ground 
with his knees up to his chin, a huge head, asses' ears, 
a long beard, and a roguish face, which would not 
agree ill with our notion of a Brownie. Their statues 
were often placed behind the door, as having power 
to keep out all things hurtful, especially evil geniL 
Respected as they were> they sometimes met with 
lough treatment, and were kicked or cuffed, or 
thrown out at window without ceremony, if any un- 
lucky accident had chanced through their neglect 
Sometimes they were imaged under the form of dogs, 
the emblems of fidelity and watchfulness, sometimes 
like their brethren of the highways (Lares compitales) 
in the shape of serpents* The tutelar}' genii of men 
or places, a class of beings, closely allied to Lares, 
were supposed to manifest themselves in the same 
shape : as, for example, a sacred serpent was believed 
at Athens to keep watch in the temple of Athene in 
the Acropolis. Hence paintings of these animals 
became in some sort the custodians of the spot in 

std «z cibis qtioqae in patella aliquid ad focam deferrent.*- 
Scbol. in Pers.^ iii. 26. 
Oportet bonum civ%m legibiMparcre et deos colere, in pa- 
' lella dare fux^of x^ettf i.e. parum camisy — ^Varr. apud ^Qn« 
15^ 6. Facciolati. 

* O parri, nostrique Lares, quos tbure minuto 
. Am Snfj et tenui 4ol«o cxorafe ^corona. — Jwr* iz. 137. 
VOL. II. If 
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whkh th«y were tel up, likt linefet of valsti iir 
Reman Catholie couBtriesf and net unflequAntly 
wer« employed when it was wished iq eeeune any 
place (Vom irreverent treatment^. From these 
aeeeciations the presence of serpents came te be 
oensidered of good omen, and by a natural conse^ 
quince they were kept (a harmless sort of course) 
in the houses, where they nestled about the altars, 
and eame out like dogs or cats to be patted by 
the visitors, and beg for something to eat f. Nay, 
al table, if we may build upon insulated passages, 
they crept about the cups of the guests, and in hot 
weather, ladies would use them aa hve biMu, and twist 
them lound their neoks, for the sake of eoolnessj. 
Martial, however, our authority for this, seems te eon* 
sider it as an odd taste §. Virgil, therefore, in a fine 
pessa^, in wiiich he h^s availed himself of the divine 
nature attributed to serpents, is only deseribing a 
seene which he may often have witnessed i<-» 
** Sc^rpe had he finished, when with speckled pridej 

A serpent from the tomb began to glide | 

His hugy bulk en seven high volumes rolled ; 

61u9 was his breadth of back, but streaked with scdy gold t 

Thns^ riding ^n his curls, he seemed te past 

A rolling fire along, |n4 singe th« grass. 

More various colours through his body run, 

Than Iris, when her bow imbibes the sun. 

Bctwifet the rising altars, and around, 

The tolling monster shot along t(ie ground* 

* Pinge duos angues : pueri, sacer est locus— extra 
Meiite. — Pers. i. 113. 
t Srat ei (Tiberio) in objeetamtntis serpens draco, quem ■ e 
consuetudine roanu sua cibaturus, cum consumptum a formicis • 
io^^fnisset, monitui est ut vim mnltitttdlnis tineret-F^oet. 

X Repentes inter pocula sinnsque innoxio lapsa draeeei 
Seneca de Ira, ii. 31. 
I Si eeUdiin neeUt eelia Qtatiila draeeaeaM-afert. fii. 67. 
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^nd #it)i bit lell'ing tongue tfeMjed lh« tofte t 

Thus ftd witli holy i«9d, the woildreiu fiieat 

Within lilt hollow tdmb retired to resU 

The t>ioiit prince^ surprised al whs( be viewedi 

The fiiRerel honotirs with more zeal renewed i 

Doubtful if this the placets genius were. 

Or guardian of his father's sepulchre *.*' 

We majr eonjeetuiw from the psintingsi wbiob bewr 
ft Difirkflxl i^sonblanetito taoh oihcft* that these finak^ 
i^re ef oonsidefable siaei and of the same speei^S ; 
probably that cndled yEaeulapius, whieh was brought 
from £pidaurus to Rome, with the worship of the 
godi mdj as we are told by PUny^ was commonly fed 
in the houses of R^mie. These saci^ animals made 
war on the rats and mioe, and thus kept down oAe 
spedes of vermin | but as they borfc a charmed life, 
and no one laid violent hands on tliem, they multiplind 
so fastj that, lihe the monkeys of Benatesi they be^me 
an intolerable nuisance. The frequent fires at Roiiie 
were the only things that kept them under t« 

Pasnng through the tablinum, We enter die portito 
of the xysiuSf or garden* a spot Utabll id extent* bttt 
luU of ornament and 6f beauty^ though not thi4 sort 
of beauty which the notion of a garden suggests to 
us. It is hot larger than A London garden* the ob- 
ject of our ootitinual rkUoule i yet wl^ the latter k 
oifnament^ only #ith one or two scra^^ poplits, 
atld a ftw goosebirry bushes* with many more thorns 
than leaveSi the former is elegantly decorated by the 
him4 of art| and set apart as the ^TOurite retreat of 
feetive p^asure. True it is that the climate of Italy 
out^of'^door amusements better than our* own, 



, *^Dry^en.-J£n.r. 84, 95. 

t Angtti* ifis^ulftpittd £pidabr0 RomatU adfeetus est, tnlgeq. 
fMSttilf M in deittibtii. Ae sisl ineeiidiis 8ei|iiii« iHurerefiluf^ IMn 
esset loecuii4it«ti eomii ig^t^rt f*-Flia. Hist. Nat. zxix. 22. 
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and that Pompeii wais not exposed to that plagae of 
soot, which soon turns marble goddesses into chimney- 
sweepers. The portico is composed of colmnns, fluted 
and corded, the lowet portion of them painted blue, 
without pedestals, yet approaching' to the Ronian 
rather than to the Grecian Doric. The entablature is 
gone. From the portico we ascend by three steps to 
the xystus. Its small extent, not exceeding, in its 
greatest dimensions, seventy feet by twenty, did not 
permit trees, hardly even shrubs, to be planted in it. 
The centre, therefore, was occupied by a pavement ; 
and on each side boxes filled with earth were ranged 
for flowers, while, to make amends for the want of 
real verdure, the whole wall opposite the portico is 
painted with trellises and fountains, and birds drinking 
from them ; and above, with, thickets enriched and 
ornamented with numerous tribes of their winged 
inhabitants. 

The most interesting discoveries at Pompeii are 
those which throw light on, or confirm passages of 
ancient authors. Exactly the same style of ornament 
is described by Pliny the younger as existing in his 
Tuscan villa. ''' Another cubiculum is- adorned with 
sculptured marble for the height of the podium ; above 
which is a painting of trees, and birds sitting on them, 
not inferior in elegance to the marble itself. Under 
k is a small fountain, and in the fountain a cup, round 
which the playing of several small water-pipes makes 
a most agreeable murmiir *." At the end of this 
branch of the garden, which is shaped like an L, we 
see an interesting monument of the customs of pri- 
vate life. It is a summer triclinium, in plan like that 
which has been mentioned in the preceding* chapter, 
but much more elegantly decorated. The couches are 
of masonry, intended to be covered with mattresses 
. and rich tapestry, when the feast was to be held here: 
»Plin.Ep.lib.v.6. . > 
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t]i9 round table m the centre was of marble* Abov« k 
was a trellis, as is shown by the square pillars ui 
front, and the holes in the walls which enclose two 
tides of the triclinium. These walls are elegantly 
painted in panels, in the prevailing taste ; but abov# 
the panelling there is a whimsical frieze, appropriate 
to the purpose of this little pavilion, consisting of aU 
sorts of eatables which can be introduced at a feast. 
When Mazois first saw it, the colours were fresh audi 
beautiful; but when he wrote, after a lapse of te^ 
Years, it was already in decay, and ere now it has pro* 
bably disappeared, so perishable are all those beauties 
which cannot be protected from the inclemency of th^ 
weather by removal. J[n iispnt a stream of water 

M 3 

Digitized by CjOOQIC 



il8 fCtUVEiK 

pours into a basin from the wall, on which, half 
painted, half raised in relief, is a mimic fountain sur- 
mounted by a stag. Between the fountain and tri-' 
elinium, in a line between the two- pilasters which ,- 
supported the trellis, was a small altar» oa which the 
due libations might be poured by the festive party. 
In. the other limb of the garden is a small furnace, 
probably intended to keep water constantly hot for the 
use of those who preferred warm potations. Usually 
the Romans drank their wine mixed with snow, and 
clarified through a strainer, of which there are many 
in the museum of Naples, curiously pierced in intri- 
cate patterns; but those who were under medical 
oare wer& not always suffered to enjoy this luxury. 
Martial laments his being condemned by his physician 
ta drink no cold wine, and concludes with wishing 
that his enviers may have nothing but warm water*. 
At the other end of the garden* opposite the front of 
the triclinium, was a cistern which collected the rain* 
waters, whence ihey were drawn for the use of the 
garden and of the house^ There was also a cistern 
at the end. of the portico next the triclinium. 

The several rooms to the left of the atrium ofier 
nothing remarkable. On the right, however, as will 
be evident upon inspecting the plan, a suite of apart- 
ments existed, carefully detached from the remainder 
of the house, and communicating only with the atrium 
by a single passage. The disposition and the orna* 
ments of this portion of the house prove that it was a 
private venereum, a place, if not consecrated to the 
goddess from whom it derives its name, at least espe- 
cially devoted to her service. The strictest privacy 
has been studied in its arrangements : no building 
overlooks it ; the only entrance is closed by two doors, 
both of which, we may conjecture, were never suffered 
to be open at once 5 and beside them was the apart- 
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ment' of a slave, whose duty was' to act as porier» and 
prevent intrusion. Passing the second door, the visi* 
tor found himself under a portico supported by octa- 
gonal columns, with a court or open area in the centra 
and in the middle of it a small basin. At each end 
of the portico is a small cabinet, with appropriate 
paintings : in one of them a painting of Venus, Mars, 
and Cupid, is conspicuous. They were pared with 
marble, and the walls lined breast \a^ with the 
same material. A niche in the cabinet nearest the 
triclinium contained a small image, a gold Tase, a 
gold coin, and twelve bronze medals of the reign of 
Vespasian ; and near this spot were found eight small 
bronze columns, which appear to have formed part 
of a bed. In the adjoining lane four skeletons were 
found, apparently a female attended by three slaves ; 
the tenant perhaps of this elegant apartment. Be- 
side her was a round plate of silver, which probably 
was a mirror, together with several golden rings set 
with engraved stones, two ear-rings, and five bracelets 
of the same metaL Both cabinets had glazed win- 
dows^, which commanded a view of the court, and 
of each other : it is conjectured that they were pro- 
vided with curtains. The court itself presents no 
trace of pavement, and therefore probably served as a 
garden, planted perhaps with stimulating herbs, as 
the erucay commonly translated, rocket The opposite 
page contains a view of the interior, as restored by 
Mazois. The ground of the walls is black, a colour 
well calculated to set off doubtful complexions to 
the best advantage, while its sombre aspect is re- 
deemed by a profosion of gold coloured ornament, 
in the most elegant taste. The columns were painted 
with the colour called sinopU PonHcum^ a species 
of red ochre, of brilliant tint. Nearly all the wall 
-of the court between the cabinets is occupied by a 
*^MazoiS| part iU p. 77» 
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luge i^ntiiigf of Aeteon, from which ifaH howie 
derives one of its nmmes : on either side k is flaaksd 
by the tefiresentation of a statue on a high pedtel^ 
The centre pieoe comprises a double action. In one 
|»rt we see a roekjr grotto^ in which Diana ^ras 
bathing, when the unwary hunter made his ap}iedr^ 
ance above : iti the other he is torn by his own dogs, 
a severs punishment for an unintentional intrusion. 
The baek-ground represents a wild and inountainons 
landscape. Possibly this picture was liot placed here 
without its moral) and may intimate that an untimely 
visit was not likely to be well received. A painted 
Iriese^ and other paintings on the walls, complete the 
decorations of the p6rtico. 

The maxim, *' Sine Cerere et Baccho friget Vemi^/' 
was not forgotten. Ample provision was made hr 
refreshment. The large apartment, 85, was a tridl- 
nium for the use of this portion of the house, where 
the place of the table« and of the beds whu;h aor^ 
.itmnded it on three sides, was marked by a mosaic 
pavement. Over the left-hand portico there wai a 
terrace* The spase marked 86 contained the stair 
which gave access to it, a stove connected probahky 
with the service of the triclinium, and other oo^vv- 
niences. 

This house also has been restored by Mr. Denny, 
by whose permissran the accompanying plate hte 
been inserted. In the centre of the view is seen the 
opening into the tablinum^ which probably wna only 
-separated from the atrium by curtains (parapeku- 
matd), which might be dravm or undrawn at pktt- 
sure. Through the tablinum the pillars of the p»> 
ristyle, and the fountain painted on the garden wall, 
are seen. To the right of the tablinum is the fauoss, 
.and on each side of the atrium the alse are seen, 
.partly shut off, like the tablinumi by handsome dia- 
peries. The nearcf. door^ beloA^'to chambers which 
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Stairease, Stoye, and Water-closet in the Venereum of the House of Sallnst. 

open into the atrium. A1x)ve the coloured courses of 
stucco blocks the walls are painted in the light, almost 
Chinese style of architecture, which is so common, 
and a row of scenic masks fills the place of a cornice. 
The ceiling is richly fretted. The compluvium also 
was ornamented with a row of triangular tiles called 
antifixes, on which a mask or some other object was 
moulded in relief. Below, lions* heads are placed 
along the cornice at intervals, forming spouts through 
which the water was discharged into the impluvium 
beneath. Part of this cornice, found in the house of 
which we speak, is well deserving our notice, because 
it contains, within itself, spedmens of three different 
epochs of 2irt, at which we must suppose the house 
was first built, and subsequently repaired. It is made 
of a^ fine clay, with a lion's head moulded upon it, well 
designed, and carefully finished. It is plain, therefore, 
that it was .not meant to be. stuccoed, or the labour 
VOL. fi. N 
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bestowed in Hi •Xf^utiofi wovUI him btm, in great 
part, wasted. At a later period it hM bf^fl eoated over 
with the finest stuceo, and additional enrfebm^nts and 
mouldingfs have been introduced, yet witboilt injury 
to the design, or inferiority in the workmaRibip ; in- 
dicating tb»t At the time of its execution the original 
simplicity of art had given way to % more enriched 
and elaborate style of ornARient ; ye| without any 
perceptible d^eav, either in tb^ taete of the designer, 
or the skill of tne workmftn* 9till later tbit elegant 
stucco corniw bftd bwn pnvmisd with a third coating 
of the cQftrmt mftt#ri»ls» and of design and execu- 
tion most bfti^ftfPUHf when it in eonsid^nd bow fine a 




Purl if tM forni*? ¥ th» imt^^'mm vf tht Aifif m nf tip nqu9 9iMimU 
model they had before their eyes. In tbt annexe^ ^ 
secUon the three periods are distinguished by diffinv' 
ent shades. The original cornice is the darker*- 
inarked A ( the second ooating is left white ; tli« 
thiffd and last is faintly shaded. This was painted, . 
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whidl iMHMr of tlii two mMu mrrioM tftpAr to 
have h$Q&. in ih# fMidrslloii, iImi impluvium li sur- 
roundid iVlili « moittid bord«ir< This tUM diittppfared, 
if eVM ihtffe WM OAA I but tnoftak!! tiM mquently 
found ill t^ 8liU&tioA« ftnd it ii Ul«fifiiri« M all 
events, an allowable liberty, to place them hei'e in a 
house so disting^hed for the richness and elegance 
of its decorations. Beside the impluvium stands a 
machine for heating water, and, at the same time, 
warming the room, if requisite, which is now in the 
ftoyal Museum. The high drcuhir pan, with the lid 
^n* is a reservoir, commiinicaling with the s0iiii- 
'fiifcular pieces which is hollow, and had a spout to 
discharge the heated water* The three eagles placed 
on it are meant to support a kettle* The oharooal 
was contained in the square base. 



'f^^^^^^^i^^^^ii^ 
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Chapter VI. 

STREET OF HERCULANEUM^ 

In the preceding chapters we have taken indiscrimi- 
nately from all quarters of the town, houses of aH 
classes, from the smallest to the most splendid, in the 
belief that such would be the best way of showing the 
gradations of wealth and comfort, the different styles 
of dwelling adopted by different classes of citizens, in 
proportion to their means. It would, however, be 
manifestly impossible so to classify all the houses 
which contain something worthy of description ; and 
we shall therefore adopt a topographical arrangement, 
as the simplest one; commencing where the visitor 
usually enters, at the gate of Herculaneum, and pro- 
ceeding in as regular order as circumstances will 
permit through the excavated part of the town, con- 
cluding at the quarter of the Theatres, beyond which 
there is nothing excavated except the amphitheatre. 

Most of the houses immediately about the gate 
appear to have been small inns or eating-houses, 
probably used chiefly by country people, who came in 
to market, or by the lower order of travellers. Imme- 
diately to the right of it, however, there is a dwelling 
of a better class, called the House of the Musician, 
from paintings of musical instruments which orna- 
mented the walls. Among these were the sistrum, 
trumpet, double flute, and others. Upon the . right 
side of the street, however, the buildings soon improve, 
and in that quarter are situated some of the most re* 
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; in reipvdl «f nteiil and oovlKti)- 
liMi^whidhFdniptiiaiords. Tlwjr stood in port vpQQ 
tlw sHe ef tiM w«ttt which fawe been demolkhad 
upon tiil% Ihc fide next the pwt, ht what pArpoM 
it is nat verj eaay fo wy: not to nntka room lot 
tba grdwth of tbe dty, lor theic faoiftes stond at tlia 
yery limit of tbe avlBlabic grooiidy behig partly bnilt 
npon a sleap roek, which Ml abruptly dawn to tha 
aaa-sliora. Hmot^ heM^ tbe vppar iloorsi wlach 
have perished, they consist each of -two or thrat 
il a tf wa # oiie Mow anothar^ io that tbe apartments 
liaatlSbe street afo always on tha higheatieTaL Thoas 
who are familiar with the metropofie of Scotland 
will yeadify eall to mind a sindkr modd of eoiistnia» 
tisw ^^ery observable on the north side 6f the High* 
Strsnt, where the groimd-floor ia aooMtimea atna^ 
atoit the middW of the honse. 

Oiie of the most reAiarhabk of these hoiMes ia thnt 
liarhed 1^ in Uie map^ and usnaliy called, fron eer* 
imm indioatioiiB which have been supposed to mark 
it eut ae s^neb, the lodging-'hoase of Julioa PolybitMb 
IteotdainatlHreesfdries; the first, fevei with the street^ 
eontoM the pabtie part of the hovse, the VestiMe# 
«fariiati«and taMinws^ wlneh opena npoa • spaoone 
lenraoe. Beaide these* is tbe peristyle and other pri* 
vata apaitlnents; at the back of which the terrace ef 
wUiok we have just spoken ofiera an agreeaMe walk 
lor the whole breiutth of the hoase, and forms the root 
ef a specious set of apartments at a lower lerel, wUeh 
are acesssible either by a sloping passage Iron the 
Mreely mnning nnder the atrimn, or by a staircaac 
commnnieating with the peristyle^ This ieor crn^ 
teiHe botha» ntii^ttiiim, a spneioua sakion, and othet 
looma lieeessary for the private nsa of a fimily* 
Jkfaind theee teems ia anciker torraee^ wbk;h erea* 
looks a ipeeiouBeonrt^ snrrovmded by pottieoss^ and 
^iiittMningnpiBetna»erresertoir,. in the centra. Thp 

N 3 

Digitized byCjOOQlC 



pflktrs on the side next the house are somewhat higher 
than on the other three sides, so as to p^ve the terxaee 
there a^ greater elevation. Below this second story 
jihere is yet a third, in part under ground, which con* 
tains another set of baths, and, besides apartments for 
other purposes, the lodging of the slaves. This was 
divided into little cells, scarcely the length of a mail, 
darlr and damp i and we cannot enter it without m 
lively feeling of the wretched state to- which these 
beings were reduced. 

A few steps^further, on the same Side, is another 
house somewhat of the same description, which evi- 
dently belonged to some man of importance, probably 
to Julius Polybius, whose name has been found In 
several inscriptions. Fragments of richly gilt stucocv 
Work enable us to estimate the richness of its deoo^ 
ration, and the probable wealth of its owner. It is 
marked 23, and will be readily distinguished by its 
immense Corinthian atrium, or rather peristyle. It 
has the farther peculiarity of having two vestibules, 
each communicating with the street and with the 
atrium x ft unique instance, so far as we are yet ae- 
iiuainted with Pompeii. The portico of the atrium is 
formed by arcades and piers, ornamented with at^ 
tached columns ; the centre being occupied by a court 
and fountain. These arcades appear to have been 
enclosed by windows. Square holes, worked in the 
marble coping of a dwarf wall which surrounds die 
little court, were perfectly distinguishable *, and it is 
eoncluded that they were meant to receive the window- 
frames. Pliny the. younger describes a similar glased 
portico at his Laurentine villa; and an antique paint' 
ing, representing the baths of Faustina, gives the view 
of a portico, the apertures of which are entirely glazed, 
«S' we suppose them to have been here. The portico, 
tmd three apartments which communicate with it, were 
{wived in mosaic. Attached to one of the comer pien 
^ .. * Mazois, part ii. p. 52. 
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there is a fouDtain. The kitchen and other apartments 
ipere below this floor. There was also an upper story; 
as is dear from the remains of staircases. This house, 
the last which has been excavated on this side of the 
Way, extends to the point at iFhfch an unexcavated 
bye street turns away from the main road to the 
Forum. We will now return to the gate, to describe 
the triangular ishmd of jiouses which ^unds the main 
•tseet on the eastern sick. 

That called the House of the Triclinium, No. 9, de- 
fives its name from a large triclinium in the centre 
of the peristyle, which is spacious and handsome, and 
bounded by the city walls. This is called by Sir 
.William Gell the House of the Vestals ; a name i^ 
plied by the authorities from which our map has been 
teken, to a house a little farther on, marked 1 1 . What 
.daim it has to this title, except by the rule of con- 
traries, we are at a loss to guess; seeing that the 
atyle of its decorations is very far from corresponding 
with that purity of thought and manners which we 
are accustomed to associate witli the title of vestal* 
The paintings are numerous and beautiful, and the 
mosaics remarkably fine. Upon the threshold, here, 
as in several other houses, we find the word *' Salve," 
Welcome, worked in mosaic. We enter by a vestibule, 
'divided into three compartments, and ornamented 
mhh four attached columns, which introduces us to 
aUr atrium^ fitted up in the usual manner, and sur- 
rounded by the usual apartments.^ The most re- 
markable of these is a triclinium, which formerly was 
richly paved with glass mosaics. Hence we pas^ 
into the private apartments, which are thus described 
by Bonuod:— ''This house seems to have been 
originally two separate houses, afterwards, probably, 
boughtc by some rich man, and thrown into one. 
Afler traversing a little court,, around which are the 
sleeping chambers, and that destined to** business, we 
hastened to render our visit to the Petiate^.. Ween«^ 
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Icred the pantry, and rendcued bAck Uilfat yioprieMt 
the greeting that, from the threshold of this mwiaww i ^ 
they still direct to strangers. We next passed throwgh 
ihe kitchen and its d^ndeneies. The corn^mSls 
teemed waiting for the aoeustomcd hands to grind 
with them, afler so many years of repose. Oil atand*- 
ing in glass vessels, eheMHUs, dates, raisins, andfig^ 
in the next chamher, announce the proTision for t^ 
approaching winter, and large ampliorai of wkia 
recall to OS ihe consalate of Cesar aad of Cicero* 

*' We entered th^ private apartinent MagnfioattI 
porticoes are to be seen aronnd it Numeroos bean- 
iiful columns covered with stueco, and with very lireah 
colours, surrounded a very agreeable garden, a pond, 
and a bath. Elegant paintings^ delioite oman)eni% 
stags, sphinxes, wild and £MEicilul flowcis, every wfasM 
oover the walls. The cabinets of yoang giria^ and 
their toilets, with appropriate paintingps, are disposed 
along the sides, in this last weie fbtmd a great 
quantity of iemale ornaments, and the skeleton <^ a 
little dog. At the extremity is seen a scmidrcidaff 
room adorned with mches, and formerly with slaluei, 
mosaic and marbles. An altar, on which the saeied 
iire bnrned perpetually, rose in the omitie. This iaths 
aacrarmm. la this secret and sacred pbee the mCMt 
solemn and memorable days of the family were spent 
in rejok^ing ; and here, on btrth-days, sacrifio^ wm 
offered to Juno, or the Genius, the protector of tht 
new-born child V 

The next house is eidled the House of a SnrgeoBi 
16^ because a variety of surgical instruments were 
Imuidinit. In immber they amounted to forty; soam 
resemlried instruments still in use, others are diArent 
from anything employed by modern surgeons. In 
many the description of Celsus is reahsed, as, fixr in* 

• Kot having been able to procure Bonufeci's work, we quote 
from, the notes to a little Aoiericaa story, estHM, * Tl» Vans!, 
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stance, in the specillum, or probe, which is concave on 
one side and flat on the other ; tfase scalper excisorius, 
in the shape of a lancet-point on one side, and of a 
mallet on the other; a hook and forceps, used in 
obstetrical practice. The latter are said to- equal in 
the convenience, and ingenuity of their construction 
the best efforts of modem cutlers. Needles, cutting 
compasses (circini excisorii), aiid other instruments 
were found ; all of the purest brass with bronze han- 
dles, and usually enclosed in brass or box- wood cases. 
There is nothing remarkable in the house itself, which 
contains the usual apartments, atrium, peristyle, &c., 
except the paintings. These consist chiefly of archi- 
tectural designs; combinations of golden and bronze- 
coloured columns placed in perspective, surmounted 
by rich architraves, elaborate friezes, and decorated 
cornices, one order above another. Intermixed are 
arabesque otnaments, grotesque paintings, and com- 
partments with figures, all apparently employed iii 
domestic occupations. Three of these' we have se- 
lected for insertion. One of them represents a female 
figure carrying rolls of papyrus to a man who is 
suited and intently reading. The method of reading 
theses rolls or volumes, which were written in trans- 
verse columns across the breadth of the papyrus, h 
clearly shown here. Behind him a young woman is 




Female Figare wiith FapTrl 



d by Google 



.m 



9^ufmu 




Fl^re p^ayiD^fjQ the Harp. 



figure reading a roll of Fapjrnif. 



seated, playing on the harp. All these figures an 
placed under the light architectural designs above 
described, which seem intended to surmount a terrace. 
It is a common practice at the present day in ItiJy, 
especially near Naples, to construct light treillages oa 
the tops of the houses, where the inhabitants ei^c^ 
the evening breeze, at frescoy in the same way as it 
these paintings. The peristyle is small, but ia 
good preservation. Its intercolumniations are filled 
up by a dwarf wall painted red ; the lower part of the 
columns being painted blue. This house runs through 
the island firom one street to the other. 

Adjoining it, on the south, is the custom-house, 
tdonium. Here a wide entraoice admits us into an 
ample chamber,, where many scales, and among them 
a steelyard, stater a^ was found, much resembling those 
now in use, but more' richly and tastefully ornamented. 
A description of similar implements has been given 
in the first volume, p. 207-8. Many weights of lead 
and marble were found here ; one with the inscription, 
* Eme et habebis,' (Buy and you shall have). Near 
the custom-house is a soap manufactory. In the first 
room were heaps of lime, the admirable quality of 
which has excited the wonder of modern plasterers 
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tn an inner room are the soap-vats, placed on a level 
with the ground. The isfand is terminated by the 
fountain, of which there is a view, vol. i. p. 131. 

We now come io the House of Actoson, which oc- 
cupies the whole ))readth of an oblong^ insula, extend- 
ing backwards to the city wqIIb. Of that house we 
need not give any further deflcription. Besides it, the 
island contains three houses which have been dis- 
tinguished by names, the House of Isis and Osiris, 
the House of Narcissus, and the House of the Fe- 
male Dancers. Of these the latter is remarkable for 
the beauty of the paintings which adorn its Tuscan 
atrium. Among them are four very elegant figures 
of female dancers, frpm which the name given to the 
house is taken. Another represents a figure reposing 
on the border of a dear lake, surrounded by villas 
and palaces, on the bosom of which a flock of ducks 
and wild-fowl are swimming. The house of Nfur- 
cissus is distinguished by the elegance of its peristyle; 
the intereolumniations are filled up by a dwarf wall, 
which is hollowed at the top, probably to receive earth 
for the cultivation of select flowers. Our materials 
do not admit of a fuller description of the houses in 
this quarter. 

Passing onwards from the house of Actseon, the 
next island, separated from it by a narrqw lane, 
affords nothing remarkable, except the shop of a baker, 
to the details of which, in conjunction with the art 
of dying, we purpose to devote a separate chapter. 
It is terminated in a sharp point by the fountain, 
of which we have given a view, p. 83. The dis- 
position of the streets and houses everywhere is 
most unsymmetrical, but here it is remarkably so, 
even for Pompeii. Just by the hpuse with the 
double vestibule, the main street divides into two, 
inclined to each other at a very acute angle, which 
form, together wiUi a third cross street 'of more 
importance, another small triangular island. The 
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Figure froai tlie Uooae of the Femftle Daacen. 
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8 
house at the vertex was an apothecary's shop. A 
great many drugs, glasses, and phials of the most sin- 
gular forms, were found here : in some of the latter 
fluids were yet remaining. In particular one large 
glass Yase is to be mentioned, capable of holding two 
gallons, in which was a gallon and a half of a radish 
liquid, said to be balsam. On being opened, the con- 
tents began to evaporate very fast, and it was there- 
fore closed hermetically. About an inch in depth of 
the contents has been thus lost, leaving on the sides 
of the vessel a sediment, reaching' up to the level to 
which it was formerly filled. The right-hand street 
leads to buildings entirely in ruins, the left-hand one 
conducts us to the Forum. 

Immediately to the eastward of the district just de- 
scribed, is the house of Pansa, which occupies a whole 
island. Between it and the city walls, on the north, is 
a considerable tract of unexcavated ground. Beyond, 
still to the east, is an island separated from it by a nar- 
row street, and bounded on the other side by the street 
of the Mercuries, which runs in a straight line from 
the walls nearly to the Forum. This island is one of 
the later, and most interesting excavations. It contains, 
besides several private houses of great beauty, the Ful- 
lonica, or establishment for the fulling and dying of 
woollen cloths. This, together with the bakehouse 
above-mentioned, will afibrd mateHals for a separate 
chapter. 




Dancing Faun. 
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Aiiti^t BiM-Mltof !& temHSDtte, MpiMentbg a Mole attacKed to a IfiH. 

CHApTBE VII, 
ART OF BAKINO. — PULLONtGA, 

Thb femB of an s^^r has been justly said to be of all 
fame the mpst perishable, because he leaves no memo- 
rial of his powers, except in the fading memories of 
the generation which has beheld him. An analogous 
proposition might be made with respect to the mecha- 
nical arts : of all sorts of knowledge they are the 
most perishable, because the knowledge of them can- 
not be transmitted by mere description. Let any 
great convulsion of nature put an end to their practice 
for a generation or two, and though the scientific part 
of them may be preserved in books, the skill in mani- 
lulation, acquired by a long series of improvements, 
' st» If Britain be destined to relapse into such a 
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iirtile of barbarism as Italy passed through in the 
period which divides ancient and modem Ustory, ite 
inhabitants a thousand years hence will know little 
more of the manual processes of printing, dying, and 
the other arts which minister to our daily comfort, in 
spite of all the books which have been, and shall be 
written^ than lire knoW of the manual process^ of an- 
dent Italy. We reckoh, therefore, among the most 
iiiteresting discoveries of Pompeii, those which relate 
to the manner Of conducting handicltdis ; of which it Is 
hot too much io say that we know nothing, except 
through this medium. It is to be regretted, that as 
far as our information goes, there are but two trades on 
which any light has yet been thrown, those, namely, 
of the baker and the dyer. We shall devote this chap* 
ter to collecting what is known upon these subjects. 

Three bakers' shops at least have been founds all 
in a tolerable state of preservation. The mills, thi^ 
dven, the kneading-troughs, the vessels for containihg 
water} flour, leaven, have all been discovered, tod seem 
to leave nothing wanting to our knowledge : in some 
of the vessels the very flout remained, still dapabltt 
of being identifi^, though reduced almost to &cindeh 
But In the centre some lumps of whitish matter re^ 
sembling chalk remained, which, when wetted and 
placed on a i^-hot iron, gave out the peculiar odotxt 
which flour thus treated emits. One of these shops 
was attached to the house of Sallust, the other to the 
house of Pansa : probably they were worth a handsome 
rent. The third, which we select for description, for 
one vrill serve perfectly as a type of the whde, seems 
to have belonged to a man of higher class, a sort of 
capitalist; for instead of renting a mere depeUdehcy 
of another man's housei he lived in a tolerably good 
house of his own, of which the bakery forms a part. 
It stands next to the house of Sallust, on the south 
side, being divided from it only by a narrow street. 
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Its front is in the maki street leading fronfi the gate 
of Herculaneum to the Forum. Entering by a small 
vestibule, the visitor finds himself in a tetrastyle 
atrium (a thing not common at Pompeii), of .ample 
dimensions considering the charai^ter of the house, 
being about thirty-six feet by thirty. The pillars 
which supported the ceiling are square and solid ; and 
their size, combined with indications observed in a 
fragment of the entablature, led Mazois to suppose 
that, instead of a roof, they had been surmounted by 
a terrace. The impluvium is marble. At the epd of 
the atrium is what would be called a taUinum in the 
house of a man of family, through which we enter 




View of the Baker's Shop and Mill. 
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the bakehoine, which is at the back of the house, and 
opens into the smaller street, which, diverging' from 
the main street at the fbmitain by Pansa's house, runs 
up straight to the city walls. The atrium is sur- 
rounded by dil&rent apartments, offering abundant 
accommodation, but such as we need not stop to 
describe. 

The workroom is about thirtyHbhree feet long by 
twenty-six. Our view of it is taken from the back 
street, immediately in front of a large doorway. The 
centre was occupied by four stone mills, exactly like 
those found in the other two shops, for all the bakers 
ground their own flour. To give more room they are 
placed dia^nally, so ils to form, not a square, but a 
lofeiqpl,^ Aiazois was present at the excavation df this 
house, and saw the mills at the moment of their 
discovery, when the iron-work, though entirely rust^ 
ealen, was yet perfect enough to explain satis^torily 
the method of^ construction. This will be best un- 
derstood from the following representation, one half of 
which is an elevation, the other half a section. 
^ The base is a cylindrical stone, about five feet in 
diameter, and two feet high. Upon this, forming part 
of the. same block, or else firmlv fixed into it, iA a 
conical projection about two f&st high, the sides sligHtljr 
curving inwards. Upon this there rests another block, 
externally iresenibling a dice-box, internally an hour- 
glass, being shaped into two hollow cones with their 
vertices towards each other, the lower one fitting the 
conical surface on which it rests, though not with any 
degree of accuracy. To dimihish friction, however, 
a strong iron pivdt was in^rted in th^ top of the 
solid cone, and a corresponding socket let into the 
narrow part of tfie hour-glass. Four hole^ were cut 
through the stone parallel to this pivot The narrow 
part was hooped on the outside with iron, into 
which wooden bars were inserted, by means of which 

p3 
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Section of tbe MilL 

ihe upper stone was tuniied upon its pivot, by the 
labour of men or asses. The upper hollow cone 
served as a hopper, and was filled with corn, which 
fell by degrees through the four hole^ upon the solid 
cone, and was reduced to powder by friction between 
the two rough surfaces. Of course it worked its 
way to the bottom by degrees, and fell out on the 
cylindrical base, round which a channel was cut to 
facilitate the collection. These machines are, about 
six feet high in the whole, made of a rough grey 
volcanic stone, full of large crystals of leucite. Ihus 
rude in a period of high refinement and luxury, 
was one of the commonest and most necessary m^* 
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i^nes : thu% careless were the Romans of the amount 
of labour wasted in preparing an article of daily and 
universal consumption. This, probably, arose in 
chief from the empIo3rment of slaves, the hardness of 
whose task was little cared for; while the profit and 
encouragement to enterprise on the part of the pro- 
fessional baker was proportionally diminished, since 
every ^unily of wealth probsibly prepared its bread at 
home. But the same inattention to the useful arts 
runs through everything that they did. Their skill 
in working metals was equal to ours ; nothing can 
be more beautiful than the execution of tripods, 
lamps, and vases, nothing coarser than their locks ; 
while at the same time the . door-handles, bolts, &c. 
which were seen, are often exquisitely wrought To 
what cause can this sluggishness be referred? Here 
we see that a material improvement in, any article, 
though so trifling as a corkscrew or pencil-case, is 
pretty sure to make the fortune of some man, though 
unfortunately that man is very often not the inventor. 
Had the encouragement to industry been the same, 
the result would have been the same. Articles of 
luxury were in high requjest, and of them the supply 
was first-rate. But the demands of a luxurious 
nobility would never have repaid any man for devoting 
his attention to the improvement of mills, or per- 
fecting smith's work, and there ;Was little general 
commerce to set ingenuity at; work. Italy imported 
largely both agricultural produce and manufactures 
in the shape of tribute from a conquered world, and 
probably exported part of her. peculiar productions ; 
but we are not aware that there is any ground for 
supposing that she manufactured goods for expor- 
tation to any extent. 

Originally mills were turned by hand ; and this 
^evere labour seems, in all half savage times, to have 
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befen oondttcM hj irumen. It ww m ib Egypfc^: H 
fVMSQin Greeoeiit thetimeof Hamer« whoemplbjfi 
fifty fbmales in the house of Alcmoos upon this ae^ 
trice.' It Was so in Palestine in the tune of the Evan^ 
gdists ; and in England in the fourteenth and six^ 
teenth centuries. We find a passage of St Matth^fiW 
thus rendered by Wielifie : " Two wytnmen sehulen 
(shall) be grinding in one queme," or hand-^mill ^ and 
Harrison the historian, two centuries later, sayS that 
his wife ground her malt at home up6n her queHL 
Among the Romans poor fieethen used 6dmetintti6 to 
hire themselres out to the selrice of the tiiill when all 
other resoarces fidled ; and Plautus is said to have 
done 96, bdng reduced to the extreme of poverty, and 
to have composed his comedies while thus employed. 
This labour^ hcfweverj M\ chiefly upon slaves, and it 
represented Us being the severest drudgery which they 
had to undergo. Those who had been guilty of any 
olfehce Were sent to thfe mill as a ptinisbment, and 
sbmetimes forced to Wotk in chains. Asses, hdwever^ 
wei« used by those who cotdd afibrd it< The bus- 
relief at the hefid of this chapter represents an bbs in 
h itiill ; and he aeetDs to be blindfolded, to prevent 
his taking fright. That useful animal s^ms to havfe 
been employed in this establishment; for the fragment 
of a jaw-bone, with several teeth in it, was found in a 
room which seems to have been the stable ; and the 
floor about the mills is paved with rough pieces of 
stoiie, while in the rest of the rooms it is made of 
stucco, or compost. The use of water-mills, however, 
was not unknown to the Romans. Vitruvius describes 
their construction in terms not inapplicable to the 

* And all the first-born of the land of Egypt shall die, from 
the first-born of Pharaoh that sitteth upon his throne, even unto 
the first-bom of the maid-servant that is behind the mill : and all 
the ilrst>boro of bfitits. — Exod. xi. 5* 
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mechanism of a common mill of. the {)re8ent day* ; 
and other ancient authors refer to them: " Set not 
your hands to the mill; O women, that, turn the mill- 
stone ! sleep sound though the. cock's crow announce 
the dawn, for Ceres has, charged the nymphs with the 
.labours which en^ployed your arms. These, dashing 
irpm the summit of a wheel, m^alce its axle revolve, 
which, by the help of moving radii, sets in action the 
. w eight of four hollow mills. We taste anew the life of 
the first men, since we have learnt to enjoy, without 
&tigue, the produce of Ceres t«" 

In the centre of. the pier at the back, half hidden 
by the mill, is the aperture to the cistern by which the 
water used in making bread was supplied. On each 
side are vessels to hold the water ; one is seen, the 
other hidden. On the pier above. is a painting, di- 
vided horizontally into two compartments. The figures 
in the upper, one are said to represent the worship of 
the goddess Fornax, thee goddess of the oven, which 
seems to .have been dei^ed solely. for the advantages 
whkh it possessed over the old method of baking on 
the hearth. Below, two guardian serpents-roll towards 
an altar crowned with a fruit very much like a pine- 
apple ; while above, two little birds are in chase of 
large flies. These birds, thus pliaced in a symbolical 
picture, may be considered, in perfect accordance with 
the spirit of ancient mythology, as emblems of the 




Punting in the Bakehouse. 

♦Vitrav. X. 10. 

t Antipater of Thessalonica, ap. Brack. AnalecU Graeca, torn. ii. 
p. 119. 
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genii of the {daod, employed in drifin^ tiiose trouble 
some insects from the bread. 

The oven is seen on the left It is made with coti- 
riderable attentbn io economy of heat The redl 
oven is enclosed in a sort of ante-oven, which alone is 
seen in onr view. The latter had an aperture in the 
top Ibr the smoke to escape. The hole ih the sidci is 
lor the introduction of dough, which was prepated iti 
the adjoining room, atid deposited through &at hole 
upon the sbovd with which the man in front placed 
it in the oven. The bread, when baked, was con- 
veyed to cbol in a room on the other side the oven, 
by a similar aperture. Beneath the oven is an ash- 
pit To the right of our view is a large room which 
is conjectured to have been a stable. The jaw-bonfe 
above-mentioned, and some other fragments of a 
skeleton, were fbund in it There is a reserroir for 
vrater at the farther endj which passes through the 
wall, and is common both to this room and the next, 
BO that it could be filled without going into the stable. 
The farther room is fitted up with stone basins, which 
seem to have been the kneading-troughs. It contabi& 
also a narrovf and inconvenient stiiircase. 

Though bread-corn formed the principal article of 
nourishment among the Italians, the use of bread 
itself was not of early date. For t long time the 
Romans used their com sodden into pap : and 
there were no bakers in Rome antecedent to the war 
against Perseus, king of Macedonia *, about a. u. 580. 
Before this every house made its own bread ; and this 
was the task of the women, except in great houses, 
where there were men-cooks. And even after the 
invention of bread, it was long before the use of mills 
was known ; but the grain was bruised in mortars. 
Hence the names pistor and pistrinum^ a baker and 
baker's shop; which are derived from piiiserty to 
pound. The oven also was of late introductioii, as 
* Pliny, xviii. 
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we have hinted in speaking ot the goddess Fornax ; 
nor did it ever come into exclusive use. We hear of 
panis mbcinerUiuSj bread baked under the ashes ; 
ariopticius, baked in the artopta^ or bread-pan, whieh 
was probably of the nature of a Dutdi oven ; and 
other sorts, named either from the method of their 
preparation, or the purpose to which they were to be 
applied. The finest sort was called siUgineut^ and 
was prepared from nligo^ the best and whitest sort of 
wheaten flour* A bushel of the best wheat of Cam- 
pania, which was of the first quality, containing sixteen 
sextarii, yielded four sextarii of siligo, here seemingly 
used for the finest flour ; half a bushel offlos, bolted 
flour ; four sextarii of eiharium, seconds ; and four 
sextarii of bran ; thus giving an excess of lour sex- 
tarii. Their loaves appear to have been very often 
baked in moulds, several of which have been found : 
these may possibly be artoptsB, and the loaves thus 
baked, artoptidi. Several of these loaves have been 




Brend diKSOTerad in Pompeii. 

found entire. They are flat, and about eight inches 
in diameter* One in the Neapolitan Museum has « 
stomp on the tPP>^ 
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This has been interpreted to mean that cioer (vetch) 
was mixed with the flour. We know from Pliny that 
the Romans used several sorts of grain. 

In front of the h6use, one on each side the door- 
way, there are two shops. Neither of these has any 
communication with the house : it is inferred, there- 
fore, that they were let out to others, like the shops 
belonging to more distinguished persons. This sup- 
position is the more probable, biecause none of the 
bakeries found have had shops attached to them ; and 
there is a painting in the grand work on Hercu- 
laneum, the Pitture d'Ercolano, which represents a 
bread-seller established in the Forum, with his goods 
on a little table in the open air. > 

There is only one other trade, so fiir as we are 
aware, with respect to the practices, of which any 
knowledge has been gained from the excavations at 
Pompeii ; that of fulling and scouring cloth. This 
art, owing to the difference of ancient and modern 
habits, was of much greater importance formerly than 
it now is. Wool was almost the only material used 
for dresses in the earlier times of Rome ; silk being 
unknown till a late period, and linen garments being 
very little used. Woollen dresses, however, especially 
in the hot climate of Italy, must often have required 
a thorough purification ; and on the manner in which 
this was done of course their beauty very much 
depended. And since the toga, the chief article of 
Roman costume, was woven in one piece, and was of 
course expensive, to make it look and wear as well as 
possible was very necessary to persons of 'small for- 
tune. The method pursued has been described by 
Pliny and others ; and is well illustrated in some 
paintings found upon the. walls of a building, which 
evidently was a fullonica, or scouring-faouse. The 
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building in question is entered from the street of the 
Mercuries, and is situated in the same island as the 
house of the Tragic Poet A plan of the whole 
island, including the FuUonica, is given in page 151. 
The first operation was that of washing, which was 
done with water mixed with some detergent clay, or 
fuller's earth : soap does not appear to have been 
used. This was done in vats, where the cloths were 
trodden, and well worked by the feet of the scourer. 
The preceding cut, taken from the walls of the FuUo- 
nica, represents four persons thus employed Their 
dress is tucked up, leaving the leg biure : it consists 
of two tunics, the under one being yellow, and the 
upper green. Three of them seem to have done their 
work, and to be wringing the articles on which they 
have been employed ; the other, his hands resting on 
the wall on each side, is jumping, aiid busily working 
about the contents of his vat When dry, the doth 
was brushed and carded, to raise the nap, — at first 
with metal carclsj afterwards with thistles. A plant 
called teazle is now largely cultivated in England for 
the same purpose. The cloth was then fumigated 
with sulphur, find bleached in the sun by throwing 
water repeatedly upon it, while spread out on gratings. 
In the following cut the workman is represented as 
brushing or carding a tunic suspended over a rope. 
Another man carries a frame and pot, meant probably 
for fumigation and bleaching; the pot containing 
live coals and sulphur, and being placed under the 
frame ; so that the cloths spread upon the latter 
would be fully exposed to the action of the pent- 
up vapour. The person who carries these things 
wears something on his head, which is said to be 
an olive garland ; if so, that, and the owl sitting 
upon the fi^me, probably indicate that the establish- 
ment was under the patronage of Minerva, the tute- 
lary goddess of the loom. Below is a female examin- 
ing the work which a younger girl hsA done upon a 
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Carding: a Toaic; from a painting in the FaUoin<MU 

{Hece of yellow cloth. A golden net upon her head, 
a necklace and bracelets, denote a person of higher 
rank than one of the mere work-people of the estab- 
lishment : it probably is either the mistress herself^ 
or a customer inquiring into the quality of the work 
which has been done for her. 

These pictures, with others illustrative of the various 
processes of the art, were fouiid upon a pier in the 
peristyle of the Fullonica. Among them we may 
mention one that represents a press, similar in con^ 
struction to those now in use, except that there is an 
unusual distance between the threads of the screw^ 
.The ancients, therefore, were acquainted with the 
practical application of this mechanical power. In 
another is to be seen a youth delivering some pieci» 
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Clothes-press } from a painting in the Fnllonica. 

of cloth to a female, to whom, perhaps, the task of 
ticketing, and preserving distinct the different pro- 
perty of different persons, was allotted. It is rather a 
curious'proof of the importance attached to this trade, 
that the due regulation of it was a subject thought not 
unworthy, of legislative enactments. A. U. 354, the 
censors laid down rules for regulating the manner of 
washing dresses ; an^ we learn from the digests of 
the Roman law, that scourers were compelled to use 
the greatest care not to lose or to confound property. 
Another female, seated on a stool, seems occupied in 
cleaning one of the cards. Both of the figures last 
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described wear green tunics : the first of them has a 
yellow under-tunic, the latter a white one.v The re- 
semblance in colours between these dresses, and those 
of the male fullers above described, may perhaps war- 
rant a conjecture that there was some kind of livery, 
or prescribed dress, belonging to the establishment ; 
or else the contents of the painter's colour-box must 
have been very limited. 

The whole pier on which these paintings were 
found has been removed to the museum at Naples. 
In the peristyle was a large earthenware jar, which 
had been broken across the middle, and the pieces 
then sewn carefully and laboriously together with wire. 
The value of these vessels, therefore, cannot *have been 
very small, though they were made of the most com- 
mon clay. At the eastern end of the peristyle there 
was a pretty fountain, with a jet d eau. The western 
end is occupied by four large vats in masonry, lined 
with stucco, about seven feet deep, which seem to have 
received the water in succession, one from another. 
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Small Painting in the Tragic Poet's House. 



Chapter VIII. 



HOUSE OF THE TRAGIC POET. 



The island which lies eastward of the House of Pansa 
contains, besides the Fullonica, three houses, the 
discovery of which excited a great sensation, not so 
much for their extent, which is small compared with 
that of several others, but on account of the richness 
and beauty, or singularity of their decorations. These 
have respectively received the names of the House of 
the Tragic Poet, and the Houses of the Great and 
Little Fountains ; and in the map are numbered 25 
and 27. We give a laiger plan of this island. 
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The Houw of the Tragic Poet was excavated towards 
the end of the year 1824, and excited universal admi- 
ration from the number and beauty of its paintings. 
Of these some have been removed to the museum at 
Naples; the rest have perished, or are perishing. 
This is the more to be regretted ; because, at a small 
expense, the whole house might have been covered 
in, and preserved for many years in nearly the same 
state of beauty as when it was first discovered. For- 
tunately, the art of detaching frescoes from walls, in 
order to rescue them from the certain ruin consequent 
on exposure to weather, has been brought to such 
perfection, that of the numerous experiments which 
have been, and continue to be made, (for every fresco 
of importance is removed,) not one has fidkd. This 
process is not one of modem invention^ but Was knovm 
to the ancients. 

The doors turned upon pivots, received in two 
bronze sockets let into the marble threshold, the outer 
part of which rises about an inch higher thui the bot- 
tom of the door. Upon entering the visitor may be 
startled, for the first object which meets his eye is a 
large fierce dog, apparently in the act of springing 
upon him. This device is worked in mosaic on the 
pavement, and is well executed : the dog is black, 
spotted with white, and he has a red collar. Beneath 
is written, in large legible characters, Cave Canem, 
'Ware Dog. It appears from ancient authorities that 
it was not uncommon to place pictures of dogs in the 
vestibule with this inscription ; and, indeed, it seems 
hardly possible to have dispensed with the protection 
of those watchful animals, where the whole house, as 
was the ancient custom, stood so invitingly open to 
every visitor. Below the inscription is a hole in the 
pavement, to give passage to the rain-water which 
might force its way in ; a clumsy contrivance, indi- 
cative of bad workmanship. 
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Mosaic at the entrance of the Prothyram of the Tragic Poet's Honse. 

The reader will be at no loss to comprehend the 
disposition of the house, after the many examples 
which have been fully explained, and to recognize 
the vestibule, atrium, ala, tablinum, fauces, and peri- 
style. The large room on the right of the peristyle is 
the triclinium ; beside it is the kitchen ; the smaller 
apartments which surround it and the atrium are 
chambers for the use of the family. The one next to 
the private entrance into the peristyle is called the 
library, and is lighted by the window, of which a view 
has been already given from without, p. 65. These 
rooms are all about twelve feet in height. They were 
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generally elosed by folding-doors, as is evident from 
the sockets let into the thresholds to receive the pivots 
upon which they turned, and from the two holes in 
the centre for bolts. The two large apartments on 
each side of the vestibule appear, from the ample 
openings in front of them, to have been shops ; but 
they communicate with the corridor, which is not 
usual, except where the shops were occupied by .the 
master of the house. It has been supposed, from 
the number of valuable articles found here, that the 
occupier was a Jeweller or goldsmith ; and the arrange- 
ment of these shops gives some countenance to this 
opinion. Nor is there any strong evidence to support 
the belief that it belonged to a poet ; for excepting 
the mosaic representing the distribution of masks, and 
the picture of a poet * riding, there is nothing in the 
house particularly connected either with tragedy or 
poetry. 

The vestibule is about six feet wide, and nearly 
thirty long : a curtain or door was probably placed 
at the entranee of the atrium, which is about twenty- 
eight feet by twenty. It is provided as usual 
with impluvium and puteal. The floor is paved 
with white tesjsars, spotted with black, and round 
the impluvium there is a well executed interlaced 
pattern, also in black. The walls are richly orna- 
mented with paintings. We have inserted figures in 
the plan, with a view of showing their distribution, 

1. Mftrriagfe of Peleus and The- 4. Battte of Amazons, 
tit, otherwise called the in- 5. Fall of Icarus. 
tftrviewofThetis and Jupiter. 6. Venus Anadyoroene* 

2. Parting of Achilles and 7. Sacrifice of Iphigeuia, 
Briseis. 8. Leda and Tyndareus. 

3. Painting much decayed, sup- 9. Theseus andf Ariadne. 
posed to represent the de- 10. Cupid. 

parture of Chryseii. 
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The subject of the first picture is at best doubtfiiK 
It consists of three principal figures : a man of middle 
age seated, who is in the act of taking the left arm 
of a Ibmale, who seems to extend it reluctantly, with 
an expression by no means good-tempered. A winged 
9gnre, which stands behind her, seems to urge her 
on, and to induce her to present the right hand. At 
Peleus' feet are •three children, which may be. It is 
said, the offspring of a former marriage to Antigone. 
These children, however, if such they are, are men in 
miniature, though, judging by their size, they should 
be little better than infants. A similar fault is found 
by critics in the celebrated group of Laocoon. The 
countenance of the goddess is, as we have said, by 
no means amiable. Some perceive in this the re- 
luctance with which she consented to a mortal al- 
liance, especially to a widower with three children : 
others have imagined that the picture represents the 
return of Helen to Menelaus, when the lady certainly 
had good cause to look rather sulky : others believe 
it to represent the moment when Thetis complains 
to Jupiter of the injustice done to Achilles, In 
neither of the two latter interpretations are the chil- 
dren and the winged figure accounted for; and of 
three unsatisfactory solutions, the first appears the 
best, especially as a pillar in the back-ground supports 
instruments of music, which seem more in character 
with a wedding than with either of the other two 
occasions, The story is well known. Jupiter was 
enamoured of Thetis, but was prevented from prose- 
cuting his suit by an oracle which declared that she 
would bear a son who would prove greater than his 
father. In consequence of this it was determined to 
marry her to a mortal ; and Peleus was the person fixed 
upon. The heads and drapery are said to be fine ; but, 
as a whole, the picture is far inferior in beauty to that 
wlvkh we have next to describe ; which represents 
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Aehflles ddiverin^ Biiseis to the heralds, who were 
to conduct her to AgBmemnon. Rather tlnn attempt 
to describe, at second-hand, this, perhaps the most 
beaatifiil specimen of ancient painting which has been 
preserved to modem times, we will avail ourselves of 
Sir W« Gell's description, from whom indeed nearly 
the whole of the information contained in this chapter 
is drawn. The size of the painting, is four feet wide 
by four feet two inches high. 




Achillec delivering Briseis to the Heralds. 

" The scene seems to take place in the tent of 
Achilles, who sits in the centre. Patroclus, with his 
back towards the spectator, and with a skin of deeper 
red, leads in from the lefl the lovely Briseis, arrayed 
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in a long and floating veil of apple green^ Her 
&ce is beautiful, and, not to dwell upon the archness 
of her eye, it is evident that the voluptuous pout- 
ing of her ruby lip was imagined by the painter 
as one of her most bewitching attributes. Achilles 
presents the fair one to the heralds on his right ; and 
his attitude, his manly beauty, and the magnificent 
expression of his countenance are inimitable. 

" The tent seems to be divided by a drapery about 
breast-high, and of a sort of dark bluish green, like 
the tent itself Behind this stand several * warriors, 
the golden shield of one of whom, whether inten- 
tionally or not on the part of the painter, forms a 
sort of glory round the head of the principal hero. 

" It is probably the copy of one of the most cele- 
brated pictures of antiquity. 

" When first discovered, the colours were fresh, 
and the flesh particularly had the transparency of 
Titian. It suffered much and unavoidably during 
the excavation, and something from the means taken 
to preserve it, when a committee of persons qualifled 
to judge, had decided that the wall on which it was 
painted was not in. a state to admit of its removal 
with safety. At length, ailer an exposure of more 
than two years, it was thought better to attempt to 
transport it to the Studii at Naples, than to suffer it 
entirely to disappear from the wall. It' was ac- 
cordingly removed with success in the summer of the 
year 1826, and it is hoped that some reniains of it 
may exist for posterity. 

" The painter has chosen the moment when the 
heralds Talthybius and Eurybates are put in pos- 
session of Briseis, to escort her to the tent of Agar 
memnon, as described in the first book of the Iliad*, 
and thus translated by Pope :— 
♦A.345. 

VOL. II. . Q . 
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*■ Patroclui new the uawilling beauty brattght| 
She in soft soffow and |n pensive thought 
Passed silent, as the heralds held her hand, 
And oft looked back, slow moving o'er the sand.* 

" The head of Achilles i? so full of fire and anima 
tion, that an attempt has been made to introduce a 
fac-simile of it. Though a fac-simile, as far as beings 
traced with transparent paper from the original can 
make it so, it gives but a very imperfect idea of the 
divinity which seems to ammate the hero of the 
painting*. The extreme vivacity, dignity and beauty 
of the head are but faintly expressed, and all those 
faults seem exaggerated, which the skill of the artist 
and the colouring of the original concealedf One of 




Head of Achilles. 

* This is very finely engraved in the second series of Sir Wil- 
liam Cell's Pampeiana. 
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flwcjet iQ pattidilar is larger than the otheri and 
tbare may be other defects, which totally disappear 
when obsenred with the entire painting, leaving the 
imjtfession of the finest youthful head in existence*." 
P^rodus stands by Achilles, his &ce half turned to 
the spectator with a lowering expression, as if he 
sympathized in the injury done to his friend, and 
waited but his signal to resent it, while groups of 
Myrmidons in the back-ground seem to share in his 
feelings. 

Corresponding with this, on the lefl of the door 
of the cubiculum, is another picture, which unfortu* 
nately is so much defaced that the very subject 
remains doubtful. The subject of Briseis, however, 
naturally suggested for its companion the restoration 
of Chrysds, with which the remains of the picture 
agree tolerably well; though they have also been taken 
to represent Andromache with the young Astyanax 
going into slavery after the capture of Troy< All 
that can be made out, is a fetx|ale in long robes, under 
a blue sky, whose hands are kissed by children, while 
an elderly person looks on from the right; and on the 
]efl» under a red portal, an armed man with helmet 
and plume is seen behind the principal figure. The 
chief personage seems to be stepping on board a 
galley. 

To the lefl of this picture is the ala, or wiagi of 
which in this house there is but one. It presents 
nothing remarkable. Opposite to tiie picture of 
Achilles and Briseis is a sea-piece, now almost undis* 
tinguishable, though at first it might be recognized as 
commemorating the fall of Icarus. A winged sea* 
god on a dolphin seems to be assisting the unfortu- 
nate adventurer. The other picture in this atrium, 
on the left side of the entrance, is a Venus, at whose 
feet a dove is lying with a myrtle-branch in her beak. 
The figure resembles in attitude the Medioean Venus, 
♦ G#a^ second series^ vol i* p. 155-7 $ vol* ii. p. 109« 
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and the colouring is complimented by being compared 
to that of Titian. Still to the left of this is a small 
chamber painted yellow, with black pilasters, in which 
there was a staircase which led to the upper floor. 
During the excavations, the fragments of a mosaic 
pavement, containing a head of 'Bacchus which had 
fallen from above, were found ; together with a con- 
siderable number and variety of female ornaments. 
Among these were two gold necklaces; a twisted 
gold cord ; four bracelets, formed into serpents with 
many ponvolutions, one weighing seven ounces; 
four ear-rings, each of two pearls, suspended as it 
were from a balance; and a ring of onyx, with a 
youthful head engraved on it. These jewels seemed 
to have Mien from the upper story, and lay not 
more than five feet below the surface of the soil. 
Fragments of skeletons were found on the same 
spot ; which bore marks of having been previously 
searched, though without finding the valuables which 
probably were known to be contained about this place. 
In other parts of the house a number of coins, and 
various articles in bronze, iron, and earthenware, 
were found: among them hatchets, a hammer, 
kitchen utensils, two heels for boots, with holes for 
nails, lamps, bottles, &c. 

The paintings of one side of the central chamber 
on this side of the atrium are also remarkable. It is 
divided into rectangular compartments by three per- 
pendicular and three horizontal lines. Upon a 
basement stand columns supporting an entablature, 
on each side of which are represented in perspective 
other columns, forming galleries, decorated with 
festoons, vases, and griffins: at the base of the larger 
columns is a balustrade, which species of ornament 
appears so frequently in these architectural paintings, 
that we are led to cohclude it was in common use as 
a protection to the terraces which surmounted the 
Pompeian houses. In the centre is a painting of 
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Fbrixns and Hdk; and on eadi side of the colimms 
are Cupids, carrying diScvoit articles of femak dress. 
Above the whole is a broad frieze, upon which is 
lepresented, on a white ground, the combat between 
the Greeks and Amazons. Some of the female war- 
riors are in chariots, some on horses ; and they are 
armed with bows as well as with their usual shields 
and battle-axes. They are clothed in blue, green, and 
purfde draperies, and are represented in violent action, 
often pursuing the Greeks, at times ^ling before 
them. The men are distinguished by wearing hel- 
mets, while the women have the head bare. These 
figures are mcMre remarkable for their spirited compo- 
sition than for accuracy of drawing, nor can they be 
esteemed equal, in respect of finish, to several of the 
paintings found in this house. One figure of a 
wounded Amazon, whose horse is felling, and who 
yet retains her seat, is mentioned as a masterpiece of 
attitude. In this chamber there is also a painting of 
Europa and the Bull. 

We now come to the tablinum. The most re- 
markable thing in it is the mosaic representing the 
distribution of masks to a chorus, which has been 
figured, and described so fiilly in p. 24^-6, voL i., 
that we will only stop to add, that the ground is 
black, and the figures of the natural colour. The 
dresses are mostly white ; but the robe of the flute- 
player is bordered with purple ; her garland, flutes, 
and mouth-band {capistnim)^ with most of the orna- 
ments, are gold-coloured. It is to be remarked that 
the masks are all coloured in imitation of life, and 
with different complexions and hair, according to the 
age and character to be represented. The lips in all 
are of a bright red. This room also contains the 
picture of a poet reading, which has been chiefly 
instrumental in procuring for the house the name 
which it now bears. In the fore-ground is a male 
figure, reading from a roll to two others, one male, 
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the: other female, all seated. In the back-j^round, 
leaning on a sort of partition which separates them 
from the others, are Apollo and a female figure, 
supposed to be a -Muse, and on the other side of 
the painting, a woman and old man. The skin of 
the reader is considerably darker than that oE the 
• others, which has made some persons suppose, that 
he was a slave, and that it represents Plautus ; or 
some of the Athenians taken prisoners at Syracuse, 
who are reported by Thucydides to have, softened 
the hardships of. their fate in consequence of the 
delight which their masters took in hearing them 
repeat the verses of Euripides. > Others think that it 
is the celebrated scene which occurred when Virgil 
was reciting the Mneid to Augustus and-Gctavia, when 
he came to the elegiac passage upon the death of 
Marcellus: but the very scanty drapery of both the 
male figures rather militates against this conclusion. 
The walls are adorned with a variety of fantastical 
ornaments, such as pillars with human heads for 
capitals, sustaining capricious entablatures, swans, 
goats, lions, &c., among which we may particularly 
mention a border of harpies in the form in which 
they are usually given, as this is said to be perhaps 
the only ancient authority for the form of those 
beings yet found. 

The peristyle consists of seven Doric columns, 
enclosing a small court, probably planted with flowers, 
which stand upon a sort of podium, painted red, as 
well as the lower part of the pillars. A tortoise was 
kept in the garden, as we may infer fi'om the shell 
of the animal being found on the spot. The fiir- 
ther wall is painted blue, to imitate the sky, while 
below it the tops of trees are visible over a parapet, 
forming another specimen of that sort of painting, 
known by the name of opera topiaria, which we have 
described in speaking of the house of Actaeon. At 
the left angle of , the colo^iade; is a small sdicula, or 
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shrine, In which probably stood a statue found 
the spot, representiug^ a faun carrying flowers and 
fliiits. A railing ran between the pillars to prevent 
wanton intrusion upon the flowers, as the holes made 
flir its reception still show. Several frogs in terra* 
cotta were found here, which served as spouts to 
the roof of the portico* On this side the tablinutn 
was evidently closed with doors or shutters, of the 
Idnd oalled votubiles, in many compartments : to the 
atrium It was probably closed only by curtains, ai 
least no signs c^ the existence of shutters on that side 
lUre to be seen. 
On the left ude of the peristyle are two small 
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chambers, one of which is called the library, from a 
painting of books and implements of writing : the 
other contains two pictures, one of Venus and Oupid 
fishing, the other of Ariadne. Both of these are 
graceful, and well executed. At the end of the 
ri^t » branch of the colonnade is> the sacrifice of 
Iphigenia. The moment is taken at which Ghalcas 
is about to strike the fatal blow. Iphigenia, borne in 
the arms of .two men, is appealing to her father, who 
stands in the front of the picture, turned away from 
her, with his head veiled ; which we may suppose to 
have been the received way of treating the subject 
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ever alter (be fini p^mler leodTed so nraeh appkufle 
Ibr thus eecBiMiig the neceoity of eipreniiig passions 
which his art was unabk to portny. The figure of 
the naaideii is beautiful, but, by a strange oversight, 
she has no legs, or tfshe has, they aie hidden be£nd 
one of her supporters in a way which it is not very 
easy to understand The draperies are for the most 
part shades of blue and purple, and the effiect of 
the whole picture is too red. Above, Diana appears 
in the clouds, with the hind which was to supply 
Iphigenia's place as a victim. To the left is seen a 
golden statue of the goddess, bearing a lighted toreh 
in each hand, and with two dogs at her feet. 

At the side of this picture we enter a room near 
twenty feet square, and of considerable height It is 
called the Triclinium, or the Chamber of Leda, from a 
painting which occupies the centre of one of the viralls. 
It is painted with the brightest shades of red and 
yellow, in the fantastic architectural style of which we 
have so often spoken. In these we have a view of the 
roof and impluvium of an atrium, which, if there were 
any doubt as to the internal appearance of that member 
of the building, would be sufficient to remove it. It 
is decorated, as we have described, in various instances, 
with ornamental antefixes. The lower part of the 
wall is decorated with garlands, sea-horses, and other 
ornaments, on black panels. We give an outline of the 
painting, which gives its name to the chamber. This 
is considered to be one of the most beautiful produc- 
tions of ancient art, not only for elegance of design, 
but for chastity and harmony of colouring. The 
mythological fable of the birth of Castor and Pollux, 
and Helen, is so well known that it need not be 
repeated. Leda holds her three children in a boat- 
shaped vessel, that looks almost like an egg-shell, 
and presents them to her husband Tyndareus, who 
looks at them with a pleased expression. It is re- 
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Leda and Tyndareos. 

markable, if the fact be correctly stated, as an 
instance of the change which takes, place in the 
colours of these pictures, afler they have been exposed 
to the air, that an artist who copied this painting a 
few days after its discovery, states that the drapery 
of the princess was green, lined with blue, and the 
robe of T^ndareus black, lined with green. Yet about 
a month afterwards the robe of Leda was red, and 
that of Tyndareus purple, and so they have remained 
to the present day. Reds usually change to black. 
The landscape in the back-ground is ma(^ ^ed. 
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-ISie^tiilr tW0 Hiimbeis in tbis rcx>m. veSer to .pio* 
luMs, ^ne of ««ftuob contains a beautiful Cupid, lean** 
itog <an ctiiie kneeis of Venus, to whom Adonk seems t» 
be 'ndAwisaing himself; the other is the coostantly 
X!eeuR9Q^ Ariadne, the most favourite, exoept per* 
kaf» Perseus «nd Andromedi^ of all subjects. It 
vq>iiesents her ileepkig on a mattress ; her head sur- 
rounded by «n azure :glory (the .usual colow), while 
Theseus, ^ho has just 4)itttted her, is in the act oC 
stcf^img on boaird his ^galley, in defiance of distance 
and porspec^ve. Above, JMBneorva a[^>ears in the air« 
and seems -to direct him. Both of these paintings 
are muehda&oed, so4hat it is not easy to judge of 
their merit: but the composition of the last hai^ 
Nothing to recommend lt» 

On the plinth is painted a combat between two^ 
Centaura and a tion. The 6eroe animal is about to 
spring upon one <^ them, who seems to «aU to hi». 
ctHupanion ibr h^p ; and the latter, bearing a lanoe 
in his hand* turns to defend him. The truth with 
which ^e lion iis painted is remarkable ; and may be^ 
attributed to the frequent opportunities which painters 
had of observing wild animals in the sports of thd 
ampbttheatre. 

This chamber is prettily paved in mosaic, and ia 
eonyectiired to have been liglUed by a row of small 
windows elevated above the roof of the peristyle. 
Even in its present state it is sufficiently lofty. 

The opposite plate, which represents the interioi^ 
of this house restored, is one of those which we 
are permitted to extract from the second series of 
* Pompeiana/ Very little of this restoration is the 
work of fancy, owing to the perfect state in which the 
building was found. The roof has been added, tor 
gether with the uppermost part of the walls ; the 
ornaments are given, either ^om indications whick 
lemain, or are ccgpied i&om similar situations in dif^. 
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ierentlioiises. The view compiehends the atrium^ 
tablinum, and peristyle, bein^ bounded by the painted 
wall above described. On Ibe pier on the right hand 
is the picture of Chryseis. Probably the entrance to 
the tablinum was closed, either by curtains or by 
folding doors : but in the uncertainty of the exact 
nature of the partition, the restorer has judged it better 
to omit it altogether. This view therefore may be 
depended upon for conveying a tolerably correct 
notion of one of the most elegant houses, upon a 
small scale, contained in Pompeii. The total want of 
privacy is repugnant tP our notions of comfort ; but 
it can hardly be denied that there is an air of splen- 
dour in the extensive and richly decorated suite of 
rooms, which is scarcely equalled in modem houses of 
a similar class. 

Between the house of the poet and the triumphal 
arch are several rooms which bear the appearance of 
having been used as places of refreshment for those 
who ^equented the baths. In one of these was dis- 
covered a skeleton under a stone staircase. He had 
with him a treasure of considerable value, consisting of 
rings and ear-rings of gold, together with about one 
hundred and forty coins of brass and silver. Some- 
where in this neighbourhood there were found, in 
1826, vases with olives still swimming in oil. The 
fruit retained its flavour, and the oil burnt well. 

In Herculaneum also olives have been found in a 
vessel, the upper part of which was full of volcanic 
ashes ; the lower containing the olives imbedded in 
a sediment of the consistence of butter. In form 
and size they resemble Spanish olives. Some of 
them still retain the stalk. The stones are shorter 
and thicker than in the varieties now cultivated ; and 
the longitudinal channelling is more determined. 
Their colour is black, mixed with small particles of 
green, which ar# reco^nise^ by a strong magnifier 
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to belong to the lichens which are generdly produced 
«n organic substances during putrefaction. These 
were not apparent when first discovered ; but the 
action of the air in a very few hours produced an 
. alteration on their surface. They are still soft, and 
•have a strong rancid odour and a greasy taste, which 
leaves a pricking and astringent sensation on the 
^ngue : and they are so light as to swim in water, 
-which is a mark of a bad olive. 

On the opposite side of the street, close to the 
triumphal arch, is a house known by the various 
names of Ceres, of the Bacchante, of Zephyrus and 
-Flora. The latter name was derived from a large 
picture containing a number of figures, which is 
called the marriage of Zephyrus and Flora, the dream 
of Rhea, and several other names. It represents 
a winged figure, conducted by cupids or genii, ap- 
proaching a female sleeping on the ground. Several 
other allegorical figures are introduced. The com- 
position and drawing are not good, and hardly merit 
a more particular description. The atrium is suf- 
ficiently preserved to show that this dwelting was at 
least two stories high. Indeed the walls are among 
the lofUest in Pompeii, and are decorated in such a 
way as to give the room the appearance of being two 
stories in height The general effect of this atrium 
is very unlike that of other houses in the town. It is 
represented in the opposite plate, which, is one of 
those copied from the second series of * Pompeiana.' 
In one of the rooms were found the remains of wheels, 
of exactly the same construction as those now in use. 
In the front of the view, which is taken looking towards 
the vestibule, is a slab of marble, covering the mouth 
.of a cistern. In this atrium several beautiful paint- 
ings have been found. Among them is a figure of 
Jupiter, in a contemplative attitude, the eagle at his 
&et, and his golden sceptre in his hand. His head is 
8iurrouadedwiththei|imbus,orglory. The throng an4 



footetool ate ^old, oraauieiiled with pndous siostesi 
the former Is partly covered by the greea doth. Tiia 
god s mantle is violet-coloured, lined with azure. 

The street of the Therms, as it is called, in which 
the entrance to the house of Ceres is situated, appears 
to run in a straight line to the gate of Nola. It ia 
much worn by carriages, and appears to have been the 
scene c£ consoderable traffic The direction appears 
to coincide exactly with that of the street partly excar^ 
vated at the gate of Nola, but abandoned. 

Returning to the island, we find the whole of k^ 
northward of the poet's house, occupied first by the 
fiillonica, then by the houses of the Great and Little 
Fountains. Of these two houses, the first is of consi<- 
derable size and pretensions ; but part of its area i& 
occupied by a small separate habitation, which coimnu«- 
nioates with, and appears to belong to, the fulkmica. A. 
handsome entrance in the street of Mercuries leads into 
a spacious atrium of fifiy ^t by forty, with the usual 
distribution of alae and tablinum. The peristyle contain» 
only three columns of a debased Corintfaaan order ; 
but to make amends, it has that which gave its name 
to the house, and tiie discovery of which •excited an. 
limusual sensation at Naples ; e fountam €i mucb 
SKMre nagnitude, aod attempt at decoration, than fmj 
other which bad been discovered. Not that it pos-> 
sesses any great beauty, as will be seen by 4he annexed 
view, m which it forms the principal feature. It was 
novel, however, and is indeed almost unique, the only 
thing resembling it being in the adjoining house : and 
in addition to this, the materials are curious ; the whole 
being incrusted with a sort of mosaic, consisting of vi-- 
trified tessarae of different colours, in which blue pre^ 
dominates. The grand divisions of the patterns and 
the borders are formed by real shells, which remain 
perfect and unchanged. Almost all the ornaments 
bear some reference to water ; consisting principally 
fifaqoatac. plants and birds. On each fiidC'Of ihe s^ 
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P^intioi^ of Japiter^ from tlia House of Ceres* 
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cove is a marble mask, hollowed oat, and intoided, it 
is conjectured, to receive lights, which at night wjhild 
have a whimsical and rather ghastly effect. The 
water trickled down a little flight of ^tefs into a sort 
of raised piscina, in the liront of which is a «ound 
column, pierced for a pipe, flnd probably intended for 
a jet d*eau. It is a remarkable instance of the gene- 
ral negligence of arrangement, that in this house, 
which was evidently one of considerable pretensions, 
nothing is symmetrical. The pillars of &e peristyle 
are not equidistant from their antse ; and the fountain 
is opposite neither to an intercolumniation, nor to the 
centre of the opening of the tablinum. 

The high wall bebund the alcove has lost the paint- 
ings observable in the opposite plate, which is copied 
from the second B&ries of ' Pompeiana.' The piaster 
fell, soon after Sir W. Gell had taken his view. 
They presented another specimen of the opug topUt- 
Hum. In the panels are birds killing reptiles, &c. 
painted with considerable spirit ; and below them is 
painted a variety of garden railings. An upper line 
of pictures, one of n^ch represents a boar-hunt, 
forms a sort of frieze. 

The house of the smaller fountain is in no respect 
inferior^ in point of interest, to that which we have 
just described* The impluvium has two mouths for 
cisterns, one of which communicated by means of 
leaden pipes, still visible, with the fountain in the 
peristyle. Between the atrium and tablinum is a 
step, faced with a pretty sculpture of leaves and 
flowers. In the latter apartment there is a painting 
of Cupid milking a goat, remarkable for the lively 
expression of the figures. The ala and other apart- 
ments ofier nothing remarkable till we reach the little 
peristyle, which is surrounded by a broad colonnade 
of only four columns. Here agajn we find a foun- 
tain, very like that which we have above described, 
both in design and material It presents the sam^ 
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Capid miUdng a Goat. 

sort of alcoTe, surmounted by a pediment, the height 
of which is seven feet seven inches, and the breadth 
seven feet The face projects five feet from the walL 
In front of it there was a little sedent bronze fisherman, 
now in the museum at Naples, which seems, by the 
position of the hand, to have been meant to hold a rod, 
as if fishing in the piscina, which had in the centre 
a little column bearing a bird which spouted water ; 
but whether the said bird was a dove or a goose, is a 
matter on which authorities disagree. On the right 
side was a caryatis, and a sleeping fisherman, both 
in marble ; but these have been removed. It should 
seem that there was a mask in the centre of the alcove 
which spouted water. Besides the leaden pipes which 
communicated with the cistern of the atrium, the brass 
cocks stUl remain, by which the water could be turned 
on and ofi* at pleasure, as in modem fountains. On 
the walls of this court there are three landscapes, dif^ 
fering in character from anything yet found in Pom- 
peii. We give one of them as a specimen : it repre- 
sents a farm-house, with domestic animals : on the 
left, leaning against the wall, is the yoke for oxen. 
At the bottom is a group of figures, one of whom 
seems to have just brought in a naked in&nt : it 
is conjectured thai the discovery and adoption of 
VOL. II. . ^^ ^ - 
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Farm- Yard Scene. 

CEdipus by the shepherd of Polybiis> on some similar 
event, is here depicted; One of the other pictures 
represents a sea^-port, with its moles, boats, villas, and 
other buildings. It is to be observed that the mole 
is built upon arches ; a metiiod of construction often 
represented upon ancient medals^ and" intended to 
prevent the accumulation of mud^ by leaving aper* 
tures for the current to scour out the interior. It. was 
found, that, by suspending floodgates vertically from 
the piers, the agitation of the waves was checked 
enough to secure vessels^ riding in the interior. The 
korraon is very high in the picture, as is usual ; and 
Iketblue of the jea:aiid aky aie ntoady ther same. It 
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is not improbable that this may be a view of some 
place on the coast. 

Two rooms, one called a triclinium, the other an 
exedra, or hall for company ,x)p€n into the portico. The 
former is painted in imitation of bricjc-work ; the lat- 
ter contains pictures of game and hunting. Around 
the peristyle and atrium the usual allotment of sleep- 
ing-rooms is observable. This house has two stair- 
cases, and therefore must have had an upper floor ; 
and it is rather remarkable that it possesses a second 
entrance, which gave access to the peristyle and private 
apartments without passing through die atrium. At 
the corner of this house, in the street of Mercuries, is 
the fountain of Mercury, on which the head and cadu- 
ceus of the god are rudely sculptured. On an opposite 
wall is painted a flguie of the same knavish deity, 
running away with a stolen purse. About this spot 
five skeletons were found, with various coins, brace- 
lets, and rings about them. 




F^Jminft'iD llie Hga«e of the TngiQ Vv^ 
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Cvride Bar ; from a pictnre in Pompeii. 



Chapter IX. 



HOUSES OF THE QUiESTOR, MELEAGER, AND THE 
NEREIDS. 

The latest excavations have disclosed three remark- 
able houses, lying contiguous to one another, on the 
eastern side of the street of Mercuries, and to the 
northward of that island which we have just described. 
These have been named the House of the Quaestor, 
the House of Meleager, and the House of Nereids. 

The house of the Quaestor is the most southern of the 
three, and was the earliest discovered, that is, between 
April 1828, and May 1829. The name given to it 
by the ciceroni of Pompeii must not be regarded as 
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maif oerlttii ^dcnee <of 4he cuvMr's nak It is 
^derived merely from the ckoumsftance of tira large 
diests of considerable beauty and riohiiess of oma- 
ment having been Ibund in the public part of th« 
house, whicli are supposed to have been meant to 
receive the monies paid in on account of Uie re- 
venue. It is by no means oeitain that there was a 
Quasstor resident in Ponq)eii : there must, homeff&r^ 
of course, have heen some oondderable ofl&cer cf the 
revenue to seoeiYe the port dues, which in a place of 
such traffic, must have been considerable^ as wdl as 
other taxes, on the land, the transfer of property, and 
the vaxiouB other miso^aneous branches of th^ 
Roman revenue. Such an officer, whether a Quss- 
tor or not, must have been a person of wealth aAd. 
trust When, therefore, we find in an extensive and 
elegant house, and in the public part of it, where 
clients and others were accustomed to assemble for 
the despatch of business, two chests, in strength, 
magnificence of <M>nstruction, and size, much beyond 
that cequired for the traffic of a private individual, 
the conjecture is not improbable that they were 
intended for the receipt of the public revenue, and 
that the principal officer in that branch of the public 
service resided here. The house is otherwise named 
the House of the Dioscuri, or sons of Jupiter, from 
two pictures of Castor and Pollux in the vestibule. 
It is, perhaps, the richest and most remarkable yet 
discovered. The front projects a little upon the Street 
of Mercuries, and forms one of the comers of a 
Quadrivium, or place where four streets meet. It 
is composed of two parts communicating vrith each 
other, each of which has its separate entrance from the 
above-named street. That to the right is the largest, 
and the most ornamented, and seems to have been 
meant for the use of the family ; the other part being 
appropriated to servants and offices. ' 

The ground-plan is delineated in the annexed cut# 
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The facade Is ridi and oniamaited inth more Ulan 
usual care ; the waUs beiiig worked in rostic with fine 
white maMe stocco, and each block edged with an 
embossed border formed by stamping the wet plaster 
with a mould : a cheap and rapid way of producing a 
rich effect The narrow channels which divide the 
blocks are painted blue. The cornice also which siir> 
mounted the principal door, being first roughly cairTed 
in the tufa of Nooera, was stuccoed, and the stucco 
moulded in a similar manner. No high retief could be 
•produced thus ; and to give moreefl&ct, the intermediate 
spaces between them have been coloured red, black, 
and blue, so as, by the apparent depth of shadow, to 
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Groaii4*plan of the HouM of t)ie Qosstor. 

Digitized byCjOOQlC 



^Hp puiinuu 

yodoce an vpjpeaofaee of greater devatkm than the 
prcjectMHis possess. 

L Stieet of Mercmy. 2. Prindpal entrance. 
Upon ODe of the jambs of the doorway is painted a 
Mercury, with a large pnise in his hand, in the act of 
running. Here we may pause to consider the rich 
and varied perspective <rf' the interior; where 4he 
Corinthian peristyle with its twelve columns, and 
finmtain iu the centre of the in^lnvinm^ beyond it 
the tahlinum, rich with paintings, and inihe ftnther 
distance the aedicula, or shrine cf the tutelary deity * 
of the house, combined to furnish a coup-d'ceil of 
more than ordinary magnificence, 3. Vestibule 
paved with opus ngninum. The walls are divided int« 
compartments, principally coloured red and yellow, 
and painted very beautifuDy with grotesque designs. 
Upon either side are spirited paintings of Castor an^ 
Pollux, the Dioscuri, from 'vi^om the honse derives ' 
one of its names, reining in their horses. The -door 
on the right-hand side leads into a small room, 4, 
probably occupied by the porter, where there are 
taoes of a staircase, 5. 6. Sewer. 7. Atrium. I( 
oonesponds with the Corinthian atrium of Vitru- 
Tins, and is one <^the few examples which remain of 
that magnificent style of building. The roof wa 
supported by twelve ccdumns, placed around the im* 
l^vittra, formed of the tu& of Nocera, and coated 
with stucco. They are about twelve feet high, and' 
one foot eight inches in diameter. The lower half of 
the shaft is coloured red, and the fiutings are filled 
up : the upper part is white. The cornice of the 
atmun is remarkable for containing the dentils of the 
Ionic order, while the capitals are formed by plain rect- 
angular plinths, — a singular and unpleasing novelty^ 
for which it is not easy to account in a house dis- 
tinguished in general for the richness of its decora- 
tions, like that of the entrance, the pavement is of 
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^us sUgnintm, The impfti^um, 8, wm omattf«fited? 
by a small' marble fbuntain, 9, prettily desigtied ; ite*^ 
presenting a watei^plant, upon which reptiles, such a» 
frogs and lizards, are carved. The flow of water wtfar 
tegulated by a bronze key. The basin it^cff is bnt tt 
few inches deep, so that when the water was not tiimied^ 
on, persons might walk across it without difficulty. 
I« the central intercolumniatibn, fronting the tabli- 
hum, there is what seems to be the base of an altar, 
10, probably appropriated to the worship of the 
t.ares, and on the left-hand side, 11, the customary 
Jputeal, or well-cover. This is mad^ of a white cal- 
eareous stone, in which the constant friction of thef 
eords used in raising water has worn deep channels. 

We give, by permission, a view of this beautifbF 
kparttnent in its present state from the second' series 
6f * Pbmpeiana :* the only English publication, as we 
believe, in which the house of the Qua^of Has been 
described. The view is taken from near the vestiboie, 
looking towards the tablinum, through whicfr the 
columns of the peristyle and garden are seenr. T6r 
the right we have a glimpse of the central apartment 
of the house, the court of the piscina. The walls 
remain perfect nearly to their original elevation, as fs 
proved by the existence of the capitals of the Gorin* 
Ihian pilasters. 

• On the left-hand side of the atrium, in the comer 
next the tablinum, the two large chests, marked 12 
and 13, were found, which have given a name to 
the house. Each of them was raised upon a solid 
jplinth, encrusted with marble. They were made of 
wood, lined with plates of brass ; and on the exterior 
bound with iron, and decorated with handles, bosses, 
and a variety of other ornaments, many of which 
had fallen off by rust and the decay of the woodj 
and were found lying beneath. The locks, handles, 
and other ornaments, were made of bronze. Wheii 
ifound, the bottom of these chests was ftrriied fiacrelj 
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of Wfcnl panDel bus of inm* which of course 
soppoitod a plankiiig, now decayed. Through the 
iotentioes of ooe of them, marked 12, forty-five gold, 
and five sflver coins are said to have faUen, and 
to have been found at the time of excavation, so as to 
affind a doe to the use of these remarkable chests. 
Hie greater part of the contents, however, had been 
extraSed in old times; evidently by some person 
who knew the value, and was at the labour of digging 
in search of the buried treasure. Owing, however, 
to some slight error in his measurements, he got into 
the adjoining room, 22, and greatly increased the 
difficulty of his task, by thus rendering it necessary 
to cut through the wall of the atrium, and to extract 
the money through a small hole in the chest. 

The atrium is beautifully painted, in the same style 
as the vestibule, with arabesque designs upon red 
and yellow grounds. Upon ^e plinth are flowers, 
reptiles, and birds pecking at fruit. Above it are 
painted many excellent figures. We may notice 
among them Jupiter, seated on his throne, and 
crowned by Victory ; Fortune holding a rudder, 
her usual emblem ; Bacchus with the thyrsus, and 
beside him a little faun standing on tip-toe, and 
endeavouring to catch some drops which fall from a 
bowl that the God of Wine holds reversed, while a 
panther, fawning like a dog, pulls at the end of his 
cloak. The apartment has but one ala, or wing, 14, 
round which there runs a dwarf wall, or plinth, 15, 
which served as a seat. It is probable, from the posi- 
tion of the chests, that those who received or paid the 
public money were stationed here. 16. A large recess, 
containing a door which leads into the great court of 
the Piscina. Among the pictures in this part of the 
atrium were Ceres ; Apollo sounding the lyre ; Sa- 
turn with his scythe ; and here and there landscapes 
containing small figures, not altogether dissimilar 
in style to those of Nicholas Poussin. Two of 
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them represent scenes near the sea-shore, with hilly 
undulating ground, verdant to the margin of the sea, 
with incidents appropriate to the scenery. In one is 
told the story of Perseus contending with the kins- 
men of Andromeda, who opposed his marriage with 
the princess after he had delivered her from the sea- 
monster. In the other, Jupiter is represented carrying 
off Europa ; and several beautiful cupids appear in 
different part& of the picture. The whole atrium, 
exclusive of the recess, is about forty feet square, and 
the open space in the centre is about seventeen feet 
in each of its dimensions. 

Various rooms of various uses surround the atrium ; 
some lighted from the street by a window, as 17, 19, 
20 ; others entirely dependent upon the atrium, and 
lighted imperfectly by a window or lattice placed 
above the door. 17 is conjectured to have been the 
apartment of the atriensis. It is decorated in the 
same style, and with the same elegance, as the atrium. 
The closet, 19, was probably a store-room. In 20 
there are two small, but remarkably fine pictures; 
one of Diana descending from heaven, attracted by 
the beauty of Endymion, with two nymphs in the 
back ground ; the other of Narcissus. There are 
other pictures of bacchantes, flying figures, &c. The 
-pavement is of opus signinum. 21 and 22 contain 
nothing worth notice, except that in the latter there 
is a mosaic pavement. 23 is merely plastered with 
white stucco, in which there are two rows of small 
holes, apparently meant for brackets to support two 
tiers of shelves. This, therefore, is- supposed to have 
been a store-room, especially as bronze and glass 
vases were found in it. In 24 the same traces of 
shelves were found as in 23, and a quantity of pro- 
visions, such as nuts, lentils, grains, and figs : it was 
therefore another store-room. The thresholds of 
both these apartments are of white marble \ and in 
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one of tlieiti'i fte hcftt pivoY tip^H wtilbft Ifc^ ifik)^ 
taraedf still remahis. 95 appears to- Be a pHii^, of 
l^semetit, inteiftded toreeeWe sotafkefhingf, but^of w6a£ 
nature is unoeftain. 

The tablknim, 39^, is tth apartknent at iemai4«iMe 
splendour. The pavenient is of while momtic, edged 
wrth a bhfick border. The walls are of nncomnion 
beauty. EJach of them* has in itsF eentre a! picture i 
that on the left hand as the visitor enters, represcnti^ 
the quarrel between Agamemnon- and Achilles, and 
Minerva interfering* to restrain the tatter : that oA the 
right, Ulysses discovering Achilles among the females 
hi' the court of Lycomedes. This picture has the 
appearance of being eicecuted> originally lA shades of 
red; covered afterwards iirith> transparent tints, through 
which' the red ground i^ generally visible. Upon the 
Walls^ are painted hangings of bluecloth embroidered 
with gold, \rith four groups of faun^ant^ Bacchaintes 
worked upon them. The plinth is blttcfc, and ornff- 
mented with the udu^l Variety of arabesque paftems-, 
6uch as Ifons and- centmirs^ fighting ; and' cdpfds 
riding in- chariots drawn by stags and goats. Im 
another paTt figures are represented comihg out- of 
doors in a colonnade, enriched with festoons of fruit 
and flowers. Not less worthy of notice is the frieze, 
along which is painted a narrow line of landscapes 
With figures, one of which is supposed to represent 
ttie return of Ulysses to Ithaca^ It contains a- sed^nt 
figure, with a* peaked, Chinese-looking hat upon his 
head, who id offering a eup to another man in tattered 
garments, stretched on the ground, and playing witii 
« dog. This ri^t'hand wail, whsish presents -a smr- 
fkce abopt twenty feet square,' adorned' With ahnost 
Bvery variety 6f painting knoWn at PoAipeii, is 
unmatched for beauty knd brilliancy of efi^t. 

27. Fauces, or passage giving access to the goitlen 
'When the taUinum- was closed^ US. Nturrow stair* 
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case, probably leading only to the roof; for the 
house, judging from the slightness of its walls, can 
have had no upper story. 29. Probably a bed-chamber. 
It is paiuted with arabesques, and paved with opus 
ngnimim^ as usual ; and contains three pictures worth 
notice; one of Cephalus and Procris, another of 
Narcissus, and a third representing a nymph leading 
a child to Bacchus and Silenus, who initiate him in 
the use of wine. The room on the other side of the 
tablinum, SO, may probably have served for a winter 
triclinium. It is lighted by a large window opening 
on the garden portico, and is paved in black and 
white mosaic. The disposition of the paintings is 
remarkable. The plinth is black, relieved by flying 
cupids, admirably executed. Above it are architec- 
tural arabesques, containing figures of priests, with 
.paters, and implements of sacsffiee, between vitkh 
there (uie aUemately led and azuie panals. The dred 
panels rent upon .a blue band, and ihe blue panels 
on a red band ; and Ihe paintings on these bands aee 
varied according to their colour. Upon the red a«e 
ferodons animals vchasing their piey, or ihemseiviQs 
pursued % Ao^9 or tlunowing themselves inio 4he 
water to quench ftheir thirst : «ii t^ bine 4«e whioisi- 
jcal aqufttic monsters, such as a Tbritum with 'the bod^ 
of a man, and the tail of a lobst^, who is didving ;a 
^cua-dborse aunrounded by dolphins. Thrae piotujees 
4»ec»^ed Iheoentees of ihethnae red coooiptirtmesls, 
two irf^ which Are dmost obliterated^ the Ihii^d flB^m- 
seats Thetis /doping Aohflles in 4he nver :8tyx. in 
Ahe blue oon^artments these stiU remain 9, beautilU 
female ;pl«^ing on 4he ijt»y and « Neieid seated on ^a 
. Tjriton's back. She bears « shield, and jnagr Jae meaiiit 
for Thatis farrying the annour to Ach^to. The 
upper pavts of the walls are more lightly oroameated, 
. Ojod paintod on white i^unds. 
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Thetis dipping Achilles in tne Styx. 

Through the tablinum we enter the peristyle, Bl, 
If the term may be applied to a court like this, which 
has a colonnade on one side only. The roof was 
supported by five Doric columns. We spare the 
reader the details of the paintings here, which are in 
the same style as those already described : but two 
dramatic scenes are worthy of notice, which have 
been represented at pp. 221, 227, of vol. i. There Is 
also a Phaedra and Hippolytus, of very good execution. 
32. Puteal. 33. Garden, formerly enclosed by a wooden 
railing, as is proved by vertical channels cut in the 
pillars to the height of three feet six inches, to receive 
the uprights. It seems to have been laid out in long 
straight flower-beds. The wall opposite the tablinum 
is divided by engaged pillars, and the intermediate 
spaces filled with paintings, representing trees, grass- 
plots, fish-ponds, and other accessories of a garden. 
Immediately opposite the vestibule is an altar, 35, 
raised before an aedicula, 36, which, fi-om the style of 
its ornaments, must have been dedicated to th^ wor- 
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flhip of Bacchus. On the right of the garden is a walk, 
54, covered by creeping plants trained over a trellis 
•supported on stone blocks, which are still to be seen* 

At the other end of the portico is the entrance 
to a large chamber, 37, which, from its size, situa^ 
tion, and elegance, may be supposed to have been 
occupied by the master of the house. Most of the 
subjects represented here bear some relation to the 
chase : there is one in better preservation than the 
rest, which may represent Meleager or Adonis re- 
turned from hunting. 38. Passage leading to 39, 
a kitchen, intended probably for the private service of 
the family, to judge from its unusual position in the 
most elegant and retired part of the house. On the 
right hand is a sink ; on the lefl a stair; opposite to 
which is the fire-place. Fragments of a picture exist, 
which seem to have represented the goddess Fortune ; 
and there are also two tails of snakes, emblems of the 
tutelary genii, which we have stated in a former 
chapter were commonly set up in kitchens as a pro- 
tection against robbery or wanton insult. 40, 41« 
Offices. 42, 43. Ante-room and bed-chamber, probably 
meant for the use of some upper servant. 

Returning through the tablinum and atrium, we 
«hter the most splendid apartment of the house, 
called the Court of the Piscina, from a reservoir of 
more than common dimensions. The colonnade, 
44, is formed by eight columns, four on each 
side, with angular antae, and engaged columns at the 
corners. They are stuccoed and fluted; the lower 
part of the fluting filled up, and painted red, as usual, 
to the height of four feet eight inches. The diame- 
ter at the base is one foot eight inches; at the capi- 
tal, one foot four inches ; the height of the shaft, 
nine feet eleven inches : the capitals are of stucco, 
and approximate to the Corinthian order. The 
whole portico is raised upon a step above the interior 
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court, 45, and the stq) is painted red. The area of 
this court was probably partly occupied by flowers, 
as earth was found here, having a small reservoir^ 
46, in the centre. The eastern end was entirely oc- 
cupied by a large piscina, 47, having in its centre a 
column, through which the pipe of a fountain still 
passes. Of this court we give a view, taken, like 
the view of the atrium, from the second series of Sir 
W. Gell's Pompeii. It is taken from within the 
exedra, or triclinium. On the antse in front are 
paintings of Perseus and Andromeda, and of Medea 
meditating the murder of her children, of which we 
bave given engravings. On the other fronts of these 
antaB are also paintings ; one of a dwarf leading a 
monkey, engraved in p. 215, vol. i. ; the other a 
picture of Hygeia. In different parts of the room 
are other paintings ; one is a noble figure of Jupiter. 
Hie rest of the walls is occupied, as usual, with a 
variety of arabesque and capricious ornaments, npoipi 
red, white, yellow, and green grounds. This, and 
the Corinthian atrium, and the peristyle of the house 
«f Nereids, to be described presently, are the most 
beautiful apartments yet found in Pompeii. 

A noble exedra, or summer triclinium, 48, opens 
on the upper end of the colonnade. Formerly the 
pavement was incrusted with precious marbles, as 
.appears from the fragments of those scarce and 
beautiful kinds caUed rosso and giallo antico, African 
marUe with red spots, and oriental alabaster, which 
have been found : but this high-prized ornament 
iias been removed, as is almost invariably the case, 
by the ancients themselves. Nearly the whole front 
was open to the court, and might be closed at 
pleasure by large folding doors, as the marble 
fiocke^ in which they turned still show. A laige 
snndow opens on the covered waU( beside the garden, 
Xbe oQUtigmnis rooms, 49 and 50, appear to he ^ 
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bed-chamber and ante-room. Two doors open from 
the triclinium upon a passage, 51, leading from 
the garden to the servants' apartments at the other 
end of the house, in which there is a back door, 52, 
leading into the lane, 53. - 54. Communication with 
the offices. 55. Entrance to the offices from the 
street of Mercuries. 56. Tuscan atrium. The infe- 
rior finish of this portion of the house shows plainly 
that it was intended merely for dpmestic uses. Some 
persons have supposed it a hospitium for the recep- 
tion of guests. In this case six strangers might have 
been lodged in the apartments surrounding the 
atrium, which, with the exedra, would have been 
common to all. The walls are plainly stuccoed white 
without any painting ; the floor, as usual, is of opus 
signinum. 57. Impluvium, executed in stone 
roughly chiselled. 58. Exedra, or hall, painted 
roughly with landscapes on a black ground. The 
pavement is opus signinum bordered with a mosaic 
meander. 59. Kitchen, in which the earth is dis- 
tinguishable, and the usual domestic gods are painted 
above it. 60. Adjoining offices. Above these and 
the adjoining rooms, traces are to be seen of the floor 
of an upper story, and the doors of communication are 
still preserved in the Walls. The larger ajpartments, 
peristyles, atria, &c. were, of course, much lofiier 
than was necessary for the rooms of servahts and 
offices, so. that there might be two stories without the 
roof of this portion being higher than that of the 
other. The other' rooms on this side of the house 
appear to have been appropriated to servants,' or to 
have been used as store-rooms, &c. Even here the 
universal taste for paintings is shown by patterns 
coarsely executed on red and yellow grounds. 6 1 . Court 
from which the adjoining rooms were lighted. 62. 
Laige room, the ceiling of which appears to have been 
supported by a central pier, 63. It communicates 
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ndth the back lane by a broad doorway, large enough 
to admit a cart, and is conjectured to have been set 
apart for purposes of household traffic, as the layings in 
provisions, &c., for which its size and situation seem to 
adapt it The other numerous apartments in this 
quarter of the house are not worth a minute desci^ 
tion, being mean and small, and ^[^paiently suited 
only to the occupation of slaves. 

Separated from the house of the QuSBstor by a 
narrow street, is a house, marked 30 on 4ie lajnge 
map, chiefly remaikable for containing {Hctures of 
no very decent description. In front it Ins a thiet^ 
mopolium, or wine-shop ; in an inner chamber, fuii 
of pictures totally imfit for representation or descrip- 
tion, there are two of inoffensive character, which 
contain some curious details relative to domestic life* 
One of these has been already engraved> p. 123, 
vol. i. : it represents a wine-cart, and shqwa the way 
of filling the amphorse. The clumsy transverse y(^e 
by which the horses are fastened to the pole b worth 
attention. Another method of yoking them, resent- 
bling the modem curricle-bar, is represented in the 
head-{»ece to this chapter. We have also to pmnt 
out the large skin, occupying the wh(^ of the 
waggon, and supported by a framework of three 
hoops. These minutiaB may of course be depended 
on as copied firom the implements in use. The 
neck of the skin is closed by a ligature, and the 
wine is drawn off through Uie leg, which forms a con* 
venient spout Two amphore may be observed. 
They are pointed at the bottom, so that they might 
be stuck into the ground, and preserved in an upri^t 
position without difficulty. Amphone have been 
found several times thus arranged in the Porapeiaii 
cellars, especially in the suburban villa, where they 
may still be seen standing upright, in their origiml 
posture. 
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The other picture represents a drinking ecene. 
Four figures are seated round a tripod table, 
hardly higher than the benches. The dress of two of 
the figures is remarkable for the hoods, which re- 
semble those of the capotes worn by the Italian sailors 
and fishermen of the present day. They use h6ms 
instead of glasses. Above are different sorts of eat- 
ables, hung upon a row of pegs. We may conclude, 
from the style of the figures, and of the accommoda- 
tions represented, that the company which usually fire- 
quented this house of entertainment was of a very 
low c]ass. It is said, however, that excavations of 
later date have disclosed some interior apartments 
very superior in elegance and purity to those of 
which we have already spoken. Nearly opposite to 
this house several skeletons and articles in gold and 
silver, brass and earthenware, were found twelve 
feet above the ancient pavements. These must pro- 
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bably be the remains of (some persons who were 
suffocated by mqpfaitie Tapours, while searching for 
valuables among the ruins. 

Adjoining to the house of the Qneestor, and on the 
Borth^rn siae of it, is the house of Meleager, as it is 
eommonly called upon the i^Kit This evidently con* 
sists of two houses thrown into one. There is only 
one door of communicatioa between them. The 
eonsequenoe is that there are duplicates, as it were, 
of all the apartments; and the manskm contains no 
less than two atria and tiuee peristyles, of con- 
siderable size and splendour^ 

This house, in appearance, character, and general 
plan, bears so strong a resemUanee to the house of 
the Quffistnr, that it is unnecessary, and mi^t be 
tedious, to give a plan of it, and go through a minute 
examinatioa of the several rooms.. Of the two divi* 
sions, the northern is the plainer and less handsome, 
eoniaining the usual suite of vestibule, atrium, tabli« 
aum, and peristyle. The Tuscan atrium contains 
nothing remarkable. Two of the apartments which 
aorround it have evidently been distined far bed-* 
chambers, and cositain alcoves, raised a few inches 
above the level of the floor, where the bc4s were 
placed. In one of them, traces are still visible on the 
ground, where heavy furniture has been drawn back- 
vrards and forwards. The waUs are raaticated, and 
painted to resemble dabs of dififercut marb^s: a 
gaudy and tastdess practice, which we have dm^ 
where found occasion to mention. The tabti»an» 
was once painted; but Ultk now lemadne o£ its 
ancient decorations^ Within it is a peristyle, st^ 
pcNPted by eight cohmms. One of the angles has 
been strengthened by a substantial briek pier, erected 
probably after the earthquake, a.d. 63, which ha» 
](^ everywhere its traces, in the ruin whacfa? it pr^ 
fh^ed^aidt J9fc the siilxK^picat lesi^^ B^oad 
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IS a tricliniimiy the most ornamented room in the 
house ; but the pictures are of inferior quality. 

From this, which appears to have been devoted 
to the inferior members of the family, we ascend by 
three steps through a doorway broken in the party 
wall, to the adjoining division, which evidently was at 
one time a separate house ; and is as plainly proved, 
by its architectural superiority and the number of 
pictures and mosaics found in it, to have been occu- 
pied by a &mily of wealth and consideration. Upon 
entering by the above-mentioned doorway, the visitor 
finds himself in a Corinthian atrium, supported by 
sixteen columns of somewhat grotesque character, 
not clearly referable to any order, but bearing some 
resemblance to the Doric. The apartment is much 
damaged : it was once richly painted with grotesques 
upon grounds of various colours. It communicates 
with the street by a vestibule, which forms a dis- 
tinct entrance to this portion of the mansion. Com-> 
municating with this atrium there is another smaller 
peristyle, which, in situation and disposition of the 
adjoining apartments, resembles that excavated many 
years before in the house of Sallust, and described 
under the title of Uie Gynaeceum. One of the cham- 
bers which open upon the atrium is remarkable for 
the beauty of its black and red mosaic pavement. 
Beside it there is a small chamber or closet, which 
has no other opening than a large window to the 
atrium, above a dwarf wall, sixteen inphes high,, 
covered with a marble coping, in which the traces 
of an iron grating are clearly to be seen. There 
are also> on both sides of the aperture, the marks 
of locks or latches ; from which we may infer that 
two portions of the grating might be opened or 
closed at pleasure. The only explanation which 
we can give of this strange apartment, is to suppose 
that it was the cage of some wild beast^ though th^ 
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chief room of the house seems an odd place for such 
an inmate. 

. Communicating Tvith this atrium is a tablinum, 
on the walls of which were painted two stories, 
one of Hercules, the other of Meleager, the one from 
whom the present name of the house is derived. 
These have been removed to the Museum Borbo- 
nicum. The latter represents the moment at which 
Meleager presents to Atalanta the boards head, and 
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liis uneles are about to tak« it ftom h«r. Meleaget 
sits in the middle of the picture, clothed in a sh(»rt 
pwnpAe mantle : bis swcnrd is suspended by a sash, 
and in his left band are two javelins. His head is 
turned, as if listening to Atalanta, who is leaning* on 
the back of the stone seat on which the hero reposes. 
At his feet is the head of an inunense wild boar« 
and his dogs. Beside him are his uncles. There 
is also a blade frieze, in which are &uns and bac- 
chantes in various attitudes, the beauty of which ex- 
cites a regret, that they are not in a higher state of 
preservation. The floor was mosaic, with pieces of 
different coloured marbles let into it. The two pilas- 
ters which flank the entrance to this apartin^ent aie 
remarkable for containing two little niches, painted 
azure, and intended apparently to reedive smtall sta- 
tues, or some other moveable ornament. But the 
largest and richest iqpartment of this house is the 
tridinium, which lies beside the tablinum, and is 
lighted by a large window opening upon the garden 
beyond. In the centre of the mosaic pavement is a 
circle^ three f^t four inches in diameter, containing a 
noble lion surrounded by cupids, who ar^ binding 
him with garlands, while at one side nymphs or bac- 
chantes look on. The peristyle is snialL One cii- 
cumstance relating to it is worth preserving, because 
it proves that these small courts were used as gar- 
dens : it is said that the remains of shrubs which had 
been planted here were found during the course of 
the excavation. This part of the house is completely 
ruined, for a range of subterranean chambers, used 
probably as cellars, extends beneath it; and the vaults 
having fUlen in, great part of ^ garden and pe- 
ristyle has gone along with them. The wall of the 
garden has been painted in the style ealled in a for- 
mer chapter opus topiarium, that is to 6ajr» m^ 
views of gardena oiaaineiitfid mH^ odings, fountains. 
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birds, statues, &c Above these are sea views, con- 
taining Nereids, as large as life. One of the adjoin- 
ing rooms is remarkable for a Doric cornice, sup- 
ported by pilasters with Grecian capitals. Another, 
and a more beautiful example, has been discovered 
lately at the entrance of a bouse opposite to that 
vrhich we are now describing. These confirm the 
theory which has been advanced, that the Pompeian 
architecture is originally of Grecian character, how- 
ever varied by Roman alterations, and especially by 
the restorations and improvements consequent upon 
the great earthquake, sixteen years before the inhu- 
mation of the city. 

The third house which we have mentioned, that of 
the Nereids, was uncovered between October, 1830, 
a;nd May^ 1831 ; and has not, as we believe, been 
before described, except in the Neapolitan govern- 
ment publication, called the Museo Borbonico, from 
which the plan and details here given are extracted. 
It adjoins the house of Meleager, and is separated , 
by one dwelling from the city walls, from which 
its vestibule is only some sixty paces distant. The 
front is covered with a plain white stucco, resting on 
a plinth coloured to resemble grey marble, and sur- 
mounted by a red fillet. Even in the vestibule we 
see promise of the abundance of ornament which the 
mansion contains. The walls are divided into three 
compartments : the lower, forming the plinth, is 
black ; the centre, red ; the upper, white. We may 
take this opportunity to point out a circumstance, 
which probably has already caught the reader's atten- 
tion, that in the Pompeian houses the walls are very 
frequently divided into two or more horizontal bands 
or compartments of difierent colours ; and that then 
the darkest colours are almost always placed lowest, 
the shades becoming lighter as tlky approach the 
ceiling. This difference of colour might perhaps be 
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intended U> give the efied of greater hri|^t tuid 
airiness, and the painter further took adTantage of il 
to produce greater variety in bis deagns. Often the 
several tiers of colour are chai]^ widi avahesques m 
distinct styles ; as indeed in ttuis vesiibuley wh^re tho 
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black ^nth is ornamentied with caryatides, bearki^ 
javelins, Irom which depend festoons of fruit and 
lowers; the red compartment is relieved with ar- 
chitectural arabesques, intermixed with bacchantes; 
and in the white the painter has again introduced 
caryatides, together with priestesses and archiliectural 



1. Yestabule. 2. Tuscan atrium, paved with opU9 
signiTrnm^ intermixed with a more than usual quan- 
tity 0f lMK>ken marble. 3. Imfduvium. 4. Marble 
trough. 5, 6. Fountain, and marble table, with two 
hollows, 7, ttnder it, lined with meaible, and with 
snarye covers* These probably were meatit for 
wine-coolers, and w«re contiavally supplied with firesh 
water from the adjoiniiig fountain ; which crasia^ of 




VhlAAt Vase, FovntBiii and Mati>l« Table in the Atritini of the House of 
Nemcn* 

a rectangular pfinth, kilaid with various marbles, 
among which are dark greett serpentine, with lighter 
spots, uad rosso and gialJo wjlicou A ttiM^ browcc 
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mask is let into the upper part, through which a 
streamlet spouted into the trough, 4, and thence trickled 
over into the impluvium. The style of painting is 
similar to that of the vestibule. A dark red plinth 
surrounds the room, on which Nereids are painted, 
reposing on sea lions and other marine. monsters; 
and from this style of ornament, which is prevalent 
throughout the whole, the house ' has received its 
name. Above are architectural arabesques, on a 
black ground ; a rare exception to the rule above laid 
down, as to the order in which colours succeed each 
other. There are several pictures in different parts 
of the room : Venus, standing by Vulcan, while he 
forges armour for ^neas; Dfiedaliis and Fasiphae; 
Paris and Helen, and some other figures. 

The tablinum, 8, is paved with opus signinum, 
enriched with mosaic bands of different patterns. The 
walls are almost covered with pictures, above which 
there is a rich frieze, in which are intermingled stucco 
bas-reliefs and pictures, as in the celebrated baths of 
Titus at Rome. This is the only example of this 
kind of decoration yet found in Pompeii ; and a con- 
jecture has been made, that the decoration of this 
room was not much anterior to the destruction of the 
city, since it much resembles that style of ornament 
which prevailed among, the Romans about the time 
of Vespasian and Titus. Here we find a red plinth, 
with Nereids, like those in the atrium ; above the 
plinth, a yellow ground, with fiying figures, and a 
picture in the centre of each wall. The subject of 
one is Isis ; of another, Mars and Venus ;. the third is 
entirely obliterated. Above this yellow ground is the 
stuccoed frieze. A small recess, 9, may perhaps have 
been the lararium. The plan of this house exhibits a 
deviation from the ordinary practice, inasmuch as the 
tablinum does not communicate with the ;peristyle, 
nor indeed with any apartment except the atrium. 
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10. Large room, which seems to have been a 
store-room, containing a staircase, 11. The small 
chamber, 12, is remarkable for the beauty of its ara- 
besques, and contains a very pretty picture of Cupid 
leading Jupiter, in the form of an eagle, to Gany- 
mede, who sleeps profoundly, in an elegant attitude 
of repose. 13 and 14 are ornamented in the same 
style, and with the same elegance. These three 
rooms were probably bed-chambers ; they were lighted 
from the atrium by windows placed above the doors* 
The room, 14, had also a window, 15, looking into 
the spacious triclinium, 16. This room is chiefly 
remarkable for three vertical stripes in the wall, 
roughly plastered over, corresponding with three 
holes in the pavement ; from which appearances it is 
inferred that the house had been severely shaken in 
the great earthquake, and that beams, now perished, 
had been erected in these places to support the super- 
incumbent weight, and i^lieve the wall. 

The atrium communicates with the peristyle, 18, 
by the door, 17. Owing to the breadth of the aper- 
ture, and for the conveuience of being able to open 
or close a part of it, the door was divided into 
four leaves, which folded back hke a window-shutter. 
This is plain from the holes sunk in the marble 
threshold. This peristyle is one of the most magni- 
ficent and largest apartments yet found in Pompeii 
The portico is formed of twenty-four columns, built 
of bricks and small stones, and coated with stucco. 
The lower portion of them, as usual, is lefl unfluted, 
and is painted red; the upper portion is white. 
In point of architecture they are irregular, but 
approximate to the Doric order.. Below the abacus 
is an oval moulding, and under the latter, leaves, 
on a blue ground. Iron rings are let into the base 
of each column. To these were attached cords, 
by means of which ao awning could be spread over 
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the implitviuin, and the Inigiit glare of day sofletied 
at pleasure. We are led to this conclusion foy the 
knowledge that such veils were in common use^ 
as has he&i formerly mentioned, and by a dis- 
covery made in a house recently excavated at 
Herculaneum, where rings like these were found, 
together wMi bars of inm extended along the archi- 
trave, between the intercolumniations, which conM 
scarcely have been put to any other purpose than to 
support a covering. The impluvium, 19, is sur- 
rounded by a channel of stone, to collect the rain- 
water, and throw it into the reservoir, 24. it wa« 
planted with shrubs and flowers, the roots of which 
were found. Between the columns w«re remains of 
a wooden fence. 

The reservoir, 20, is edged with a white marble 
coping, and lined withip with stucco, painted with a 
deep azure, in vivid preservation, resemUing cobak 
blue. It was fed with a two-fold supply, ftom a 
column, 21, in the centre, perforated for a pipe and 
bronte cock, by which the water could be stopped at 
pleasure ; and from another fountain, 22, which ran 
down eight little steps, forming a diminutive cascade 
before it reached the reservoir, and gratifying the 
tBenses with the sight and sound of tfalhng water, ab 
especially delightful in a sultry climate. The square 
basin, 23, contiguous to the reservoir, and commu- 
nicating with it, may have served to preserve tine fish, 
which were probably kept here when it became neces* 
eary to empty the larger cistern ; or else for the more 
convenient supply of water to liie garden, without 
damaging the marble boida*. The mouth of a 
third cistern, to receive the rain-water, is seea at 24« 

25. Puteal, with some remains of a wooden cover. 

26. Large earthen pot. <x)ntaaning lime, the presenoe 
of which fumishea another reason for supposing that 
the house wasiB€0«Br$e of zep«r «t the time of the 
eruption. - " ... 
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The walls are painted in the same style with those 
already described. It is remarkable that we again 
find upon a red plinth the same Nereids accompanied 
by sea monsters : the owner must surely have had 
some special reason for his devotion to these marine 
deities. Of the numerous pictures which once de- 
corated this peristyle, seventeen are still visible. 

The large apartment, 27, is unique. It will be 
recollected that according to the descriptions of Vitru- 
Tius, the Egyptian eecus dif^ from the Corinthian, 
inasmuch as the roof of the latter is supported by 
one tier of pillars, and all the room is of the same 
height; while the former has a smaller range of pillars 
pla^ above and upon the main range, and is sur- 
rounded with a gallery level with the capitals of the 
lower tier, something like a Gothic church, where 
the arcades of the nave may represent the lower, the 
clerestory the upper tier of pillars. We seem to have 
an example of this method of construction here. The 
front <^the apartnumt^ to the peristyle, is wnam^dted 
by foQi columns of eonsideiably larger diameter than 
those in the interior, which evidently leaehed, in a 
single order, to the height of the two orders which 
we suppose to have . existed within. There is a 
staircase, 44, at the back of the room, which may 
have led to the gallery of wfaidi we have spoken. 
The capitals bear some lesemblanoe to the CorinthiaB 
ord^. The architrmves aie not straight, as in pure 
Greek and Roman aiehiteclure, but are formed by a 
small segment of a ciiele» upon which the floor of the 
supposed gallery must have rested. This innovation 
was a natm^l ecmsequenoe of adopting arsostyle inter* 
columniations. From it, it was a natural step to sup- 
pcHt arches avowedly on pillars, and abandon straight 
entablatures, — an arehitectural abuse, as it is termed 
by critics, which arose among the Romans about the 
tune of Titus, and was much followed by the Byzaiw 
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Capital from House of Nerads. 

tines and Goths. The columns and walls of this hall 
are tinted yellow, and even the pictures are mono- 
chromcy as it is termed, or painted in one colour, that 
colour being yellow. This probably was an imitation 
of that extravagance which made the wealthier Romans 
cover their walls entirely with gilding. Two of the 
pictures remain: Theseus conversing with Ariadne 
after having killed the Minotaur ; and, as it should 
seem, Tiresias, after his transformation into a woman. 
The floor is mosaic, white bordered with black pat- 
terns. Of the rooms which flank this noble apart- 
ment, 28 is much more plainly decorated than the 
rest of the house. The cornice is richly wrought in 
stucco ; the rest is a plain white ground : and as it 
cannot be supposed that this arrangement was in- 
tended to be permanent, in the midst of so much 
splendour, we have a firesh reason for supposing that 
the eruption of Vesuvius interrupted the restoration 
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df this bonse. We may also infer, that at the plaster' 
was all laid on at once, it wa» intended to receive 
encaustic, or, at all events, not fresco paintings. 2d 
is noble in its proportions, and richly ornamented 
in the prevaiting style. 

The great triclinium, 80, is of raagnifieent dimen- 
nons. It has two doors, one to the peristyle, the 
other to a passage, 34, whieh traverses the whole 
breadth of the house. Here again the paintings and 
the pavement are in the same style which we have 
described so oflen in this house, except that there are 
no Nereids. There is no visible provision for lightings 
this room, and the day must have been admitted 
through the roof, or through windows in the uf^r 
part of the walls, which, to correspond with the usual 
lofty proportions of Pompeian rooms, must have be^i 
of extraordinary height There is one well-preserved 
picture of the Judgment of Paris. 31. Ante-chamber. 
32. Sleeping-room, elegantly painted. 33. Probably 
the porter 8 lodge, having two doors, one to the 
atrium, the other to the peristyle, and two windows, 
one high and narrow, to the street, the other low and 
spacious, to the peristyle; so that this room eom> 
manded a view of both the chief apartments of 
resort 

The rest of the house is devoted to humbler pur- 
poses and meaner oocupiens. The passage, 34, leads 
from the offices, and communicates with the atrium, 
the peristyle, and the triclinium. It terminates in a 
back door, 49. 35, 36. Chamber, and recess for the 
bed. 37. Inclined plane, terminating in three steps, — 
a very common substitute for a staircase, as in the 
crypto-portioo of £umachia. 38, 39, 40, 41. Ergas- 
tulum, or lodging of the slaves, as is conjectured from 
the retired situation, the total absence of ornament, 
and the little light which could have been received by 
those rooms. 42. A chamber of a better order, which 

X 3 
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from ite Bci^^iboiiibood to the Idtdmi was probably 
ouB upi eil by some head aenraiit. 43. Kitdien, open 
to tbe pasBigie. Abote the hearth is painted a serpent, 
tinned nmnd a tripod, and two ctaiuUi, or servants 
of the priest, about to assist at a sacrifice. 45. Sink, 
&C. 46, 47, 48w Mean rooms, ^obably oooipied by 
servants. We here gi¥e a section of the.house drawn 
fiom A to B «Hi the plan*. 

The results of the excavations <^ three years, from 
Apri], 1828, to May, 1831, have been encouraging 
in the extreme. In a part of the dty reocHmnended 
by no particular advantages of situation, three houses 
lave teen discovered, little inferior to any in point of 
extent, and in richness of ornament superior to any 
yet known. A ridi harvest probably yet remains 
under the volcanic soil to gratify the curiosity of 
antiquaries and scholars. One thing is earnestly to 
be desired : that the first house suited to the purpose 
should be entirely roofed over and restored, with strict 
fidelity to existent indications, according to the best 
interpretations of the ancient architectural authors. 
Such a work would be attended with no heavy 
expense ; and if performed with a view to truth, not 
to the establishment of any particular theory, would 
do more to simplify our ideas of a Roman house 
than all the learned disquisitions yet written. We 
might then too better judge of the efl^ of the 
paintings, from seeing them in their original situa- 
tion, not in the Neapolitan Museum : and the beau- 
tiful arabesques, from among which they are usually 
taken, would not be deformed by unsightly patches 
of bare wall. 

* The tection below refers to the tombs. ' 
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Chapter X. 

SURVEY OF THE REMAINDER 09 THE CITl^ 

Returning southward along the Street of Meicuries, 
we pass under the triumphal arch of Augustus, or of 
Caligula, as it is otherwise named, aii^ crossing a 
transverse street which leads towards the gate of Nola, 
enter the Street of Fortune, a continuation of the 
Street of Mercuries, leading straight to the triumphal 
arch at the north end of the Forum, and bounding 
the island of the baths on the eastern side. This 
street is one of the most spacious in Pompeii, being 
twenty-two feet wide, and about two hundred feet 
long. It takes its name from the temple of Fortune, 
described in the first volume, p. 307, and the fol- 
lowing pages, where we have given a long cata- 
logue of articles found in the course of excavation. 
The houses on the eastern side were but partially 
cleajied up to our latest accounts: one of them, 
about the centre of the street, nearly opposite the 
entrance to the Therme, is of more consequence 
than the rest, and has been named the House of 
Bacchus, from a large painting of that god on a 
door opposite to the entry. Channels for the intro- 
duction of water are found in the atrium, which has 
been surrounded by a small trough, formed to contain 
flowers, the outer side of which is painted blue to 
imitate water, with boats floating upon it. The wall 
behind this is painted with pillars, between which are 
balustrades of various forms : cranes and other birds 
perch upon these ; and there is a back-ground of 
reeds and other vegetables, above which the sky is 
visible. The greater portion of the eastern side of tfae 
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street is occupied by a row of shops with a portico in 
front of them. It is flanked on either side by foot- 
paths, and must have presented a noble appearance 
when terminated by triumphal arches at either end, 
and overlooked by the splendid temple of Jupiter, and 
that of Fortune elevated on its lofty basis. It is to 
be noticed that the lastruamed edifice does not stand 
symmetrically either with the Street of Fortune, or 
with the transverse street running past the House of 
Fansa. ** The portico," we quote again from Gell, 
^* is turned a little towards the Forum, and the front 
of the temple is so contrived that a part of it might be 
seen also from the other street It is highly probable 
that these circumstances are the result of design 
rather than of chance. The Greeks seem to have 
preferred the view of a magnificent building from 
a corner, and there is scarcely a right-angled plan 
to be found either in ancient or modern Italy*." 

The street running westward between the baths 
and the Forum presents nothing remarkable, except 
that in it are the signs of the milk-shop and school 
of gladiators above described. There is also an altar, 
probably dedicated to Jupiter, placed against the wall 
of a house, above it is a bas-relief in stucco, with an 
eagle in the tympanum. Eastward of the Forum 
this street assumes the name of the Street of Dried 
Fruits, from an inscription showing that dried fruits 
were sold in it ; and, indeed, a considerable quantity 
of figs, raisins, chesnuts, plums, hempseed, and similar 
articles were found. This street has only been exca- 
vated a little way, to the point at which a narrow 
alley crosses it, and runs down to the Street of 
Silversmiths, parallel with the Forum, at the back of 
the" Pantheon and Chalcidicum. This portion of the 
town is laid down on a large scale in the plan of the 
Forum, vol. i. Near the point at which this alley 
* Pompeiaua, Secopd Series, vol; i. p. 70. 
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Bacchas, from a painting^. 
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ineete the Street of Dried Prufta, there is n vennikably 
gntcefiil painting of « youthliil Bacchus piessmg tk» 
juice of the grape into a vase placed wpmi a pliar, at 
the foot of which is a rampant anivial «Kpeotiiig the 
liquor, appanesitly meafit for a tiger or panther, but 
of wry diminutive st29e. This picture is oae fbot five 
inches high, and one foot two inches wide, it pro- 
bably served fm* the sign of a wiae-Bierchant. Cor- 
tt^sponding with it, on the other side of the i^iop, is a 
painting of Mercury, to render that knavish god pro- 
pitious to the owner's trade. Thefe is nothing fiuther 
worthy of notice tiU we emerge into the broad and 
batidsome Street of the Silversmiths. 

This is about twenty-eight feet wide, attd bordered 
cm each side by footpaths about six ftet wide, which 
ure described as made in several places of a hard 
plaster, probably analogous to opus signinum. At 
the end next the Foriim it is blocked up by two steps, 
which deny access to wheel carriages^ aiwi is in other 
parts so much encumbered by large sleppiiigHstoBeB, 
^at the passage of such vehicles, if not pr^ibtted, 
muf^ have been difficult and inoonvenieHt. The 
houses for the most part are but partially excs^nted : 
we may except, however, the house standing at the 
angle of the street which leads down to the theatre, 
which was excavated in the presence of the Emperor 
t)f Austria, Joseph the Second, and is usually named 
*«tfter him, or otherwise called the House «f Fuscu6. 
% contains at the entrance a boar and hounds in 
nfi^ic. At a spot on the southern side of this street, 
where' there are three steps in the foot-patii, a eharp 
marble cone, about twelve inches high, lises out of 
the pavement. The house adjoining is buih with 
large and well-compacted blocks cf stone, on which 
the remains of an Osean inscription am yk^kHB. At 
the height of «bo«t ^fi>ree feet from ^m ptfMffiMni, 
this wsdl appears to ha^Fc been worn by jfrequent 
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attrition, but the origin of this, and the use of the 
cone, are not understood. Similar marks of attrition 
are to be seen in the neighbourhood, which have been 
ascribed to the chaining of slaves to the wall. This 
may have been so done, that the body should have 
been suspended, the foot only being able to rest upon 
the point of the cone*. A similar punishment, called 
picketing, formerly disgraced our army. We may 
here repeat the notice of a peculiarity in this street : 
it slopes with a very gentle descent away from the 
Forum, and the courses of masonry, instead of being 
laid horizontally, run parallel to the slope of the 
^ound, a unique instance, as we believe, of such a 
construction. We give a view of a handsome and 
(which is rare in Pompeii) a perfect doorway of 
stone, copied from the second series of Sir W. GelFs 
Pompeii. Above it part of a window still remains. In 
front the reader will observe the stepping-stones of 
which we have spoken. The house itself has not yet 
been excavated. On the right hand of the vestibule 
a monkey is painted playing on the double pipe, as 
if he were the guardian of the entry. The doors of 
several shops in this street have left perfect impressions 
on the volcanic deposit, by which it appears that the 
planks of which they were made lapped one over the 
other, like the planks of a boat. 

Of the early excavations in the southern quarter of 
the town few records are preserved. In the Quarter 
of the Theatres, besides the public buildings, which 
have been fully described, there are but two houses 
of any interest These occupy the space between the 
Temple of ^sculapius and the small theatre. One 
is the house of the Sculptor, in which were found 
the instruments figured in p. 275, vol. i. We find 
the usual arrangement of atrium, tablinum, and 
peristyle ; but owing to the inclination of the ground, 
•GeU. 
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fht perirt]^ is or a higher le^ lliaft the (iMie psrl 
<^the koii«e» aad eoimnuincalecr witli it by a fig^ht of 
steps. A large reservoir fbr water extended mider 
the peristyle, whiefa was in good preserratKm w&eit 
first feund, but has been much iBjimd by the ihtere 
of the vault beneath. 

Returning by the scmtheniinost of the two roads 
which lead to the Formn, we find, beside the wall 
of the triangular Forum as it is eaBed, one of the 
most remarkable houses in Pbmpeii, if not fbrifes soze, 
at least for its construction. The exeaTations here 
made were begun in the presence oi the Emperor 
Joseph II., a&r whom this house, as well as one 
already mentioned, has been named ; but after curiosity 
was satisfied, they were filled up again with rubbish, 
as was then usual, and vines and poplars covered 
them almost el^tirely at the time when Mazois exa-« 
mined the place, insomuch that the underground stories 
were all that he could personally observe. We give 
a plan of the three stories in one. 

1. Frothyrum. 2. Several rooms surrounding the 
atrium. 8. Rrobably a shop. 4. Tuscan atrium. 
5. Impluvium. 6, Alae. 7. Tablinum. 8. Fauces. 
9. Ante-chamber to, 10, the staircase which communi- 
cates with the lower stories situated under the terrace. 
II. This portion erf" the house has the arrange- 
ment and the magnificence of a private basilica. It 
may probably be considered as a specimen of the 
Corinthian oecus, which Vitruvius d^ribes as con- 
taining a single order of columns supporting an 
entablature and vaulted roofl 1 2. Rooms for SiSerent 
uses. All this suite of apartments is on a level 
with the street, and seems to h^ve been the public 
part of the house. The effect produced upon the 
visitor of this princely mansion must have bwn very 
striking, when, at first entrance, he saw through 
the kmg perspective of the atrium and this noble 

„.,gitized by Google 



31» POMPSIK 

hall one of the most beautiful landscapes which 
the world can afford; for the back part of this 
house is situated on a declivity which aacientlj 
sloped down to the sea, and commanded an uninter- 
rupted view over the bay, towards Stabiae. 13, 14. 
Terracei^ at different elevations. Beneath the terrace 
attached to the upper floor, there is a lower story con- 
taining^ several rooms, which probably were those 
chiefly devoted to domestic use. One of these was a tri- 
clinium, as is indicated by a little oven or stove in one 
corner, evidently intended for the service of the table. 
There is also a handsome suite of three rooms, well 
adapted for the assembling the family, or the reception 
of friends, commanding that delightful view which 
marks out the brow of this hill as the most enviable 
situation in the whole town. A second terrace, 14, 
extends in front of these rooms, below which terrace 
there is yet a suite of baths. The approach to them 
is by a staircase, terminated by an inclined plane. 
We find the usual apparatus of a furnace-room, 
apodyterium, tepidarium, and caldarium, or suda- 
torium: but little remains which can illusttate the 
subject of private baths. The most remarkable part 
of them is the sudatorium, which in its plan resembles 
the frigidarium of the Thermae; being a circular 
room with four niches, serving as seats, hollowed out 
in the wall. The vault is conical, terminating in a 
long tube which is carried up to the terrace floor, 
and there terminated by a moveable stone plug, serv- 
ing as a ventilator, to give free exit at pleasure 
to the heated air and vapour. These curious baths 
were covered in again in part by the rubbish thrown 
out trom the excavations of the triangular Forum, 
rnpnf? ' ,_ ""^^^rked that the subterranean apart- 
Tv^^f^ ^i?*^^ *^^r® was formerly no trace what- 
Pnnnm}^^?^'^''^ vapour, bccamc foul after they were 
encumbered with ZapiTO, as the smiOl volcanic sub- 
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stances are calkd with which Pompeii is covered. 
The subterranean vaults of the amphitheatre were 
also so impregnated with unwholesome gas before 
they were cleared, that Mazois, while examining {hem, 
encountered a heavy whitish vapour, which rose 
slowly and affected his respiration so much that he 
was compelled to make a hasty retreat before it 
reached the level of his mouth. It would seem from 
these observations that the mephidc air so common 
in the volcanic district of Naples, resides principally 
in the beds of ashes and scoriae, and is disengaged by 
the action of heat and moistiure. A skeleton was dis- 
covered in the furnace-room of these baths. 

Returning westward towards the Forum, we pass 
by other houses of the same character, consisting of 
two or three stories, half built, half excavated, on the 
side of the hill : but they have not been described 
with minuteness enough to furnish us with anything 
worth narrating. On the right hand is the house 
already described under the name of Casa Carolina. 
We enter the Forum at its south-eastern angle. The 
south-western corner of the town, between the Forum 
and the declivity of the hill, has been but partially 
excavated ; and the only houses worthy of notice are 
two which were excavated by General Championet, 
while in command of the French troops in occupation 
of Naples. They lie contiguous to one another, and 
close to the basilica. Without being large, they 
impress us, by the elegance of their decoration, with 
the idea that they belonged to wealthy and cultivated 
persons. One of them consists of a prothyrum, 
Tuscan atrium, peristyle, and the usual apartments 
upon a small scale, and is scarcely worth a minute 
description: the other is more remarkable, though 
not larger. 

A prothyrum leads from the narrow street which 
runs beside the basilica into a tetrastyle atrium. 
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The columns have evidently been composed of oU 
materials worked up again, and stuccoed over to 
make a fair show. At the foot of one where this 
coating is broken away, part of the fluted shaft of 
a former column is to be seen surmounted by brick- 
work : and the upper parts of the others are com-* 
posed of alternate courses of brick and stone. In the 
centre is a marble impluvium with a well-hole ; th« 
edges of the impluvium are surrounded by mosaic of 
different patterns. The lower part of the columns 
has been painted, as usual, of some dark colour* 
Around this apartment a triclinium, hall, and other 
rooms are disposed. An open tablinum intervened 
between the atrium and the peristyle, which en- 




Tetraiitjle Atrium of a House excavated by Gen. Championet. 

closed a diminutive xystus, or garden. The most 
iremarkable thing in it is^ that apertures are cut in 
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Ibe tNs^meDt or plutemn which supfMrted the piHartf 
of the peristyle, to ^ve light to a subterranean set of 
apartments, accessible eitl^r from the peristyle by a 
staircase, or from the street by a long sloping passage. 
A chamber which looks upon the peristyle is remark^ 
able for the elegance of its decorations. Around the 
lower parts of the walls there runs a broad skirting 
of a deep red, relieved by paintings of flowers, and 
minute borders and ornaments. The upper part is 
of a brilliant celestial blue, divided into compartments 
by broad borders and arabesques, in the centre of 
which compartments are medallions containing figures 
of elegant design and execution. Flying cu[»dS) 
with peacocks, doves, and other animals, appear to be 
the favourite subjects. 

Our survey of the city itself is now completed* 
There is yet the very interesting quarter without the 
walls, called the Street of Tombs, with whkh, accord^ 
ing to the topographical arrangement by which we 
have introduced the reader by the gate of Hercu- 
laneum, it would have seemed natural to begin. That 
distribution of the subject, however, would not have 
suited the convenience of this volume equally well ; 
and would have compelled us to commence our account 
of the private houses with the most extensive and 
complicated, and, on the whole, perhaps the most 
interesting of all yet found : one too of a different 
class from any yet mentioned, and belonging rather 
to the order of country villas, than of town houses. 
To the description of this the following chapter will 
))e appropriated. 
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Purlieu of the HuUbe of Diumedes, with a view ut itie Atrium bcyoad. 



Chapter XI. 



SUBURBAN VILLA. 

The most interesting, and by &r the most extensive 
of the private buildings yet discovered, is the Suburban 
Villa, as it is called, from its position a little way without 
the gates. Excavations were made in this part of the 
town in 1763, and it was probably discovered at that 
time. It is worthy of remark that the plan of this 
edifice is in close accord with the descriptions of 
country houses given us by Vitruvius and others, — 
a pircumstance which t^nds strongly to confirm the 
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belief already expressed, that the houses of the city 
are built upon the Roman system of arrangement, 
although the Greek taste may predominate in their 
decoration. We will commence by cxtraedng' tbe 
Bno«l important passages in Pliny the youngers de* 
Bcription of his Lanrentine villa, that the reader may 
have some general notion of the subject, some standanl 
with which to oompare thai whidi we are about to 
describe. 

'* My villa is large enough ibr convenience, lboa|^ 
not splendid. The first api^ment which pfescntv 
itself is a plain, yet not mean, atrium ; then comes a 
portico, in shape like the letter O, which surroonds a 
small, but pleasant area. This is an excellent retreat 
in bad weather, being sheltered by glazed windows *, 
and still more efibctually by an overhanging roo£ 
Opposite the centre of this portico is a pleasant cavse^ 
dium, after which comes a handsome tnchniam, which 
projects upon the beach, so that when the south-west 
wind urges the sea» the last broken waves just dash 
against its walls. On every side of this room 9m 
folding doois, or vrindows equally large, so that fircHn 
the three sides there is a view, as it were, of three 
seas at once, while backwards the eye wanders through 
the apartments already described, the cavsedium, por- 
tico, and atrium> to woods and distant mountains. 
To the left are several apartments, including a bed- 
thamber, and rocm fitted up as a library, which jets 
out in an elliptic form, and, by its several windows, 
admits the sun during its whole course. These apart- 
ments I make my winter abode. The rest of this 
aide of the house is allotted to my slaves and freedmen, 
yet it is Ibr the most part neat enough to receive my 

* Sp«cn)«iibus. Whether glass windows or tak' windows (lapis 
aproMUris) wtr« meant, is acontroTerted point. We are iQclined 
to beUtve the latter, although glass windows were unquestionably 
in use before the date of this letter, as is proved by the excava- 
tioM of Herculaueiim and Pompeii. 
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firiends. To tbe right of the tridinium is a very 
elegant chamber, aod another, which you may call 
either a very large chamber (cuhiculum), or mode- 
rate sized eating-room (ceenutio), which commands a 
full prospect boUi of the sun and sea. Passing heooe 
through three or four other chambers, you enter the 
oeUafrigidaria of the baths, in which there are two 
basins projecting fiom opposite walls, abundantly 
large Plough to swim in, if you feel inclined to do so 
in the first instance. Then come the anointing- room, 
the hypocaust, or furnace, and two small rooms ; next 
the warm bath, which conmiands an admirable view 
of the sea. Not &r off is the spiuBriderium, a room 
devoted to in-door exercises and games, exposed to 
the hottest sun of the declining cky. Beside it is a 
tricliiuum« where the noise of the sea is never heard 
but in a storm, And thai faintly, looking out upon the 
garden and the gestatio^ or place for taking the air in 
a carriage, «r litter which encompasses it. The ges« 
tatio is hedged with box, and with rosemary where the 
box rs wanting; ibr box grows well where it is ^id- 
lered by buildings, but withers when exposed in an 
Often situation to the wind, and especially within reach 
of spray firom the sea. To the inner circle of the 
gestatio is joined a shady walk of vines, soft and ten* 
der even to the naked feet. The garden is full of 
mulberries and figs, the scnl being especially suited 
to the former. Within the circuit of the gestatio there 
is also a ciyptoportico, for extent comparable to public 
buddings, having windows on one side looking to the 
sea, on the other to the garden. In firont of it is a 
xystus, fi[agrant with violets, where the sun's heat k 
increased by reflection from the cryptoportico, which, 
at the same time, breaks the north-east wind. At 
either end of it is a suite of apartments, in which, in 
truth, I place my chief delight*." Such was one «f 
* Plin, £p. lib, iu 17. We have very muoii shonemdl tke xtn^ 
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several villas described by Riny. The directions 
given by Yitruvius for building country houses are 
very short *' The same principles/' he says, " are to 
be observed in country houses as in town houses, 
except that in the latter the atrium lies next to the door, 
but in pseudo-urban houses the peristyles come firsts 
then atria surrounded by paved porticoes, looking 
upon courts for gymnastic exercises and vealking*' iptp- 
lasstras et ambulationes*) . It will appear that the 
distribution of the suburban villa was entirely in ac- 
cordance with these rules. 

The house is built upon the side of the hill, in such 
a manner that the ground falls away, not only in the 
line of the street, across the breadth of the > house, 
but also firom the front to the back, so that, the 
doorvray itself being elevated from iive to six feet 
above the roadway, there is room at the back of the 
house for an extensive and magnificent suite of rooms 
between the level of the peristyle and the surface of 
the earth. These two levels are represented on the 
same plan, being distinguished, by a dififerenoe in 
the shading. The darker parts show the walls of 
the upper floor, the lighter ones indicate the distribu- 
tion of the lower. A further distinction is made in 
the references, which are by figures to the upper 
floor, and by letters to the lower. There are besides 
subterraneous vaults and galleries not expressed in 
the plan. 

1. Broad foot pavement raised nine inches or a 
foot above the carriage way, running along the whole 
length of the Street of Tombs. 2. Inclined planes, 
leading up to the porch on each side. 3. Entrance. 
4. Peristyle. This arrangement corresponds exactly 

ginal, leaving out the description of, at least, one upper floor, and 
other particulars which didl not appear necessary to ths illustration 
of our subject. 
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Oround'plan of the Suburban Villa of Diomedtff, 
VOL, II, ^ . 
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with the directioiis of ^trnviiis for the buflding of 
country houses just quoted. The order of the peristyle 
is extremely elegit The columns, their capitals, 
and entablatures, and the paintings on the walls are 
described as being still in good preservation. The 
architectural decorations are worked in stucco ; and it 
is observed by Mazois that both here and in other 
instances the artist has taken liberties, which he would 
not have indulged in had he been working in more 
valuable materials. On this ground that eminent 
architect hazards a conjecture that the plasterer had a 
distinct style of ornamenting, difierent from that of ar- 
chitects, or of the masons in their employ. The lower 
third of the columns, which is not fluted, is ])alnted 
red. The pavement was formed of optu signinum. 
5. Uncovereid court with an iqipluvium, which col« 
lepted the rain water and fed a cistern, whence the 
common household wants wiere supplied. 6. De- 
scending staircase, which led to a court and building 
on a lower level, appropriated to the offices, as tlie 
kitchen* bakehouse, &c., and to the use of slaves. It 
will be recollected that the ground slopes with a rapid 
descent away from the city gate. This lower stqiy, 
therefore, was not under ground, though near ei|^t 
f^t below the level of the peristyle. It communicate^ 
with the road by a backdoor. From the bottom of the 
stair there runs a loug corridor. A, soipewhat indis- 
tinct in our small plan, pwing to its being crossed several 
times by the dark lines of the upper floor, which leads 
c|own by f^ gentle slope to the portico surrounding the 
g[ardei|. This was th^ back stair, as we should call it, 
by which the servants comn^unicated with that part of 
the house. There was another staircase, B, on the 
opposite side of the house, for the use of the family. 
7. Door and passage to the upper garden, marked 
17, on the same level as the court. 8. Open hall, 
correspondip|r ju positioA with a tstbUnuw. Being 
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thus pllM»d between the court aild the g:ftllery» 
28, it muBt have been closed with folding door* 
of wood, which pelrhaps were glazed. 9, 10, 11, 12. 
Various rooms containing nothing remarkable. 13. 
Two rooms situated in the most a^eeable manner at 
the two ends of a Ibng gallery, 28, and looking out 
updnthe upper terraces of the garden, from which the 
eye took in the whole gulf of Naples to the point of 
Sorrento, and the island of Capreee. 14. Procfeton, or 
ante-chamber. 15. Lodge of the cubicular slave, ot 
attendant upon the bed-room. 16. Bed-room, pro* 
bably that of the master, or else the state-chamber. 
6. Alcove. Several rings wete found here which had 
evidently belonged to a curtain to draw across the 
fiont of it. c. Hollow stand or counter of masonry, 
probably coated With stucco or marble, which served 
fbr a toilet-table. Several vases were found there, 
vrhich must have contained perfumes or cosmetic oils. 
The form of this bed-room is very remarkable, and 
will not fail to strike the reader from its exact corre- 
epondeiice with the elliptic chamber or library described 
by Pliny in his Laulientine villa. The windows in 
the semicircular end are so placed, that they receive 
the rising, noontide, and setting sun. Bull's eyes, 
placed above the windows, permitted them to be alto- 
gether closed without darkening the room entirely. 
These windows opened on a garden, where, in 
Mazois' time, the care of the guardian had planted 
roses, which almost beguiled him into the belief that 
he had found the genuine producfe of a Pompeian 
garden. This must have been a delightftil room from 
its ample size, elegance of ornament, and the quiet 
cheerful retirement of its situation. 17. Upper garden 
upon the level of the court. 

16. Entrance to the baths, which, though originally 
rart in private houses had become so common, long 
before the destruction of Pompeii, that few wealthy 
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persons were without than. We have treated this sab- 
ject so fully in the first volume, that it is unnecessary 
to enter into a particular explanation of the terms by 
which we shall describe the several apartments, or of 
the manner of bathing among the ancients. The 
word balneum was peculiarly applied to domestic, 
thermae to public baths. This specimen, which for- 
tunately was almost perfect, small as it is, suffices to 
give a good idea of t^e arrangement of private baths 
among the Romans. 19. Portico upon two sides of 
a small triangular court There is as much skill in 
the disposition, as taste in the decoration, of this 
court, which presents a symmetrical plan, notwith- 
standing the irregular form of the space allotted to 
it Its situation is conformable to the advice of 
Yitruvius ; and as it could not front the west, it has 
been placed to the south. The columns of the por- 
tico are octagonal. At the extremity of the gallery, 
on the left of the entrance, there is a small furnace 
where was prepared some warm beverage, or restora- 
tive, for the use of the bathers, who were accustomed 
to take wine or cordials before they went away. 
Here a gridiron and two frying-pans were found, 
still blackened with smoke*. In the centre of the 
base, or third side of the court, is placed a bath, 20, 
about six feet square, lined with stucco, the edg^ of 
which is faced with marble. It was covered with a 
roof, the mark of which is still visible on the walls, 
supported by two pillars placed on the projecting 
angles. The holes in the walls to admit the three 
principal beams are so contrived, that each side is 
lined with a single brick. Under this covering the 
whole wall was painted to represent water, with fish 
and other aquatic animals swimming about The water 
was blue, and rather deep in colour : the fish were 
represented in the most vivid and varied tints. Some 
* 3onuc«i. 
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yi^rfi ago this painting rtecoviered) on bein^ wetted) 
the original freshneas and brilliancy of its colouring ; 
but eipofiute to the iveather has done its work, and 
now sca,ree a trace of it remains. In the middle of it 
there is a circular broken space to which a mask was 
formerly attached, through which a stream gushed 
into the basin below. Two or three steps led down 
to this baptisterium^ where the cold bath was taken 
in the open air. This court and portico were paved 
in mosaic. 21. Apodyterinm. 22. Frigidarium. 
23. 1>pidarium. These two rooms, in neither of 
<¥hidh Was there a bathing vessel, confirm what we 
have stated in speaking of the public baths of Rome, 
(vol. i. p. 188,) that frequehtly rooms thus named 
vmre not intended for bathing, but simply to preserve 
two intermediate gradations of temperature, between 
the burning heat of the caldarium or laconicum, and 
the open air. In fact) no trace of any contrivance 
fbr the introduction or reception of Water has been 
found in No. 22. It was simply a cold chamber, 
oelia irigidaria. Nor was the little chamber, 23, 
large enough to receive conveniently a bathing ves^ 
flel ; but seats of wood were fbund there for the con- 
venience of those who had quitted the bath, and who 
came there to undergo the discipline of the strigUi 
and that minute process of purification and anointing 
which we have before described. This room is not 
above twelve feet by six : the bath, therefore, could 
not have been calculated for the reception of more 
thsA one, or, at most, df two people at once. Here 
the great question relative to the use of glass win- 
dows by Uie ancients was finally settled. This apart- 
ment was lighted by a window closed by a moveable 
fi*ame of wood, which, though converted into char- 
coal, still held, when it was found, four panes of glass 
about six inches square. A more elaborate and 
purious glass window was found at a later period 

z3 
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in the public baths.— See p. 162, voK i. 24. Gaidar 
num. It might, howevw, be employed at pleasure 
as a tepid, or cold bath, wheo the weather was too 
cold for bathing in the open air. The suspensura 
caldariorum, as Vitruvius calls the hollow walls, and 
floors raised upon pillars, are in remarkably good pre- 
servation. By means of these the whole apartment 
was entirely enveloped in flame, and might be easily 
raised to a most stifling temperature. We have fully 
described the method of constructing these in the 
chapter upon the public baths, p. 167, and need not 
here repeat what has been said. We will, however, 
add, that Vitruvius directs a bed of clay mixed with 
hair to be laid between the pillars and the pavement: 
and some tradition of this custom may be imagined 
to subsist, for the potters of the country, in some 
cases, work up wool with their clay, a practice unknown 
elsewhere, as we believe, in the art of pottery. The 
burning vapour passed out above the ceiling, gaining 
no entrance into the apartment. Air and light were 
admitted by two windows, one higher than the 
other. In one of these Mazois found a fragment 
of glass. The bathing vessel, e, lined with stucco, 
and coated on the outside with marble, was fed 
by two cocks, which must have been very small, to 
judge from the space which they occupied. Hence 
hot and cold water were supplied at pleasure ; and it 
was only to fill the vessel with boiling water, and the 
whole apartment would be converted into one great 
vapour bath. As it would have been difficult or 
impossible to have kept alive a lamp or torch in so 
dense a steam, there is near the door a circular hole, 
closed formerly by a glass, which served to admit the 
light of a lamp placed in the adjoining chamber. 
The hypocaust or furnace and apparatus, 25, for heat- 
ing the water, are so placed, that they cannot be seen 
from the triangular court They are small, but oorren 
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spond with the small quantity of boiling water which 
they were required to furnish. /. Stone table, g. Cis- 
tern, h. Mouth of hypocaust. i. A furnace, probably 
for boiling water when merely a tepid bath was re* 
quired, without heating the suspensura caldariorum. 
By the side of the hypocaust were placed the vases 
for hot and cold water, as described in the cliapter 
on Baths, p. 152 : their pedestals were observable 
between the mouth of the furnace and the letter A:. 
I. Wooden staircase no longer in existence, which 
led to the apartments above. 26. Reservoir. 

Such was the distribution of this bath. Some paint- 
ings and mosaics, which are ordinary enough, formed 
its only decorations ; yet, from the little that remains, 
we can discover that the good taste which reigned 
every where, and the freshness of the colours, must 
have rendered the effect of the whole most ag^reeable. 

27. This chamber seems to have been used as 
a wardrobe, where the numerous garments of the 
opulent masters of this dwelling were kept under 
presses, to give them a lustre. This conjecture is 
founded upon the remains of calcined stufll, and the 
fragments of wardrobes and carbonised plank found 
in the course of excavation. 28. Great gallery, 
lighted by windows which looked upon the two ter- 
races, 34, separated by the large hall, 33. This 
gallery furnished an agreeable promenade, when the 
weather did not permit the enjoyment of the external 
porticos or terraces. 29, 29. These two small apart- 
ments, which were open to the gallery, and probably 
were closed by glass, may very well have been, one 
a library, the other a reading>room, since the place 
in which books were kept was not usually the place 
in which they were read : being small and confined, 
suitable to the comparatively small number of vo- 
lumes which an ancient library generally contained, 
fi|id al90 to the limited space within which a consi^ 
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demble iiiimb«r bf irollB of pftpytus mif^t M plM«db 
A bust, painted on th6 waU of dii« of them ^ confirms 
ihi^ buppoftition, fbr it is known thA.t the ancient 
were fbnd of keeping the portraits of eminent mett 
before their eyes, i»id espi^ialiy of pladng those of 
literary meh in their libraries. SO. The form of thii» 
hall i» fiuitabie to a triclinium, and its sitaatioii^ pro- 
tected fh)m the immediate action of the snn'a rajs, 
would seefti to mark it as a summer tricliniumi Still 
the ^ests enjoyed the view of the country and of 
the sea, by means of a doat opening; upon the ter^- 
race. In iVont of the little chahiber, Si, is a ^ttare 
opening fbr the stairease^ wluch descends to the point 
B, upon the floor below. It is to be remarked, thai 
at the entrance of each divisioii of the building there 
is a lodge for a slaves No doubi^ each suite of 
rooms had its peculiar keeper; The chamber, 10, 
seems to hare been reserved for the keeper of the 
peristyle^ f^e apartment, 15, belonged to the slave 
of the bed-chamber, who watched the apartiheilt of 
his master; a recess under the staircase, 35, was^ 
without doubt, the place of the atri^sis^ or atten- 
dant on the atrium, i/dien the hall, 8, Was open, to 
give admission to the interior of the house; find 
when this hall was dosed, he attended in the cham- 
ber, 12, which commanded the entrance through the 
passage, or fauces. Lastly, the small lodge, SI , is so 
placed as to keep watch over all commttiiication be* 
tween the upper floor. Where is the peristyle, and the 
lower floor, in which the apartments of the family 
seem to have been chiefly situated. 32* Apartment^ 
entirely ruined, to which it is difficult to assign a namor 
83. Large cyzicene obcus, about thirtynsix feet by 
twenty-six. All the windows of this apartment opened 
almost to the level of the floor, and gave a view of the 
garden, the terraces and trellises which ornamented 
them, as w^l as of the vast and beautiful prospeef 
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towards the sea and Vesaviiis. 34. Large terraces, 
perhaps formerly covered with trellises, wfa^h commu- 
nicate with the terraces over the gallery by which the 
^rden is surromided. 35. Staircase leading to the 
upper floor, on which may have been the gymeceum, or 
suite of apartments belonging to the women. So retired 
a situation, however, did not always suit the taste of 
the Roman ladies. Cornelius Nepos says that ** they 
occupy for the most part the first floor in the front of 
the house.*' Mazois was long impressed with the idea 
that there must have been an upper story here, but 
ibr a long time he could not find the sta.ircase. At last 
he discovered in this place marks in the plaster, which 
lefl no doubt in his mind but that it had existed 
here, though being of wood it disappeared with the 
other woodwork. He recognised the inclination and 
the height of the steps, and found that they were 
high and narrow, like those stone stairs which exist 
still in the same dwelling. 36. A sort of vestibale 
at the entrance of the building, appropriated to the 
offices. This lower court probably contained the 
kitchen. 31. Bakehouse, apartments of the inferior 
slaves, stables, and other accessories. These are sepa- 
rated firom the main building by means of a mesau- 
lon, or small internal court, to diminish the danger in 
case of a fire happening in the kitchen or bakehouse. 
There were two ways of communication fi*om the 
level of the street to the level of the garden ; on one 
side by the corridor. A, A, principally reserved for 
the servants, on the other by the staircase, B. 
C, C, C. Portico round the garden. The side be- 
neath the house, and that at the right of the plan, are 
perfectly preserved ; but it has been found necessary 
to support the terrace on this side by inserting a 
modern pillar between each of the old ones, and to 
build two massive piers beneath the terrace on which 
the great cyzicene hall is situated This portico was 
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•legAntly onMnieiiied. If wettuyjudgfeafthe tlkM 
from a pan, whkh is ^vtn by Maeoia, the intirfjor 
entablature was ofnatneiited with light inouldiii|8 
and running patterns, while thete was a little pictui« 
over eaeh pillar. That in his plate teprenents a awaii 
flying away with a selrpent The pillars were squikte^ 
the lower part painted with flowers springing nt>m 
trellises, apparently of very delieate execution. The 
same style of painting occurs in the court of the 
baths. The ceihng of the portico beneath the terrace 
IS, in respect of its construction, one of the most 
curious specimens of ancient building which hare 
reached our time. It is a plane surface of masonry* 
hung in the air, supported neither on the principle of 
the arch, nor by iron cramps, but owing its existence 
entirely to the adherence of the mortar by which it is 
cemented. It is divided into compartments by l^se 
beams (caissons) of the same construction. The 
whole is of remarkable solidity. D. Open hall, at 
the end of the western portico. £. Fountain, sup- 
plied perhaps by the water of the cistern. There 
was formerly a well upon Uie terrace, 34, by which 
water might be drawn from the reservoir of this 
fountain, but it was effaced when the area of the ter- 
race was restored. F, F, F. Diflferent chambers, 
halls, tricliilium, in which the tetnains of a carpet 
were found on the floor, and other rodms, to which 
it is difficult to assign any particulat destination. 
They are all decorated in the most elegant and re- 
fined mahner ; but their paintings are hastening to 
decay^ with a rapidity which is grievous to behold. 
Fortunately the Academy of Naples has published a 
volume of details, in which the greater part of the 
frescos of this villa are engraved. G. Passage, lead- 
ing by the staircase, B, to the upper floor, and by the 
staircase, H, to the subterranean galleries. There is a 
Similar stiiircase, H^ on the dther 6id<$ of the portico. 
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Tfaw gfSl^rtes ftrm ^ orypt lieiifitk ilie pwlioo, 
ligh1»4 *iwi ^ir«d by loOpholef ftu thp level «f the 
grpDn^. ; AmphoraOi pla()«4 i^ f^ni agmast the wi^ll 
»rf 9tilt ip b? sef p th^re, ^d for this rf^a^on it has 
bpen cpnjec|qro4 th%t the ^rypt ^eryed the purposes 
of HQ^lifMp; Ijut ^yeii this Qtyp$ was coarsely 
paiDit^. I. Me^^ulpn, or ^ourt^ whipb separates the 
ciffic^s {f9ns the bou^t K- SinfiU room at the ex- 
t-i^n^ty pf the garden, t, An Qratory; the niche 
seryad to rpeeiva a littlp Matue. M% Xystus, qr garden. 
N- Fiaaipa,'with a jet d*§au, 0> Enclosure covered 
with ^ tl^lljs, R pqor t? the eowntry. mi towards 
the pe^. Q; This ^nclpsurf, about fi^een feet wide, 
appe^iv to *»vip been cpy^ r^ with a trellis, and mnst 
.bay# been MV^h freqU«iirt«A sinoe there is a »Qble 
flight of «t§p8 leading dc^wn to it frpm the upper 
gardop. It fmnted the.^opth, and must ha,ve been 
a deljgbtful winter promenade* 

W« give a.general view of th}q delightful abode as 
it now .0xjatn, takf n from tha surface of the ground 
bebipd the garden portico. The parts of it need little 
explanation, after the miuute account already given. 
The arch to the left is the end of the open hall, D, 
aboye the pprtiqo; on each aide are the terraces, 84, 
34, and in the centre are the remains of the cy^icene 
hall. Beneath, en the layel of the portico, are the 
several rooms marked F, probably the chief summer 
abode. <^ the family, being well adapted tq that pur- 
pose b$ their refreshing coolness. Their ceilings for 
the most part are semicircular vaults, richly painted, 
and the more valuable because few ceilings have been 
found in existence. We should attempt in vain to 
des(U^ the complicated subjects, the intricate and 
varied- patterns with which rte fertile fancy of the 
arabesque painter has clothed both walls and ceilings, 
witbeiit the ^ii of drawings, wWoh we are nnftble to 
givei and» indeed* eoloui^d plstea would be. requisite 
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to convey an adequate notion of their effect In ih^ 
splendid work which Mr. Donaldson has published 
upon Pompeii, several subjects taken from these 
rooms wiU be found, some of them coloured, together 
with eight mosaics, some of very complicated, all of 
elegant design ; and to this, and similar works, we must 
refer the further gratification of the reader's curiosity. 

Such was this mansion, in which no doubt the 
owner took pride and pleasure, to judge from the 
expense lavished with unsparing hand on its deco- 
ration; and if he could be supposed to have any 
cognizance of what is now passing on earth, his vanity 
might'find some consolation for having been prema- 
turely deprived of it, in the posthumous celebrity 
which it has obtained. But his taste and wealth have 
done nothing to perpetuate his name, for not a trace 
remains that can indicate to what person, or to what 
family it belonged. It is, indeed, usually called the 
Villa of Marcus Arrius Diomedes, on the strength of 
a tomb discovered about the same period, immedi- 
ately opposite to it, bearing that name. No other 
tomb had then been discovered so near it, and on 
this coincidence of situation a conclusion was drawn 
that this must have been a family sepulchre, attached 
to the house, and, by consequence, that the house 
itself belonged to Diomedes. The conjecture at the 
outset rested but on a sandy foundation, which has 
since been entirely sapped by the discovery of nume- 
rous other tombs almost equally near. All that we 
know of the owner or his ikmily maybe comprised in 
one sentence, which, short as it is, speaks forcibly to 
our feelings: their life was one of elegant luxury and 
enjoyment, in the midst of which death came on 
them by surprise, a death of singular and lingering 
agony. 

When Vesuvius first showed signs of the coming 
Btorm the air was still, as we learn from the descrip- 
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lion of Pliny, and the smoke of the mountain rose up 
straight, until the atmosphere would bear it no higher, 
and then spread on all sides into a canopy, suggesting 
to him the idea of an enormous pine-tree. AAer this 
a wind sprung up from the west, which was favour- 
able to carry Pliny from Misenum to Stabiae, but 
prevented his return. The next morning probably 
it veered something to the north, when, in &e younger 
Pliny's words, a cloud seemed to descend upon the 
earth, to cover the sea, and hide the Isle of Capreae 
from his view. The ashes are said by Dion Cassius 
to have reached Egypt, and in fact a line drawn 
south-east from Vesuvius would pass very near 
Pompeii, and cut Egypt. It was probably at this 
moment that the hail of fire fell thickest at Pompeii, 
at day-break on the second morning, and if any had 
thus long survived the stifling air and torrid earth 
which surrounded them, their misery probably was at 
this moment brought to a close. The villa of which 
we speak lay exactly between the city and the moun- 
tain, and must have felt the first, and, if there were 
degrees of misery, where all perished alike, the worst 
effects of this fearful visitation. Fearful is such a 
visitation in the present day, even to those who crowd 
to see an eruption of Vesuvius, as they would to a 
picture-gallery or an opera : how much more terrible, 
accompanied by the certainty of impending deaths 
to those whom neither history nor experience had 
&miliarized with the most awful phenomenon pre- 
sented by nature. At this, or possibly at an earlier mo- 
ment, the love of life proved too strong for the social 
affections of the owner of the house. He fled, aban- 
doning to their fate a numerous &mily, and a young 
and beautiful daughter, and bent his way, with his most 
precious moveables, accompanied only by a single 
slave, to the sea, which he never reached alive. His. 
daughter, two children, and other members of his family 
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«uid hpiuebold saught protwiioQ in the mibtemuiMi 

vaultfti which, by th^ h«lp of the wine-jwrs dpea4y stored 
there, and the provisions whieh they bvooirbt doim 
with them, they probably considered as sufficient 
reloge against an evil of which they could not guess 
the whole extent. It was a vain hope; the same 
&te awiMted thew all by diflferent way*. The strong 
vaults and narrow openings to the day protected 
them, iodeed, from the f«^Uog einders ; but the heat, 
i^uflicient to cha>r wood, and volatilise the nioi« subtle 
part of the ashes, could noi be kept out by such 
gleans. The vital air waa changed into a aulphuroua 
vapour, eharged with burning dust In their despair^ 
longing for the pure breath of heaveo, they rushed 
to the doer, already choked with scoriae and ruina, 
and perished in agonies on which the imagination 
does not willingly dwell. 

This the reader will prQbably be inclined to think 
might do very well for the conclusion of a roinaiic»» 
but why invent such sentimental stories to figure in 
a grave historical account. It is a remarkable in-> 
stance, perhaps tl^e strongest which has yet ooeurred, 
of the peeuhar interest which the discoveries at 
Pompeii possess, as introducing us to the homes, 
nay, to the very persons of a long forgotten age, that 
every cireumstanee of this tale can be verified by 
evidence little lew than conelusive. Beside the garden 
gate, marked P, two skeletons were found; one, 
presumed to be the master, had in his hand the key 
of that gate, and near him were about a hundred 
gold and silver coins; the other, stretched beside 
some silver vases, was) probably a slave chaiged 
with the transport of them. When the vaults beneath 
the room, D, were cliscovered at the foot of the stairr^ 
ease, H, the skeletons of seventeen persona were 
found huddled up together, unmoved during seven« 
teen centuries sinee they aftnk in death. They wtni 
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coTttved by IseT^ilEd ieet df sshts of extithie fineness, 
cTiiientlj slewly borne in through the vent-holes, and 
aiterwuids consolidated by dampi The substant}^ 
thus formed resembles the iMind used by metal founders 
for eastings, but is yet more delicate^ and took perfect 
impreiisions of every thing on which it lay. Unforttt* 
nat^ly this property was not observed until almost to6 
late, aiid little Was preserved, except the neck and 
breast of a girl^ which are said to display extraordi«- 
nary beauty of form. So exact is the impression, that 
the very texture of the dress in which she was clothed 
Is apparent, which by its extraordinary fineness evi-^ 
dently shows that she had not been a slave, and may 
be taken for the fine gauze which Seneca calls woven 
wind. On other fragments the impression of jewels 
worn on the neck and arms is distinct, and marks 
that several members of the family here perished* 
The jewels themselves were found beside them : com-^^ 
prising) ih gold, tWo necklaces^ one set with blue stones, 
mud four rings, containifag engraved gems. Two of th^ 
skeletons belonged to Children, and some of thei^ 
blond hair Was stift existent ; most of them are said to 
have been reeognised as femaki Eaeh sex probably 
aeted in conformity to its ohi»acter, the men trusting 
to their own strength to escape^ the women Waiting 
with patience the issue of a danger fh)m which theit 
own exertions could not saVe theiti. 

In the same vault bronze candelabra, and other 
articles^ jewels, and coins were found. Amphors 
were also found ranged against the wall, in some of 
which the contents, dtled and hardened by time, werfe 
still p^served. Archaeologists, it is said, pretend 
to recognise in this substance the flavour of the rich 
strong wine for which the neighbourhood of Vesuvitis 
is celebrated.* 

* Sir Thomas Brown would have rejoiced in duch an opport 
tunity. '< Some find sepuicrall vessels containing liquors whie& 
time hath incrassattd intd jellies^ For betides th^tr letehrymatorie** 
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Beaidefl the interiar garden within the portieo, 
there must have been anoUier garden extending ^Itmg 
the southern side of the house. The passage from the 
peristyle, 7, the position of the elliptic chamber, 16, 
and the trellis work, Q, widi its spacious steps, leave 
no doubt on this subject It has beoi stated in a 
German periodical, that traces of the plough-share 
have been distinguished in the fields adjoining' this 
viUa. This is the only authority we have for sup- 
posing that the process of excavation has been ex- 
tended at all beyond the house itself. The garden to 
the south is still, to Uie best of our information, un- 
cleared, nor is it likely that it contains objects of suffi- 
cient interest to recompense the labour which would 
be consumed in laying it open. Our limited know- 
ledge of ancient horticulture is not therefore likely 
to be increased by means of Pompeii ; for such small 
flower-plots as are attached to houses within the 
town, cannot contain anything worth notice beyond a 
fountain, or a summer triclinium. We will do our 
best, however, to complete the reader's notion of an 
Italian villa, and show what might have been, since 
we cannot show what has been here, by borrowing 
Flin/s account of the garden attached to his Tuscan 
villa, the only account of a Roman garden which has 
come down to us. 

" In front of the house lies a spacious hippodrome*, 

notable lamps, with vessels of oil, and aromaticall liquors attended 
noble Ossuaries. And some yet retaining a vinosity and spirit in 
them, which if any have tasted, they have far exceeded the palates 
of Antiquity. Liquors not to be computed by years of annual 
magistrates, but by great conjunctions, and the faul periods of 
kingdoms. The draughts of consulary date were but crude unto 
these, and Opimian wine but in the must unto them.'* — Hydriota- 
phia, A treatise on Urne Buriall, chap. iii. 

* Hippodrome was, in its proper meaning, a place for horse- 
racing: the Greek name for a circus. Being open, it may have 
been used for horse, as the gestatio was used for carriage, exercise j 
but it seems more probable that here it was merely a walk, so 
called from its oblong form, rounded at the end. 
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edUrely epen i& the middle, by wfaieh means the 
eye, upoh your first entrance, ti^es in its whole «K<^ 
tent at one view. It is encompassed on every side 
with plane^tites eiDvered with ivy^ so that while their 
heads ilburish with th«r own green, their bodies enjoy 
a borrowed verdure ; and thtts the ivy twining round 
the trunk and branches, sinreads froih tree to tree 
and connects them together. Between each plane« 
tilee are placed bo^-trees, and behind these, bay- 
(rees) which blend their shade with that of the planes. 
This plantation, forming a straight boundary on both 
sides of the hippodrome, bends at the further end into 
a semicirele^ whicb^ being set round snd sheltered 
widi cypresses, caJsts a deeper and more gloomy 
shade ; while the inward circular walks (for there 
atv several) enjoying an open exposure^ are full of 
roses, alid correct the coolness of the shade by the 
vrarmth erf* the sun. Having passed through these 
several winding alleys *» you enter a straight wdk^ 
which breaks out into a variety of oUiers^ divided by 
box hedges* In one place you have a little meadow ; 
in another, the box is cut into a thousand difl^rent 
forms ; sometimes into letters, here expressii^ the 
name of the master, there that of the artifieer, while 
here and there little obdisks rise, intermixed with fruit- 
trees ; when on a sudden, in the midst of this elegant 
regularity, you are surprised with an imitation of the 
negligent beauties of rural nature, in the centre of 
whi(^h lies a spot surrounded with a knot of dwarf 
platte*treest> Beyond this is a walk, interspersed 

* Here the gtrden itself seems properly to begin. 

f The plane-tree was highly valued for its shade, on which 
account it was a favourite tree with boon companions. Virgil speaks 

of it as *' mioistrantem polantibus umbras.'*— -Georg. 4* 

The Romans, extravagant in all their likings, used to moisten the 
rooU with wine, believing that it thrived best on that liquor. There 
was a famous one in Lycia. hollow with age^ the trunk of which 
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with the smooth and twining acanthus, where the 
trees are also cut into a variety of names and shapes. 
At the upper end is an alcove of white marUe, shaded 
with vines, supported hy four small columns of Ca- 
rystian marble. Here is a triclinium, out of which 
the water, gushing through several little pipes, as if 
it were pressed out by the weight of the persons wrho 
repose upon it, falls into a stone cistern underneath, 
from whence it is received into a fine polished marble 
basin, so artfully contrived that it is always full with- 
out ever overflowing. When I sup here, this basin 
serves for a table, the larger sort of dishes being 
placed round the margin, while the smaller swim 
about in the form of little vessels and water-fowl. 
Corresponding to this is a fountain, which is in- 
cessantly emptying and filling, for the water, which 
it throws up to a great height, filing back again 
into it, is returned as fast as it is received, by 
means of two openings. Fronting the alcove stands 
a summer-house of exquisite marble, whose doors 
project, and open into a green enclosure, while 
from its upper and lower windows also the eye is 
presented with a variety of different verdures. Next 
to this is a little private closet, which, though it 
seems distinct, may be laid into the same room, fur- 
nished with a couch; and notwithstanding it has 
windows on every side, yet it enjoys a very agreeable 
gloominess, by means of a spreading vine, which 
climbs to the top, and entirely overshades it. Here 
you may lie, and fancy yourself in a wood, with this 
difference only, that you are not exposed to the wea- 
ther: in this place a fountain also rises, and in- 
stantly disappears. In different quarters are disposed 

was eighty-one Roman feet in circumference within, which was 
the favourite feasting-place of a Roman proconsul, Licinius Mu- 
tiaaus.-<-Plin. xii. 1. Xerxes presented a gold cup to a plaQe<« 
tree in Lydia.—- Herod, vii. 31. 
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several marble seats, which serve, as well as th 
summer-house, as so many relie& after one is tired 
of walking. Near each seat is a little fountain, and 
throughout the whole hippodrome several small rills 
run murmuring along, wheresoever the hand of art. 
thought proper to conduct them, watering here and 
there different spots of verdure, and in their progress 
reireshing the whole*." 

Between this villa and the city there is another, 
which was excavated in 1764, and filled up again 
when the valuable things found in it had been re- 
moved, in conformity with the general practice at 
that time, to prevent the proprietors being injured 
by the loss of ground. Several admirable mosaics 
and some fine frescoes were found in it We find 
mentioned the celebrated paintings of the eight female 
dancers ; the four groups of the Centaurs, and the 
Funambuli, or rope-dancers, which decorated an 
eating-room. Hence, too, were taken the two mosaics 
with the name of Dioscorides of Samos inscribed upon 
them, one of which has already been described. Both 
represent comic scenes, and, according to Winkelmann, 
deserve the preference even over the celebrated ancient 
Roman mosaic of the doves, which has hitherto been 
in such high esteem. 

The general arrangement of this villa resembles 
that which we have just described ; but it is on a 
still larger scale, and from the richness of the decora- 
tions evidently belonged to one of the chief persons 
of the place. It is usually called the Villa of Cicero, 
who certainly possessed a house near Pompeii, of 
which continual mention is made in his letters ; but 
there is no evidence whatever to identify this as his 
abode. The front to the street is occupied by a row of 
shops, with an arcade before them. At the end nearest 
the town, is a large reservoir of rain-water for the 
^ Plin. Episi. v. 6 ; Mebaoth't truiUtion, 
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use 1^ th« hcMise* Nett to it is th^ i^iMtlbe^ IMfi 
which a tefy long passage or vestibule, With ntimerbas 
apirtttients dn toeh side, supposed to have b^ti st&bles 
and other offices, led ittto the Corinthian atHum. 
Bieybkid and around this were numerous rooins fbr 
the tt^e of the family galleries, and terraces, com- 
manding a view of the sea. At a lower level is a 
covered portico resembling in its plan that of the 
8ubiil*ban Villa, and tteariy df the saine extenti A hove 
\M pofticd Was fbrmed a terrace which still exists, 
atid tidmmahds a fine view both of the sea and land. 
The coiirt within it Was a xystus, or garden. Be^ 
tWi^n this portico atld the street is auothei* large 
cdtlft bf irregular^ figure, containing seveM large 
basins built in masonry^ The information Which 
has bte^ti pr«s^rved conceimittg this hoUse is very 
s^nty^ in cdhsieqlience of the early period at whieh il 
#6s re4htieiTed» 
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Chapter XII. 

TOMBS. 

Before commencing our description of the tombs 
which line the way as the visitor approaches from 
Naples, and seem to prepare him for that funereal 
silence which reigns in the long-lost city, the more 
remarkable for its contrast with the gay and festive 
style of decoration which still characterizes the re- 
mains which surround him, it is our intention, as we 
have done nn other instances, to- give some general 
information upon the subject which we are about to 
treat in detail, for the benefit of those among our 
readers to whom the forms of Roman burial, and the 
expressions of Roman sorrow, are unfamiliar. 

Great, absurdly great among the uneducated, as is 
the importance attached to a due performance of the 
rites of burial in the pre^nt day, it is as nothing com- 
pared to the interest which was felt on this subject 
by the Romans ; and not by them only, but by other 
nations of antiquity, with whose manners we have 
nothing to do here. The Romans indeed had a good 
reason for this anxiety, for they believed, in common 
with the Greeks, that if the body remained unen- 
tombed, the soul wandered for a hundred years on 
the hither side of the Styx, alone and desponding, 
unable to gain admission to its final resting-place, 
whether among the happy or the miserable. If, 
therefore, any person perished at sea, or otherwise 
under such circumstances that his body could not be 
found, a cenotaph, or empty tomb, was erected by his 
surviving friends, which served as well for his pass- 
port over the Stygian ferry^ a5 if his body had been 
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burnt, or committed to tbe earth with due ceremonies. 
Hence it became a religious duty, not rashly to be 
neglected, to scatter earth over any unburied body 
which men chanced to see, for even so slight a sepul- 
ture as this was held sufficient to appease the scruples 
of the infernal gods. The reader, if there be any 
readers of Latin to whom these superstitions are un- 
fkmiUar, may refer to the sikth iSneid. line 322, and to 
a remarkable ode of Horace, the 28th of the first 
book, which turns entirely upon this subject. Burial, 
therefone, was a matter of considerable importance. 

When death approached, the hearest relative hung 
over the dying person, endeavouring to inliale his last 
btieathj in a fond belief that the anima, tbe living 
principle, departed at that moment, and by that 
passage fh>m the body. Hehce the phrases, animam 
in prima ore tenere^ spiritum excipere, and the like. 
It is curioils to observe how an established form of 
expression holds its ground. Here are we, after the 
lapse of eighteen hundred yea^s, still talking of receiv- 
ing h dying friend's kst breath,' as if We really meant 
WhAt Wtft fsAf, After dtoth th€ body waa washed and 
Anointed by persons (iklled poliinctores ; then laid biii 
on a bier, the feet to the door, to typify it^ approach- 
ing dep&rtutre, dressed in the best attire which it had 
fbrttierly owtied. The bier was often decked with 
leaves ttnd floWefS, a simple and touching tribute of 
afl^tion^ Which is df the heart, and spea^ to it, ahd 
therefore has maintained its ground in every age and 
region, unatfected by the constant changes in custohis 
merely arbitrary and conventional. 

In th6 early ages of Rome the rites of burial and 
burning seem to have been alike in use. Afterwards 
the fdrmeir seiims (for the matter is not very clear) tb 
have prevailed, until towards the cl6se of the seventh 
century of the city, after the death of Sylla, who ils 
Bilid to haVe been the first of the patrician Cornelii 
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who WM burpt *. Thenc^fwrwiwd coipses w«ro 9iw^% 
yniversi^lly consumed l^y fir# mtil t^e ^Ublis^pi^^nt 
of Christianity, wh^n the p]d fasl^ion yi^s brought 
up agwn, burnii^g being yiol^ntly pppo^d by the 
fathers of the church, probably oi) account qf its 
intimate connection with Pagap assqciations an4 
superstitions, Seven days, ve a|« told, elapsed b^ 
tween death and the iui^eral ; op the eighth the 
cprpse was cpmipitted to the flames ; on the ninth 
the ashes were deposited ip the sepulchre. This pro-^ 
bably refers only to the funerals of the great, wher^ 
ipuch splendour and extent of preparation wa& re* 
quired, and ^specii^Iy thqse public funerals ifunera 
indictiva) tp which the whole people were bidden by 
¥oice pf crier, the ceremony being often closed by 
theatrical apd gladiatorial exhibitionsi &ud a sump^ 
tupus bftuquet. But we h^ve no intention to naryatp 
the pomp which accompanied the princely nobles of 
I^pn^e to the tpmb : it is enough fqr our purpose tP 
eq^plfUQ the usages of private life, to which th^ Str^l. 
G^ Tombs pwes its origin and its interest. 

In the older times funerals were celebrated f^t night 
because the rites of religion were celebrated by d^-y \ 
and it was pollution for the ministers, or for any 
thing connected with wqrship of the deities of the 
upper world) even tp see, much more to touch, any^ 
tbipg connected with death. From this nightly splem-i 
nisfition many of the wor^s cpnnected with this subject 
are derived. Those who bpre the bier were called 
originally Vesperoiies, tbence Vapillones from Vef^era^ 
evening ; and the very term Jun\i9 i^ derived by graUJ-^ 
iK\f^i;i^i\^tafunalibus ifrom the x^ipe torches f^pated with 
waa^ or tallow, which coutinued to be us^d long ftfter 
the nec^sity for using th^i^ oegs^ t*. This practice, now 

<c Gio. Legg, ii. 83. 
. f ThusT^itus, PUD«Qrhi« iiiaeni «oU««eDt«a pei oampum* 
Martis facet. — Add. iii. '4. 
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far more than two thousand years old, is still retained 
in the Roman Church, with many other ceremonies 
borrowed from heathen rites. St. Chrysostom at once' 
assures us that it is not of modem revival, and ^ves 
a beautiful reason for its being retainckl : '* Tell me," 
he says, '^ what mean those brilliant lamps ? Do we 
not go forth with the dead on their way rejoicing, as 
vnth men who have fought their fight *." 

The corpse being placed upon a litter (leciica) or 
bier {sandapila)^ the former being used by the 
wealthy, the latter by the poor, was carried out 
(efferebatur), preceded by instrumental musicians 
(siiicines), and female singers (prteficiB) , who chaunted 
Uie dirge (nenid). These hired attendants, whose 
noisy sorrow was as genuine as the dumb grief of our 
mutes, were succeeded, if the deceased were noble, 
or distinguished by personal exploits, by numerous 
couches containing the family effigies of his ancestors, 
each by itself, that the length of his lineage might be 
the more conspicuous ; by the images of such nations 
as he had conquered, such cities as he had taken ; by 
the spoils which he had won ; by the ensigns of the 
magistracies which he had filled ; but if the &soes 
were among them, these were borne reversed. Then 
came the slaves whom he had emancipated, (and often 
with a view to this post-mortem magnificence, a mas- 
ter emancipated great numbers of them,) wearing 
hats in token of their manumission. Behind the 
corpse came the nearest relations, profiise in the dis- 
play of grief as far as it can be shown by weeping, 
howling, beating the breasts and cheeks, and tearing 
the hair, which was laid, as a last tribute of affection, 
on the breast of the deceased, to be consumed with 
him f. To shave the head was also a sign of mourn-* 

mtrtut (fl-fwr nivndirttf) irfemri/Mffttf, Chrysost. Horn. iv. td Heb, 
t Thus Ovid, speaking of Phaeton-— 
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il^. It is a curious inversion of the ordinary customs' 
of life, that the sons of the deceased mourned with 
the head covered, the daughters with it bare. 

With this attendance the body was borne to the 
place of burial, being usually carried through the 
Forum, where, if he had been a person of any emi- 
nence, a funeral oration was spoken from the rostra 
in his honour. The place of burial was without the 
city, in almost every instance. By the twelve tables 
it was enacted that no one should be burnt or buried 
within the city ; and as this wholesome law fell into 
disuse, it was from, time to time revived and enforced. 
The reasons for its establishment were twofold, reli- 
gious and civil. To the former head belongs the 
reason, already assigned for a different observance, 
that the very sight of things connected with death 
brought pollution on things consecrated to the gods 
of the upper world. So far was this carried that the 
priest of Jupiter (Flamen Dialis) might not even 
enter any place where there was a tomb, or so much 
as hear the funeral pipes : nay, his wife, the Flaminica, 
might not wear shoes made of the hide of an ox 
which had died a natural death, because all things 
which had died spontaneously were of ill omen *." 
Besides, it was an ill omen to any one to come upon 
a tomb unawares. Another reason was that the pub- 
lic convenience might not be interrupted by private 
rights, since no tombs could be removed without 
sacrilege when once established, unless by the state, 
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Naiades, et sectos fratri imposuere capillos. — ^Met. Hi. 

Seneca also allades to the custom : — 

flacemua umbras ; capitis exuvia cape, 
Laceraeq: froutis accipe abscissam coinam. 

Phoedra. Act i. sc« 1. 

* Quoniaa sua morte extlncta omnia funesta 3unt-^Fe8t. 
VOL. II. 2 B 
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m^tm auflleieQl ei^uBe^. The ^ivS teasels «re to t# 
nought i^ tb9 unwhoiesome exhsjf^ons of laiige buryr 
ing-grounds, and the danger pf fire from burping 
fiineral piles in the neighbourhood of houses. It is 
not meant, however, that there were no tombs within 
the dty. Some appear to hav^ been included by the 
gradual extension of the walls ; others were estab* 
lished in those intervals when the law of the twelve 
tables fell, as we have said, into desuetude \ nor 4oe8 
it appear that these were destroyed, nor their contents 
removed. Thus both the Claudian and the Cindan 
claps had sepulchwa in Rome, the former under the 
Capitol t. 

If the family were of sufficient consequence to 
have a patrimonial tomb, th^ deceased was laid 
in it ; if he had none such, and were wealthy, he 
usually constructed a tomb upon his property during 

Jife, or bought a piece of ground for the purpose, 
{f possible the tomb was always placed near a road. 
Hence the usual form of inscription, Siste YiatOFt 
(Stay, Traveller,) continually used in churches by 
those small wits who thought that nothing could be 
good English which was not half Latin, and foiigot 

' that in our country the traveller must have staid 
already to visit the sexton, before he can possibly do 
so in compliance with the advice of the monument. 
For the poor there were public burial-grounds, called 
puticuli, <* puteis, from the trenches ready dug to 
receive bodies. Such was the ground at the £squi* 
line gate, which Augustus gave Maecenas for his 

* That it might be done under the sanction of the religious 
authorities, we learn from Cicero : ** Statuit collegium locum 
publicum non potuisse privata religione obligari." — L^gg* ii. 33* 

f Suet. Tiber. There were tombs belonging to the clans 
(gentes), in which none but those of the clan, and therefore parti- 
cipating in the same sacred rites, could be buried. Tanta religio 
est sepulcrorum, ut extra sacra et gentem inferri fas negent esse. 
— Cic. Ugg. iU ^ 
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fithteiiil*. PubHid tombs Wef6 ^^ f^AntJ^dby the 
^Ute to eminent men > ah hdndUr in eArly timfes cidil- 
ffeh-ed bh fe# -f; The^ gfants Wehs Usti&lly taiade In 
the Cattipuji Martiuii» where tid one could ItgslVf be 
buried without a deerfeB of the setiate ift his fkVDUi". 
II appeal's frbm thfe inscriptions fbund in the Btlfeet 
<>f Toftibs at Pompeii, thAl much, if not thfe wht)le of 
the ground on Which tho»e tombb Are built, was pub- 
lic property, the property of the corporatioti, as We 
should UbW say ; and thit the sites of many, perhaps 
of all-, wete eithef purchased, of ghinted by the decU- 
Hons, or ihunicipal senate, in gratitude fbr obligations 
feeeived. 

Sometimes thfe body wis burnt at the place Where 
ft was to be entdmbed, which. When the pile and 
flepulchre Wete thus joined, was called busiiiml: 
sometimes the sepulchre wJAs at a distance hom the 
place of burning, which was then called ustrina §. 
The wdtds biistum?Lnd tepulchrum, therefore, though 
ofbsn loosely Used as synonymous, are not in fact 
«o, the liktter being involved in, but by no means 
cbtaiptehendln^, the fdrtUer. The {iife Was ohlet^d 
in be built df n)ug:h Wood, Unpolished by the axi^. 
Fittth Wtfe added to quicken the flanies ; and eypress, 
the ardm^tib stieht df Which WAs useful to overpower 
the stench of the burning body. The funeral piles 
of great men were of immense size» and splendidly 
adorned; and &U clcuses appear to have indulged 
their vanity in this respect to the utmost of their 
means, so that ft small and unattended pyre is men- 

* Nunc licet EsqUiliis haVilare salubribus, atque 
Aggere in A{)rit() §p&liaKi ; qUb m'bdo, iHstes 
^Ibis informem «]p«etebaQt oftHibUa humum^ 

Hon Sat. i. Wii. 14. 
fMajores nostri statuas muUi« decreverunt^ sepulora paucis. 
— Cic. Philipp. is. 

J We may trace the signification of bustum in its derivation from 
buroy the original forttl t>f th^ Verb ttH. to burn^ ^ in nttfnburo, 
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tioned as the mavk of an insigiiificaiit or firioidksB 
person. The body was placed on it in the litter or 
bier; the nearest relation present then opened the 
eyes, which it had been the duty of the same person 
to close immediately after death, and set fire to the 
wood with averted face, in testimony that he per- 
formed that office not of goodwill, but of nece.ssity. 
As the combustion proceeded, various offerings were 
cast into the flames. The manes were believed to 
love blood : animals, therefore, especially those which 
. they had loved while alive, were killed and thrown 
upon the pile, as horses, dogs, and doves, besides the 
beasts commonly used in sacrifice, as sheep and oxen. 
Human beings, especially prisoners of war, were 
sometimes put to death, though not in the latter 
times of the republic The most costly robes and 
arms of the deceased, especially trophies taken in 
war&re, were also devoted in his honour, and the 
blaze was fed by the costly oils and gums of the £ast 
The body being reduced to ashes, these were then 
quenched with wine, and collected by the nearest 
relation ; after which, if the grief were real, they were 
again bedewed with tears ; if not, wine or unguents 
answered the purpose equally well. The whole cere- 
mony is described in few lines by Tibullus : — 

There, while the fire lies smouldering on the grouad, 
My bones, the all of me, can then be found. 
Arrayed in mourning robes, the sorrowing pair 
Shall gather all around with pious care; 
With ruddy wine the relics sprinkle o*er, 
And snowy milk on them collected pour. 
Then with fair linen cloths the moisture dry, 
Inurned in some cold marble tomb to lie. 
With them inclose the spices, sweets, and gums, 
And all that from the rich Arabia comes, 
And what Assyria's wealthy confines send, 
And tears, sad offering, to my memory lend. 

Blegaii.2^17 
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"Ph^ ftishtts thus eolteoted ^fvtft then flAftlly deposited 
in the urn, whieh urns made of difll^rent mtUerialBt 
aceonhttg to the quality of the dead ; usually of clay 
or gla88> but fiometitnefc of marble, bronze, and eviett 
the precious metals. The cttnemony thus oyer, the 
pr^fica ^ave the word, Iticet (the bontraeted form 
of Ireiioeii It is laWfUl to go), and the bystanders 
departed, haVihg been thriee sprinkled with a branch 
of o\M or laurel dipped in water, to purify them 
from the pollution which they had contracted, and 
repeating thrice the Wordi, P'ule, or Salt>e, words of 
frequent occurrence in monumental inscriptions^ as 
itt ohe of beautifrd sfmplicity, which w« quote below*. 

Befbtid the urn Was committed to the tomb th^ 
interval Of a day frequently elapsed ; and often, Aftef 
the funera1> a fetst Wto held in honour of the dead, 
at which his Urn Was placed in a conspicuous situation; 
This portion of the subject we reserve for future dis- 
eusirfon. Tombs ^p^^re of two sorts : those which wem 
erected for the reception of a single pei^on, or of such 
persons as the builder chose to admit to a participa- 
tion of it, in which euse a curse was usually denounced 
on a.li who violated it by introducing the bones of 
oUiers ; and those, again, Which Were built as family 
monuments, where the freed slaves of the family, who 
could tdf eourse have no sepulchres of their own ei- 
6ept by purchase, wek'e frequently adhiitted. An in- 
stance of this sort occurs in the Street of Tombs, in 
the tomb erected by Nffivoleia Tyche, Each tomb 
was usually encircled by a lt>w wall or palisade ; and 
AS not only the building itself, but the plot of ground 

* VALE . ET . SALVE . ANIMA . C.OPPliB . FELICISS'i 
NOS . EO . ORDINE . QUO . NATURA . PERMISERIT . TE . 
SEQUEMUR . Vale : MAtER . DULCISS IMA. « Farewell, 
most happy soul of Caia Oppia. We shall follow thee Id such 
order as may be appointed by nature. Farewell^ sweetest 
motbet/* 
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on which it stood, was consecrated, it was usual to 
place an inscription, stating how much ground was 
allotted, and consequently how far the sacred part 
extended. " In fronte pedes tot . in agro pedes tot" 

The distinction between cenotaphs and tombs has 
been already explained. Cenotaphs, however, were 
of two sorts : those erected to persons already duly 
buried, which were merely honorary, and those erected 
to the unburied dead, which had a religious end and 
efficacy. This evasion of the penal laws against 
lying unburied, was chiefly serviceable to persons 
shipwrecked or slain in war ; but all came in for the 
benefit of it, whose bodies could not be found or 
identified. When a cenotaph of the latter class was 
erected, sacrifices were ofiered; the manes of the de- 
ceased were thrice invoked with a loud voice, as if to 
summon them to their new abode, which part of the 
ceremony was called "^yaywyla^ and the cenotaph 
was hallowed with the same privileges as if the ashes 
of the deceased reposed within it*. 

The heir, however, had not discharged his last duty 
when he had laid the body of his predecessor in the 
tomb : there were still due solemn rites, and those of 
an expensive character. The Romans loved to keep 
aUve the memory of their dead, showing therein a 
constancy of affection which does them honour ; and 
not only immediately after the funeral, but at stated 
periods from time to time, they celebrated feasts and 
offered sacrifices and libations to them. The month 
of February was especially set apart for doing honour 
to the manes, having obtained that distinction in virtue 
of being, in old times, the last month of the year. 

* Statuent tumulum, et tumulo solemnia roittent 
ifiternuDiq: locus Palinuri nomen hafaebit. 

^n. vi. 380. 
.... Tumulum Rhsteo in litore inanem 
CoDstitui, et magna manes tor voce Tocavi.— lb* 50^, 
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VriwAje funeral feasts were also celebrated on the 
ninth day afler death (novemdialia), and indeed at 
any time, except on those days which were marked as 
unlucky (a^rt), because some great public calamity 
had befallen upon them. Besides these feasts, the 
dead were honoured with (inferias) sacrifices, which 
were offered (inferebantur) to the manes, and with 
g^mes ; but the latter belong more to those splendid 
public funerals which we have professed not to de- 
scribe, and besides have been fully treated in the 
chapters upon the theatre and amphitheatre. The 
inferiie consisted principally of libations, for which 
were used water, milk, wine, but especially blood, the 
smell of which was thought peculiarly palatable to the 
ghosts. Perfumes and flowers were also thrown upon 
the tomb ; and the inexpediency of wasting rich wines 
and precious oils* on a cold stone and dead body, 
when they might be employed in comforting the 
living, was a favourite subject with the bon» vivaru of 
the age. It was with the same design to crown it 
with garlands, and to honour it with libations, that 
£lectra and Orestes met and recognised each other at 
their father's tomb. Roses were in espedal request 
£)r this service, and lilies also : — 

Full canisters of fragrant lilies bring, 
Mixed with the purple roses of the spring ; 
Let me with funeral flowers his body strow. 
This gift which parents to their children owe. 
This unavailing gift at least I may bestow. 

Dryden, ^D.Ti.883. 

Other plants, however, were set apart as having a 
/special fitness for this purpose. The Greeks used 

♦ Thus Anacreon — 

Ti Tii ht xi^M fio^tZm ; 
Ti il yp x^^** ftdraM ; 
'Eftl f»ZXk»9f is irt («r 

JltfKtietf • • • • « 
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attt^rantUkiii which, without much \ioIeiice« vtAj \M 
tmiiBbted^ ^Terlasting^ ; ftnd« in teuth, ib cotttmoulf 
uuderBtoed lo mem the flow«r so named. Pftrstey 
and myrtle #ere mho futieteal ^anis ; still the rose 
wAi in ages thte favourite for thU last, as for all othef 
u&es *. The Romans weit so fbnd of it^ that we find 
ihnriptkms making ftnention of legacies, bestowed on 
dohditkm that th^ monumetit of th« H^statt^r shotild 
be anhually eroWned with rosei-. They also made 
m\»ih Use df wt)ollen fillets (infults^ ttmiai)^ one re^ 
mai-kable appUeation of which will bo noticed in the 
etiuree of this ehapt<^. 

In thift earlieit ageA of Christianity these practice 
wet'e stHsnuoUsly detkounced aa savouring of idolatry. 
Tha objectionable partS) the liafcrifices and libation^ 
once abandoned, were of course never resumed t but 
it Is t6urious lo see how soon the hearts of men wan^ 
dered back to a simple^ natural, and elegant method 
of testifying affbction. fiyeh so soon as the fburth 
eentury St. Jerome and Prudentius had so far eon-> 
<|ueled their fears of Paganism, that they speak tif 
the custom of stowing tombs with flowtrs, and speak 
Of it with eomptaeency. 

The first tomb, marked I tm the following plan, 
which presents itself to the traveller as he approaches 
the gate of Herculaneum^ bears the name of I^omedes, 
and stands just opposite the Suburban Villa, to which 
it has lent a name. To modem notions there is 
something discordant in thus intermingling life 
and death, and even those who have least cause to 
£Bar the final hour, and who look with the warmest 
interest upon the spot where those loved ones who 
liave gone before them are deposited, would shrink 
from the close association of such objects with their 

• SoAnacrcon — 
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every-day business and pleasures. One remarkable 
instance'^of a contrary feeling, in a remarkable man, is 
well known ; it is that of Nelson, who kept the coffin 
made, after the battle of the Nile, out of the main- 
mast of L'Orient, in his cabin, in full sight: but 
the display was not so agreeable to his friends, who 
never rested till they got it stowed away in the hold. 
In this aversion the Romans had no share. Death 
was to them the end of sensation and pleasure, yet, 
instead of regarding the emblems of it with aversion, 
they rather sought in them a higher relish for pre- 
sent enjoyment That singular custom, bori'owed 
from the Egyptians, is well known, by which a 
skeleton was not unfrequently introduced among the 
guests at festive parties, with the exhortation, pointed 
by appealing to the sapless bones, " Let us live 
while the power of enjoyment is ours*/* 
This tomb^ as well as almost all which have been 




Fontral Column, 

* VjfBinus, dum licet esse bene. The E^ptians introdnced 

wooden figure of a mummy, and their formula ran differeiitlyy 

according to Herodotus. *£f rtiurn hutf wTwi n Mi rifitt$, 

U^uu yi(m*«4»wf rottivTtt, ii. 78. ''Kegarding this, drink and 

enjoy thjrself, for such as thig wilt thou be after death.*' 
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found, ift raised upon a platform of masonry above 
the level of the footway. To the extreme left is a 
wall, which seems to . mark the limits of the family 
burial-place. Near it stand two cippi^ or funeral 
columns, one erected to Arria, a daughter probably, 
the other to Arrius, his eldest son. These are 
surmounted by hemisphere^, the flat side presented 
to the road, — a form of monument not uncommon at 
Pompeii ; and one which, when the hinder part is 
carved in imitation of hair, with dependent tresses, it 
is difficult to see without thinking of that antidote 
to sentiment, a barber's block. A low wall divides 
these monuments firom the principal one ; but that 
they all belong to one family is made evident by an 
inscription placed directly under this partition — 

ARRIAE- M- F- (ilia) 
DIOMEDES- L- SIBI- SVIS- 

^ The tomb itself is a solid building, not fitted for 
the reception of urns, and therefore merely erected in 
commemoration, like the cippi above described.*- The 
faqade is about nine feet broad and twelve high, and 
presents two pilasters, which support a pediment 
The capitals are capricious, but not inelegant. Under 
the pediment is the following inscription : — 

M. ARRIVS- i • L- DIOMEDES 

SIBI- SVIS MEMORIAE 

MAQISTER- PAG- AUG- FELIC • SVBVRB. 

The letter preceding the L is much defaced, and its 
signification not determined ; it seems to have been 
the initial of a name. The inscription will signify that 
Marcus Arrius Diomedes, freedman of pre- 
sident of the suburb of Augusta Felix, erected this 
building as a memorial of himself and his family. Of 
this suburb the Street of Tombs is supposed to have 
formed part. Below are fasces, the emblems of au- 
thority, which show that he was one of the cliief mu- 
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nicipal magistrates ; but reversed, in conformity with 
the custom in cases of mourning, which we have 
already noticed. rThe building is of rough stone, 
covered with stucco." Beside it is a small buHding, 2, 
with a semicircular recess, apparently containing a 
seat. 

Upon the same platform are two other tombs : the 
one, 3, striking only from its diminutive size and 
plainness, is evidently the humble tribute of some 
poor family to a departed member; the other, 4, is 
of considerable size and pretensions. It formed an 
oblong building, the sides ornamented with pilasters, 
which supported an entablature, crowned by statues. 
The upper part of the tomb is now 'destroyed, but 
the fragments of the entablature and statues found 
about it testify plainly that such must have been 
the design. It is further observable, in confinna-. 
tion of what has already been asserted that Pompeii 
was not buried to its present depth by one^ but by 
several eruptions, that these portions of the building 
were found at some height above the level of the 
ancient street. The side next the city is ornamented 
by two bas-reliefs, much broken, and the front has 
the remains of two medallions, which probably con- 
tained portraits of Lucius Ceius, and Liudus Labeo, 
to whom the tomb was erected by their freedman, 
Menomachus. 

The next tomb, marked 5 on the plan, is solid, and 
composed entirely of blocks of travertine; and in 
consequence it remains perfect, while the surrounding 
buildings, run up with small stones and stucco, are 
all of them more or less degraded. The form is sim- 
ple and elegant, resembling the pedestal of a column ; 
the base about twelve feet square, the height sixteen 
feet. It is decorated with a well-designed moulding 
and cornice, beneath which is the inscription — 

VOL. II. 2 c 
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M * ALLEtO • LVCCIO • tlMlXAS * PATRI . AXOttl 
II * Vm • PRASFECTO • QVINQ • BT • M • ALLETO * LIBELLAK • F * 
DBCVRIONI • VIXIT* ANNIS • XVII • LOCVS • MONVMENTI 
PTBLICE • DAtVS • EST • AIXBI A - If • li* •' DBCIMI LLA • aAGERDOS 
PYBLIOA • CERERIS • FAOIENDVM • CVRAVIT • VIRO -BT • FILIO 

** To M. Alleius Luccius Libella, the father, ^diie, 
Duumvir, Quinquennial Prefect, and M. Alleius 
Libella, his soil, Decurion, who lived to the age of 
8l!Venteen, tras assi^ed the site of this tnonument at 
the public charge. Alleia Decimilla, daughter of Mar- 
cus, Public Priestess of Cetes, erected it td her hiun 
biinct and sbn." 

The offices of DtiUiiivir and tJecurion doirestKitided 
iti the municipal tdwns with tho^e of Consul iitia Sena- 
tbr at Rome, as we have before had occasion to mention. 

Behind this tomb the reader will observe a small 
sepulchral Enclosure, and the comhiencement of* 
another building, marked 6 and 7 On the plan. 
Jidther present anything Worthy of notide. 

The nett, fndrked 8, |)laced at thd jundtldn of 
two i^oads, hag nothing remarkable in itd exteritih 
It H (^othposed of i^msiU pieces of tufa, laid sotnetimes 
hortzontallv, ^dtnetitnes in diamonds*, the top much 
Brokeh. In front is a low entrance, abbiit ibttr feet 
high, which Was dosed by a marble door, turhlhg 
npdti bronze t^^^^^^* i^ceived in sockets of the stoie 
metal. It was drawn to by a ring, and dosed by a 
Idck, ptdbdbly of the ssime metal * the holed cut to 
reteive them ^re still to be seeh. In the interior is & 
small ch&mber, lighted by a high window In the badk 
of the tomb. Beneath the window, opposite the dooi*, 
is A niche, in which Ah alabaster vase was found. 
Other Vdses in glass, earth and marble, wei* stand- 
ing upon a ledffe which ruhs at-oUnd the eh^mbei*. 
The teader win observe the caiumbaria, or httte 
niches, so called frbm their resemblahce to th(f holed 
* Opus reticuUitnm* 
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deposit^. 

Beyond this tomb, where the two roads separate* 
are the remains of a small square enclosure, 9, proba- 
bly an ustrinum, or place for burning dead bodies. 
Its isolated situation appears to render it peculiarly 
suited to this purpose. It is not uncomnK>n to find 
ipsariptions on monuments fprbidding the application 
of funeral piles against them, '' Ad hoc monumentum 
ustrinum applic^P non licet." 

We will nPW ^oss to the |^tb#r side of the road, 
where th# monuments ^re in better preservation and 
more inteisssting. Clos^ to the villa of Diomedes is 
a small ei|6losur»« of irjwgi^lar Agura, presenting to 
the stuf^ a plain front about twenty feet in length, 
stucQoe4 *nd unornamented, except by a low pedi- 
ment wd cernio^. Th^ door is lemarkably low; 
not more than Ave &et high* Entering, we find 
ourselves within » chamber open to the sky, the walls 
cheerfiUy d«eofftted by paintings of f^nimals in the 
centif of ^fn]^Uoani9 bordered with flowers. 
Before us is a stone triclinium, wil^ a massive pe- 
dest^ in tbe ($ei|tre to receive the table, and a round 
pillar in ^vanfe of it It is a funeral tridinium, 
for the celebration of feasts in honour of the dead : 
the pillar probably supported the urn of him in whose 
honour the entertainments were given, after which 
it Wi|# deposited in tbe tomb. Some notice of these 
funeral feasts will complete our apcount of the honours 
paid to the dead. 

Although a usual tribute of respect, they were not 
a necessary part of the funeral ceremonies, insomuch 
that a disappointed heir ofien revenged himself by 
defrai^ding the deceased of this portion of his 
honours*. The name given to them was nlieemium, 

*■ ■■ I . Sed caenam funeris h^pres 
N^^lgst icatua, tl r«m aurtaverisw — Pers. iv. 33. 
2c8 

Digitized by CjOOQIC 



S64 



POMPIU. 



of which, aocordiii^ to a Yolumiiioas antiquary, there 
are as many etymologies as there are syllables. We 
are more merdful than the learned Kirchman, and 
will only inflict two of them on our readers. The 
first derives it from silentio cernere, *' to behold in 
silence,** the second considers sUicernium to have 
been silicemium^ cetna super nlicem, ** a supper upon 
the flint ;" for it appears that cana and p<ena were in 
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early times written c^Bma and ptpsna, and the sub- 
stitution of r for « is rendered probable by the change 
of the old form cawnina into carminay and many 
others. This may derive some support from the stone 
couches, to be covered, it is true, when in use, with a 
more comfortable material, from which, in the example 
before us, the repast was to be eaten. These feasts 
may be divided into two classes, — the first exclusively 
in honour of the dead ; the second, partly for the 
benefit of the living. The former support the etymo- 
logy, cemere sUentio, for they were to be tasted by no 
one, being devoted exclusively to the dwellers of the 
nether worid, who hovered round the steam of the 
viands, and drank the liquors which were poured out in 
their honour. The antiquity of this practice appears 
fi-om Homer, Od. xi. 23-50*, and it still existed in the 
fourth century, in the time of St. Augustine, who ex- 
presses his wonder " that men should heap meats and 
wines upon tombs, as if departed spirits required fleshly 
foodf.** Finally, those meats were burnt, lest they 
should be profaned by any person partaking of them, 
and the term bustirapus, tomb-snatcher, is of frequent 
occurrence to denote the extreme of misery and degra- 
dation, which alone, it was supposed, could drive men 
to plunder these devoted banquets. The second class 
was of a more cheerful description, and consisted of 



-Eurylochus 



Held fast the destined sacrifice, while I 
Scooped with my sword the soil, opening a trench 
Ell-wide OQ every side : then poured around 
Libation consecrate to all the dead. 
First milk with honey mixed, then luscious wine, 
Then water, sprinkling last meal over all. 
• • • • * « 

Piercing the victims next, I turned them both 
To bleed into the trench : then swarming came 
From Erebus the shades of the deceased. 

» Cowper, Odyst.xi« 

t De Sanctis, Serm. 15, 
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^n ^ntMrUiammU not Q^ly to b^ p«i4ok^a, b«t to h^ 
^jvmtfwd bv tbo dmrevt ftfemis »ad 9^1^oq« pf tl^ 
deceast4. Som^Uio^i it w«9 givea at Ui« time af tfai^ 
funeral, in wbicb case the urn of th^ deceased appeair^ 
to have been eiiposed to view* fW)metiq[^es ^ ih^ 
purificatory sacrifice {novetndiale) at tb# mi of nine 
days, sometimes at lat^ periods of annual reourrenot. 
Legacies w^re sometimes left to d^ay the ei^pen^ 
of an annual &ast. Mention it made of MiRutius 
Aateras, a freedman, who leR an annut^l ^nm of 
10,000 ^ten^^i about 80/., to be spent in his honour* 
Public feasts were fM>metime« given by very wealthy 
men in honour of their relations, a& did tlie son of 
Sylla in honour of his father, and Julius Cqpsar in 
honour of his daughter. At thes« the whol^ peopi^ 
were entertained at an enormous ei^pense. Certain 
dishes were peculiarly appropriate to the funeral 
meal, amopg which were beans, parsley, eggs, lentils, 
and a cake called libum, not, howj&ver,to the exqlusion 
of meat. £)ven oil these mournful' occasions the 
guests came dressed in white; to appear in black 
seems to have been a sort of pro&nation. There 
is a remarkable charge in the Oration against Yati- 
nius, that at a public funeral entertainment, given 
by Q, Arrius, he had appeared among the sen^rs 
assembled in the temple of Castor in a black rob#. 
" Who ever, at a private funeral, appeared at table in 
a mourning gown ; who but yourself ever took a 
mourning gown on leaving the batl^ ? When so 
many thousands were set down, when the paster of 
the feast, Q. Arrius, was in white, you burst like an 
omen of evil into the temple of Castor, with Caius 
Fidulus in black, and th^ rest of your furies*." 
Bonucci calls this triclinium the sepulchral chamber 

* Cic. \n Vatin. 13. The allusion to the bath is another 
proof, in addition to those given in the first volume, how invariablj 
the Ronums resorted to it be&)r9 tbQ ^9r°oon meal. 
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of Satuminus. We have not access to his work, and 
cannot tell what i« his authority for the assertion. 
Mazois gives no inscription. It is the only erection 
of its kind in the Street of Tombs» and we should 
almost consider it as built for the general accom* 
modadon; or perhaps as matter of speculation, and 
let out to hire. 

The monument which stands next, is intended for 
the common burial-place of a family* It consists, as 
will be seen more clearly by looking to the ground- 
plan. No. 11, of a square building, containing a small 
chamber, by the side of which is a door giving 
admission to a small court surrounded by a high 
wall. The entrance to the chamber is at the back. 
From the level of the outer wall there rise two steps, 
supporting a marble cippus richly ornamented. Its 
front is occupied by a bas-relief and inscription, of 
which we annex a copy :— 

NAEVOLEIA • I • LIB • TYCHE • SIBI • ET 
C • MVN ATIO • FAVSTO • AVG • ET • PAGANO 
C VI • DECVRIONES » CONSENSV • POPVLI 
BISELLIVM • OB • MERITA • EIVS • DECREVERVNT 
HOC • MONIMENTVM • NAEVOLEIA • TYCHE • LIBER. 

TIS* SVIS 
LIBERTABVSQ • ET- C • MVNATI • FAVSTI • VIVA- FECIT 




£|l»*l»licf of Nnroleia TjrcM* 
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'the klter Is to the following purport :*-" ^^cbvolek 
Tjrche, freedworhan df JuUi Tycbe, to hefsielf ahd to 
Ctkius Mutiatius FsLiistUis, AilgustAl, and chief magis- 
trdtfe Of the suburb, tb whom the t)ecutiOns, t^rith the 
consent of the people, have g^tartted th§ biselliutti fbt* 
his merits. N^vbfeia Tyehe erected this hionumeut Iti 
h%t liffetim^ for her freedmeh and woih^h, and for those 
df C. Munatius FauStUS.** The portrait above is pro- ' 
b&bly that of NflBvbleia ; the bds^relief is supposed to 
represent the dedicatioh of the tomb. On one side are 
the nltihicipal magistrates, on the Other the faiiiily of 
Nffivoleia; in the centre Is aloW altdt*, Upoii which a 
youth is placing soihe offering, and by it fei dippus, 
T¥hich i§ to represent the tomb. Oii the side next the 
tricliniUiii is a thiridus bfeis-relief, which presents us 
With some itiierestlng; pdrticulars conceniing; the naval 
architectufe of the Kbinans. The ehds of the Vessel 
ate retiiftfkAble. The prow te of singular ishape, iiot 




^9-reiief on tlie Tomlb of Nnrbleia l^c^e. 
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deariy defined, and does not present the formidable 
beak of a ship of war : it is surmounted by a bust of 
Minerva, llie poop ends in a swan or goose's neck 
(X^viaK09)f Irom which there floats a flag : another 
flag is to be seen at the mast-head. The yard 
consists of two spars rudely lashed together. At 
the mast-head is something resembling a large block 
in which ropes are fixed, which Mazois 'says are 
the halyards : in his engraving they look more like 
shrouds ; and indeed a boy is making use of them as 
shrouds and climbing up them. The crew consists 
of children who are furling the sail. A man sitting 
at the poop, holds the rudder, and is said to represent 
Munatius. Two explanations of this sculpture are 
given, — one literal, that it is merely indicative of the 
profession of Munatius ; the other allegorical, that it 
symbolises the arrival of the tossed ship of life in a 
quiet haven. The reader may choose between the 
two, as the gods have made him poetical or prosaic. 
On the opposite side of the cippus is the bisellium, 
or seat of honour, granted to Munatius. 

A sort of solid bench for the reception of urns 
runs round the funeral chamber, and several niches 
are hollowed in the wall. - Some lamps were found 
here, and many urns, three of glass, the rest of com 
mon earth. The glass urns were of large size, one of 
them fifteen inches in height by ten in diameter, and 
were protected from injury by leaden cases. They con^ 
tained, when found, burnt bones, and a liquid which 
has been analyzed, and found to consist of mingled 
water, wine, and oil. In two of the urns it was of a 
reddish tint, in the other yellow, oily and transparent. 
There can be no doubt but that we have here the 
libations which were poured as a last tribute of friend- 
ship upon the ashes of the tenants of the tomb. 

The burial-ground of Nistacidius, marked 12, offers 
nothing to detain us. It is surrounded by a low 
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mil, about breast faagh, and oontains three dppi after 
the manner of wig-blocks. 

The next erection, 13, is of novel and commanding 
design. Within a court, about twenty-one feet square, 
a massive basement rises to the height of five feet 
and a half. Three steps lead up to a cippus ele- 
gantly carved. In front, within a rich border, is the 
inscription : — 

C'CALVENTIO. QVIETO 

AVGVSTALI 

HVIC • OB • MYNIFICENT • DECVRIONVM 

DECRETO • ET • FOPVLI • CONSENSV* BISBLLII 

HONOR DATUS- EST- 

" To Caius Calventius Quietus, Augustal. To him, 

in reward of his munificence, the honour of the 

bisellium was granted by the decree of the Decurions, 

and with the consent of the people. " Below is a 

representation of the bisellium. It \s to be remarked 




BiseUinin. 

that all those who are mentioned in inscriptions as 
possessing the privilege of the bisellium bear also the 
title of Augustal. The learned Fabretti supposes 
that it was peculiar to this class of priests, but at the 
same time not granted to all,' but only to the most 

VOL. II. 2 D 

' Digitized by VjOOQIC 



2» PdlMitf. 

disttngiushed ot them. *ttSS ^stJuetillfl tM pilfl^ 
municipal ; it conferred no fftilk or {>i«Gedelll36 be-* 
yond the walld of the city by whieh it was gMlted : 
and to this perhaps it is dWin^, that While fineqttent 
mehtion of the bisellium occurs in ins(iHptionS, Yaftd 
is the only Latin author Whd has Spoken of it at till. 
The sides are ornamented with Hchly canfed garlands 
of oak-leaves, bound with fillets; the mottkihlgii fkM 
cornice are ele^nt in design and execution. This 
edifice is solid : it was therefore no place of burial, but 
a cenotaph, or honorary tdmb, erected td Ctdvthtius 
Quietus. The upper p&rl is entirely (idmpdsed of 
marble ; the basement And surrounding wall are of 
maMnry cobted with stuctso. Square pinnad^» C&lled 
acrotdria, are placed on th« wail, their sides oma* 
mented with siucco bas-reliefs, ci a mythologfeal 
character. One represents Theseus; another, QSdi]^9 
and the Sphinx, where the Thebaii heroi with an action 
not yet out of use, puts his finger to his forehead, as 
if to denote that he has there the interpretation of 
the riddle. The Sphinx sits on i rock, above the 
bodies of her victims, which are remarkable as show^ 
ing^ sdme trdces of the human skeletdn. There is 
no door of aeeess to the little area surrounding the 
monument ; but the wall in front is scarcely four feet 
high \ at the sides it is higher, and the back rises 
into d pediment which leads the eye well up to the 
lofty cippus, and communicates an agreeable pyrami- 
dal efiect to the whole design. The extreme height 
from the footway is about seventeen feet. 

Ah Unoccupied space intervenes between this tomb 
and the next, 14, which bears no inscription. It is a 
round tower enclosed like those of Naevoleia and 
Quietus, with a wall or septum, ornamented with 
acroteria. The annexed view conveys an accurate 
idea of its external appearance. On the right is the 
tbmb df Calventius Quietus } dtt the left that rf 
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Scaurus* Here also we find bas-reliefs upon the 
acroteria, one remarkable for its subject The ske- 
leton of a child reposes on a heap of stones : a young 
woman stoops over it in the act of depositing a fune- 
real filled. X touching explanation of this singular 
subject has been proposed, — that it represents the 
discovery of a (ibild^ who had perished in the earth- 
quake, by the mother^ who is now rendering the last 
service in hor power* The dress of the female is still 




Bas-relief on a pinnacle of the wall enclosiog the circular Tomb. 

preserved in the secluded country which encircles 

Sora *. A narrow and steep stair leads up to the 

sepulchral chamber, which is vaulted somewhat in 

* Mazois; p. 46. 

2d3 
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bud iougbt oomfoft in each otbep'ti embr^t^^ were dv$ 
up. It was a family perhaps of distinction, certainly 




Gold Ring. 

of wealth, for among their remains two pairs of ear- 
rings, with pearl pendants of great value, were found, 
and three gold rings, one of them in the form of a 
serpent with its head pointing along the fiijger, and 
its body coiled around in several folds. 

Between this exedra and the gate of the city there 
are traced on the plan the sites of several unknown 
tombs, which it is not necessary to describe. Imme- 
diately under the walls a road turned off to the lefl, 
\vhicb led to Nola, and enabled travellers who had 
no business in the town to avoid passing through its 
crowded streets. Between this road and the city-gate 
is a square basement, 18, .probably intended to sup- 
port a. colossal statue of bronze : at least some frag- 
ments of such a statue were found about it. Nearly 
opposite, but a little farther from the gate, is the 
beginning of another road leading somewhere to the 
right, along the side of Cicero's villa. Here, at the 
angle of the wall, there was formerly a stone bracket, 
apparentlv to receive offerings of fruit, &c., by the 
side of wnich an immense serpent was painted, in the 
act of stooping his head, as if to partake of what was 
set before him, This relic was accidentally destroyed 
by the carts employed in removing rubbish from the 
excavations in the year 1813. 

Between this by-road and the city-gate there is a 
l^oup of interesting^ remains, ci^nsisting of two tombs, 
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and Wo iMge utltoVered setnidh;lil&l' s^A^. The itSU 
19^ is raised, upon a high (step ; it is about seventlHSIl 
^t in diameter, and bears the following inscHptioti^ 
06cupying the whole space above the bench, which ili 
finished, and supported at each end by a lion's pa# t*^ 

MAMiAE-P-F-SACERt)OtI-PVfeLlCAE-LOCVB- 
SEPVLTVR • DATVS • DEOVRIONVM • DECRETO- 

** To Mamia, daughter of (probably) Pordus, public 
priestess, a place of burial is assigned by decree of 
the Decurions." A litUe in advance of this feeat is an 
upright stone, with an inscription importing that the 




Geometrical deration of the Tomb of Mamia Teftored« 
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Decurions had g;r&nted- to M. Porcius a- plot of 
ground twenty-five feet square; and immediately- 
behind is a tomb, 20, which, with its septum or en- 
closure, in fact does occupy about that space. It is 
upon these coincidences, we imagine, that P, in the 
inscription above given, is interpreted Porcius, and 
the tomb of which we have spoken is assigned to 
Mamia, for it bears no inscription to point out its 
owner. At the same time, the tomb between the 
seats occupies about the same space, and a doubt 
may be felt which of the two is the one meant. Be 
this as it may, the tomb in question is more than 
usually large and handsome. The septum is worked 
into apertures rounded at top, which give to it the 
appearance of a balustrade. The tomb is of masonry 
covered with stucco, and ornamented with engaged 
columns, which, from their proportions, appear to be 
of the Corinthian order, but the capitals are gone. 
Mazois has given a restoration of it, according to his 
notions of the characteristics of Pompeian architec- 
ture : the existing part may be distinguished by the 
uneven line which bounds it. Several ill executed 
marble statues, now in the Royal Museum of Naples, 
were found in the interior, which was set round with 
niches : the walls were painted. In the centre is a 
large pedestal which probably supported the urn of 
the tenant. Behind this tomb is a spot called the 
sepulchre of animals, because many skulls and half- 
burnt bones of sheep and oxen have been found 
there. It probably was a spot where offerings were 
made to the dead. An altar richly ornamepted with 
fruit and garlands, which was dug up here, seems to 
confirm this opinion. 

The other seat is very similar to the one described, 
but without any inscription. The tomb between 
them offers nothing worthy of notice. One building 
only, placed between the seat and the city-gate, 
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remains to be described : it is the niche, 21, of whic}\ 
mention has been already made, page 73, vol. i. It is 
there spoken of as a niche for a sentinel. Mazois con- 
siders it an sedicula, or small shrine, dedicated perhaps 
to the Dii Viales, the gods who presided over roads, 
or perhaps to Apollo Agyieus, who had the same 
office. The altar raised to him under this name was 
generally circular, and near it was placed a table for 
the consecrated cakes and sweetmeats*. Accord- 
ingly a cubical stone was found in it, which. Mazois 
saw broken by a workman to make some repairs. 
At that time it was also decorated with paintings 
which have since disappeared. If these conjectures 
are right, and the niche was a sacred building instead 
of being meant for military use, we must suppose 
that the soldier on duty sought a partial shelter here 
from the fiery storm which fell around. A singular 
tripod, supported by satyrs of beautiful execution and 
remarkable design, was found here in it. 

We have now completed our circuit of that portion 
of Pompeii which has been restored to the light of 
day. To describe every building would have been 
useless, even in a professed guide-book : it has been 
our endeavour, however, to omit no object remarkable 
either for beauty or singularity; nothing to which 
the attention of those who have the good fortune to 
visit the spot ought to be directed. Those who have 
very lately done so may perhaps find our account 
imperfect, for the latest numbers of the Museo Bor- 
bonico which have reached us only bring the excava- 
tions down to May, 1831 ; and the Neapolitan 
government strictly excludes strangers from the more 
recent discoveries, until they have been fully surveyed, 
copied, and described, that its own publication may 
monopolize the earliest intelligence. Occasionally we 
have indulged in a minuteness of detail, especially in 
* DooaldsoD« 
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Apeakiii^ of tKe tnteHoi^ decot^tions of the houses 
which may appear tedious : we have done so, how- 
ever, from a belief that without the advantag;e of per- 
sonal Inspection, it is only by minuteness of descrip- 
tion, and even repetition, that any sort of familiarity 
With the subject can be attained, tn conclusion, vre 
have to express a regret that the small size of our 
illustrations, and especially the want of coloured plates, 
prevent our doing mil justice to the beauty and inte- 
Irest of this remarkable place. 
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Chapter XIII. 

POMBKTIC UTBNBILB. 

The immense number and variety of statues, lamps, 
urns, articles of domestic use, in metal or earthenware, 
&c., discovered at Herculaneum and Pompeii, have 
rendered the Museum at Naples an inexhaustible 
treasury of information relative to the private life of the 
ancient Italians. To give an adequate descrijption of 
the richness and variety of its contents, would far ex- 
ceed the whole extent of this work, much more the 
^mall space which still remains : but that space cannot 
be better occupied than in describing some few articles 
which possess an interest from the ingenuity of their 
construction, the beauty of their workmanship, or their 
power to illustrate ancient usages, or ancient authors. 
Writing implements are among the most important 
of the latter class ; on acQount of the constant men- 
tion of them, as well as of the influenee which the 
comparative ease or difficulty of producing copies of 
writing is always found to exert over society. On this 
head there is no want of information. The imple- 
ments used are frequently mentioned, especially in 
familiar writings, as the letters of Ci^^erp i and their 
forms have been tolerably ascertained frpm various 
fragments of ancient paintings, 

H VI baldly mi^m t» rt»to A4 f9f r^mmiipti^ 
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of any length, and such as were meant to be preserved, 
parchment or vellum, and a vegetable tissue manu- 
factured from the rush papyrus^ were in use. The 
stalk of this plant consists of a number of thin con- 
centric coats, which being carefully detached, were 
pasted cross-ways one over the other, Uke the warp 
and woof in woven manufietctures, so that the fibres 
ran longitudinally in each direction, and opposed in 
each an equal resistance to violence. The surfece 
was then poUshed with a shell, or some hard smooth 
substance. The ink used was a simple black liquid, 
containing no mordant to give it durabiUty, so that 
the writing was easily effaced by the application of a 
sponge. The length of the Greek papyri is said to 
vary from eight to twelve inches : the Latin oflen reach 
sixteen: the writing is in columns, placed at right 
angles to the length of the roll. The method of 
reading them will be understood from the wood-cut, in 
which is represented one open, and, below it, another 
closed. To each of them is appended a sort of ticket. 




PapTri and Tabalas. 

which served as a title. Hence the end of the roll, 
or volume (volumen), was called from, a term of 
frequent recurrence in Ovid and Martial, and not 
always rightly understood. Hence, also, when we 
meet with the expression, gemina fronsi we must 
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imderstftnd timt volume Imd a tids^ at mit^ ^od* 
The open )tK)ok whicli stwds bMde them is one of 
those which were composed of two tables, ox pages, 
and served for memorandums, letters, and other 
writings, not intended to be preserved. They were 
composed of leaves of wood or metal coated ov^f 
with wax, upon which the ancients wrote with a stylus^ 
or iron pen, or point rather, for it was a solid sharp- 
pointed instrument, some inches in length, like a lady's 
stiletto upon a large scale, Jn the middle of each 
leaf there appears to have been a button, called 
cj4(pa^o9, umbilicus^ intended to prevent the pages 
touching when closed, an4 obliterating the letters 
traced on the yielding wax. The tablets here repre*- 
sented would oe called ^t-jny^^ov^ twofold, as consist- 
ing only of two leaves ; in the next cut may be seen 
another sort, consisting of several leaves {7rQ?^vvTvxoy) 
united at the back with hinges or rings. In Latii^ 
they were called tabuks, or tabelltB, and the epithet^, 
duplices, triplices, quintuplices^ served tp mark the 
jiumber of the leaves, 




Tabule, Calamus, and Papynu. 

Beside them stands a double inkstand, intended pro- 
bably to contain both black and red ink. The former . 
was made either of lamp-black, or some other sort of 
charcoal, or from the cuttle-fish ; and was called atra- 
mentum. As it contained no mordant, and was readily 
obhterated by moisture, it could be used for writing 
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upon ivory tablets ; and it has been conjectured 
that some sorts of paper were covered with a 'wash, 
or varnish,' to facilitate the discharge of the old 
writing, and render the paper serviceable a second 
time. Red ink, miltum,' was prepared from cinna- 
bar. The reed, cut to a point, which lies beside the 
inkstand, is the instrument used in writing with ink 
-before the application of quills. It was called ccUa- 
fnu8, with thie distinctive epithets chartarius, or scrip- 
tortus. The open papyrus explains how manuscripts 
were read, rolled up at each end, so as to show only 
the column of writing upon which the student was 
intent At the other side is a purse, or bag, to hold 
the reed, penknife, and other vniting instruments. 

The next cut represents, besides a set of tablets 
bound' up, a single one hanging from a nail. Such, 
probably, were those suspended at Epidaurus,' con- 
taining remedies by which the sick had been cured ; 
by the perusal of which Hippocrates is said to have 
profited in the compilation of his medical works. It 
also contains, besides a papyrus similar to those de- 
scribed, a hexagonal inkstand, with a ring to pass 
the finger through, upon which there lies an instru- 
ment resembling a reed, but the absence of the knots, 
or joints, marks it to be a stylus. Another of these 
instruments leans against the open book. These 
were made of every sort of material ; sometimes with* 




Tabals, Stylos, And Papyrus. 
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the predous metals* but usbally of iron; and on 
(X!casion might be turned into formidable weapons. 
It was with his stylus that Ceesar stabbed Gasca in 
the arm, when attacked m the senate by his mur- 
derers ; and Caligula employed some person to put to 
death a senator with the same instruments. In the 
reign of Claudius, women and boys were searched 
to ascertain whether there were styles in th^ir 
graphiaritB thec€B, or pen-cases. Stabbing with the 
pen, therefore, is not merely a metaphorical expres- 
sion. Tablets such as those here represented, were 
the diumi, or day-books, breviarii rationuffiy tabulm 
accepU et expend^ or account-books. When they 
were full, or when the writing on them was no 
longer useful, the wax was smoothed, and they 
were ready again for other service. 

The next cut, besides an inkstand, represents an 
open book. The thinness and yellowish colour of 
the leaves, which are tied together with ribbon, denote 
that it was made of parchment or vellum. 




Tabulsa and Calamos. 

Below is a cylindrical box, called scririium and 
capsa, or capsuUiy in which the manuscripts were 
placed vertically, the titles at the top. Catullus excuses 
himself to Manlius for not having sent him the 
required verses, because he had with him only one 
box of his books. It is evident that a great number 
of volumes might be comprised in this way within a 
small space : and this may tend to explain the small- 
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3ciriniaip uid Ci^pia. 

ness of the ancient libraries ; at least of the rooms 
which are considered to have been such. B-side the 
box are two tablets, which, from the money-bag and 
coins scattered about, had probably been used ii^ 
reckoning accounts. This will bring to the student's 
Tecollection the 



-Mersam poni jubet, at(|ue 



Effundi saccog nummoram * 
of Horace, and the known lines of Juvenal — 

Pleno cum turget sacculus ore 
Crescit amor numiri quantum ipsa pecunia crescitf. 

No perfect papyri, but only iragmentfi, have been 
found at Pompeii. At Herculaneum, up to the year 
1825, 1756 had been obtained, besides many others 
destroyed by the workmen, who imagined them to be 
mere sticks of charcoal, Most of them were found in 
a suburban villa, in a room of small dimensions, 
ranged in presses round the sides of the room, in the 
centre of which stood a sort of rectangular bookcase. 
Sir Humphry Davy, after investigating their chemi- 
cal nature, arrived at the conclusion that they had not 
been carbonised by heat, but changed by the long 
action of air and moisture ; and he visited Naples in 
nopes of rendering the resources of chemistry ayail- 
• Sat. ii. 3; H9f f Ju?. xlr, 139- 
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able towards decyphering these long-lost literary 
treasures. His expectations, however, were not fully 
crowned with success, although the partial efficacy 
of his methods was established : and he relinquished 
the pursuit at the end of six months, partly from dis- 
appointment, partly from a belief that vexatious 
obstacles were thrown in his way by the jealousy of 
the persons to whom the task of unrolling had been 
intrusted. Two hundred and ten volumes have 
been well and neatly unrolled ; and one hundred and 
twenty-seven others are nearly finished. It is rather 
remarkable that, as far as we are acquainted, no manu- 
script of any known standard work has been found ; 
nor indeed any production of any of the great 
luminaries of the ancient world. The most celebrated 
person, of whom any work has been found, is Epi- 
curus, whose treatise De Natura has been successfully 
unrolled. We beheve that it is not yet printed, but is 
now preparing for the press. The library in which 
this was found appears to have been rich in treatises 
on the Epicurean philosophy. 
A curious literary monument has been found in 
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the shape of a calendar. It is eut on a square blaek 
of marble, upon each side of which three months are 
registered in perpendicular columns, each headed by 
the proper sig^ of the zodiac. The information given 
may be classed under three heads, astronomical, agri- 
cultural, and religious. The first begins with the 
name of the month ; then follows the number of 
days ; then the nones, which in eight months of the 
year fall on the fiflh day, and were thence called 
quintanae ; in the others on the seventh, and were 
therefore called septimans. The ides are not men- 
tioned, because seven days always elapsed between 
them and the nones. The number of hours in the 
day and night is also given, the integral part being 
given by the usual numerals, the fractional by an 
S for semissis, the half, and by small horizontal lines 
for the quarters. Lastly, the sign of the zodiac, in which 
the sun is to be found, is named, and the days, of the 
equinoxes and of the summer solstice are determined : 
for the winter solstice we read, HUinU initium, the 
beginning of winter. Next the calendar proceeds to 
the agricultural portion, in which the farmer is 
reminded of the principal operations which are to be 
done within the month. It concludes with the reli- 
gious part, in which, besides indicating the god under 
whose guardianship the month is placed, it notes the 
religious festivals which fell within it, and warns the 
cultivator against neglecting the worship of those 
deities, upon whose favour and protection the success 
of his labours was supposed mainly to depend. 

No articles of ancient manufacture are more com- 
mon than lamps. They are found in every variety 
of form and size, in clay and in metal, from the most 
cheap to the most costly description. We have the 
testimony of the celebrated antiquary, Winkelmann, 
to the interest of this subject : *' I place among the 
most curious utensils found at Herculaneum, the 
lamps, in which the aapii^nts sought to display ele< 



gaM6, and even magnfficence. tamps of eVery sort 
trill be found in the museum at Portici^ both in clay 
and bronze, but especially the latter : and as the 
otnaments of the ancients have generally some refer- 
ence to some patticular things, ^e often meet with 
lather remarkable subjects." A considerable number 
of these articles will be found in the British Museum, 
but they are chiefly of the commoner sort. All the 
works, however, descriptive of Herculaneum and 
Pompeii, present us with specimens of the richer and 
more remarkable class, which attract admiration both 
by the beauty of the workmanship and the whimsical 
variety of their designs. We may enumerate a few 
which occur in a work now before us; * Antiquities 
d'Herculanum,* in which we find a Silenus, with the 
usual peculiarities of figure ascribed to the jolly god 
rather exaggerated, and an owl sitting upon his head 
between two huge horns, which support stands for 
lamps. Another represents a flower-stalk growing 
out of a circular plinth, with snail-shells hanging from 
it by small chains, which held the oil and wick : the 
trunk of a tree with lamps suspended from the 
branches i another, a naked boy, beautifully wrought, 
with a lamp hanging from one hand, and an instru- 
ment for trimming it from the other, the lamp itself 
representing a theatrical mask. Beside him is a 
twisted colun^h surmounted by the head of a Faun, 
or Bacchanal, which has a lid in its crown, and seems 
intended as a reservoir of oil. The boy and pillar 
are both placed on a square plateau raised upon 
lions' claws. But beautiful as these lamps are, the 
light which they gave must have been weak and 
unsteady, and little superior to that of common street 
lamps, with which indeed they are identical in prin- 
ciple. The wick Was merely a few twisted threads 
drawn thfdugh a hole in the upper surface of the 
oil- vessel ; and there was no glass to steady the light 
and prevent its varying vnth every breeze that blew. 
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Stilly though the Romans had not adyance4 so &t 
in art as to apply glass chimneys and hollow circular 
wicks to their lamps, they had experienced the incon- 
venience of going home at night through a city ill 
paved, ill watched, and ill lighted, and accordingly 
soon invented lanterns to meet the want. These, we 




£]eya(ion of a Bronse Lantern. 
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leafn from Martial, who has several epi^ams upon 
this subject, were made of horn or bladder : no men- 
tion, we believe, occurs of glass being thus employed* 
The rich were preceded by a slave bearing their lan- 
tern. This Cicero mentions as being the habit of 
Catiline upon his midnight expeditions ; and when 
M. Antony was accused of a disgraceful intrigue, his 
lantern-bearer was tortured to extort a confession 
whither he had conducted his master *, One of these 
machines, of considerable ingenuity and beauty of 
workmanship, was found in Herculaneum in 1760, 
and another almost exactly the same at Pompeii, a 
few years after. We give a drawing and a section of 
the former to explain its construction. In form it is 
cylindrical, with a hemispherical top ; and it is made 
of sheet-copper, except the two main pieces, M, M, 
which are cast. The bottom consists of a flat, circular 
copper plate, supported by three balls, and turned up 
all round the rim (6, b, in the section), from which 
rise the rectangular supports, M, M, which support 
the upper part of the frame, N. The top and bottom 
were further connected by the interior uprights, P, P, 
between which and M, M, the lamins of horn or 
glass were placed, and secured at the top and bottom 
by the doublings of the copper. Horn was the most 
common substance used to transmit the light ; but 
bladder and other membranes were also employed. 
In the centre of the lantern is seen the small lamp. 
The cover is hemispherical, and lifls up and down : 
it is pierced with holes for the admission df air, and 

has besides the characters f^l^^\ • CAT! S'pncked 

upon it. These have been interpreted, Tiburti Cafi 
Sum, or Tiburti Cati S. (ervus), iadicating the one 
that it belonged to Catus, or that it was to be carried 
by his slave. 

*Va].Maz.Ti.8. 
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A. Base, (, h. Rim of the baee tunied up. o, c^ 
Interior rim, forming, with the exterior one, ft, h, a 
channel, d, d, to receive the glass or horn side* 
e. Knob which fitted into a hole, g, In the bottom of 
(he lamp to keep it steady. F. Lamp, /k, h. Oil receiver. 
i. Moveable cover sloping inwards, and pierced in the 
centre to receive the wick. I. Tube to hold the wick, 
with a vertical slit to admit the oil. M, M. Supports^ 
Ji. Band round the top of the lantern ; it consists of 
a copper plate with the two edges doubled down, so 
as to form a cavity, o, o, to rec^ve the upper edge of 
the glass or horn. P, P. Interior supports, connected 
with M,M, by pins, 4, 4, 4, 4, shown in the separate 
view of M. q. Space for the horn sides, r, r. Pieces 
of metal of uncertain use. 8. Cover, ty f, t Holes to 
let off the smoke. U. Handle. X. Another handle 
attached to a vertical rod which passes through U, and 
lifts up the cover, which receives the uprights, M, M, 
into two notches, "^^ and is thus kept steady. 
3. View of the upright, M. 5. Extinguisher, which, 
is a hemisphere soldered on a narrow curved tube. 
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One of the most elegant aitidcff of furniture in an- 
cient use was the candelahrum, by which we mean 
those tall and slender stands which served to support 
a lamp» but were independent of, and unconnected 
with it. These» in their original and simple form, 
were probably mere reeds or straight sticks, fixed upon 
a foot by peasants, to raise their light to a convenient 
height ; at least such a theory of their origin is agree- 
able to what we are told of the rustic manners of the 
early Romans ; and it is in some degree countenanced 
by the fashion in which many of the ancient candela- 
bra are made. Sometimes the stem is represented as 
•throwing out buds ; sometimes it is a stick, the side 
.branches of which have been roughly lopped, leaving 
projections where they grew: sometimes it is in the 
Lkenessof a reed or cane, the stalk being divided into 
joints. Most of those which have been found in the 
buried cities are of bronze; some few of iron : in their 
_general plan and appearance there is a great resem- 
blance, though the details of the ornaments admit of 
infinite variety. All stand on three feet, usually griffins' 
or lions' claws, which support a light shaft, plain or 
fluted according to the fancy of the maker. The whole 
supports either a plinth large enough for a lamp to 
stand on, or a socket to receive a wax candle, which the 
Romans used sometimes instead of oil in lighting their 
rooms. Some of them have a sliding shaft, like that 
of a music stand, by which the light might be raised 
or lowered at pleasure. Of the two candelabra 
which fill the opposite page, one is of the simplest 
form : the other deserves notice on account of the 
ingenious construction, by which it can be taken to 
pieces for the convenience of transport. The base is 
formed of three goat's legs, each having a ring at the 
end and a ring on each side. The centre piece is 
attached to the side pieces by rivets, 3, 4, round 
which these rings are allowed* to turn, so that the 
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three either lie parallel when the candelabrum is taken 
to pieces, or may be made to stand at equal distances 
in the circumference of a circle ; in which case the 
two exterior rings lap over each other, and are united 
by a moveable pin. The end rings, 5, 5, 5, which 
are placed at different heights, as shown at A, will 
then be brought into the same vertical line ; and the 
round pin, C , which terminates the stem, passes through 
them, and is secured by a pin, 7, passing through the 
hole, 8y which keeps the whole tight. The shaft is 
square and hollow, terminated by two busts placed 
back to back, and surmounted with a kind of capital. 
Within this a smaller shall, e, plays up and down, and 
is adjusted at the desired height by a pin,/! The 
busts represent Mercury and Perseus. The richer sorts 
of candelabra are remarkable for the profusion of 
delicate ornaments which is bestowed upon them. 
Usually the relieved parts appear to be cast in a mould. 
Some are beautifully damasked or inlaid with other 
metals. The upper part of another candelabrum is 
represented in the steel plate given below. It is in- 
ferred from a passage in Pliny, that the art of inlaying 
was carried to perfection in jEgina, while the solid 
parts, as the shaft and feet, were best cast at Tarentum. 
We give the passage in a note, which has been variously 
interpreted, and hardly bears out all the meaning which 
has been extracted from it in the above version*. 

One of those elegant table lamps, by the praise of 
which the present discussion was introduced, is repre- 
sented in the following plate. Including the stand it is 
three feet high. On a rectangular plinth rises a 
rectangular pillar, crowned by a capricious capital. 
On the front of the pillar is a mask of a Bacchante, 
with fine features and long flowing hair ; and on the 

* Privatim ^gina candelabroram superficiem duntaxat ela- 
boravit, sicat Tarentum acapos. In hoc ergo coinlnend^tio offici- 
M111I9 (s>V— Hist* Nat, xziiv, 3. 
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opposite side, the head of a bull, with the: Greek word 
Bucranion. From the extreme points of the abacas, 
four ornamented branches, beautifully chased, project; 
the lamps which now hang from them, though an- 
cient also, are not those which belonged to the stand, 
and were not found with it. They are nearly alike in 
figure, but dijQTer in size. Three of them are orna- 
mented with various animals; the fourth is plain. 
One of them has each of its ends wrought into the 
form of a shell. Above are two eagles in high relief, 
with the thunderbolt of Jupiter in their talons. 
Another has two bulls* heads, a third, two elephants' 
heads projecting from the sides. The latter is sus- 
pended by two dolphins, instead of the chains generally 
in use, whose tails are united, and attached to a small 
ball and ring. The pillar is not placed in the centre, 
but at one end of the plinth ; which is the case 
in' almost every lamp of this description yet found. 
The space thus obtained may have served as a stand 
for the oil-vase used in trimming the lamps. The 
plinth is beautifully damasked, or inlaid, in imitation 
of a vine, the leaves of which are of silver, the stem 
and fruit of bright brass. On one side is an altar 
with wood and fire upon it : on the other a Bacchus, 
naked, with his thick hair plaited and bound with 
ivy. He rides a tiger, and has his left hand in the 
attitude of holding reins, which time probably has 
destroyed ; with the right he raises a drinking-horn. 
The workmanship of this lamp is exquisitdy delicate 
in all its parts. 

We may here say a few words on the art of inlay:- 
ing one metal with another, in which, as in all orna- 
mental branches of the working of metals, the ancient 
Italians possessed great skill. In the time of Seneca, 
ornaments of silver were seldom seen, unless their 
pric^ w^ enhanced by being inlaid with solid gold*« 
• Ep, 5. 
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The urt of uniting one metal to aaothefs was eaU^d 
hj the general term, farruminare. Inlaid work was 
of two Borts, in the one the inlaid work proJeeCed 
above the surfiice, and was called emblemata^ as tbe 
art itself was called from the Greek, embltiice. Jt 
ia inferred from the inspection of numerous embossed 
vases in the Neapolitan Museum, that this embossed 
work was fbrmed, either by plating with a thin leaf of 
metal figures alrrady raised upon the surface of the 
article, or by letting the solid figures into the 8ul>« 
stance of the vessel, and finishing them with delicate 
tools, ailer they were attached* In the seeond sorC, 
the inlaid work was even with the surfiice,' and was 
called eruHa*^ and the art was called fitmi the Greek 
empmtice t» This is the same as the damask work 
so fashionable in the armour of the fifteenth and 
sixteenth eenturies, which is often seen tieautifuUy in:!. 
laid with gold. It was executed by engraving \ha 
pattern iqson the surfoce of the metal, and filling up 
the lines with fine plates of a diflbrent metal ; the two 
were then united with the assistance of heat, and the 
whole Iximished. Pliny has preserved a receipt for 
solder, which prolmbly was used in these works. Ift 
is called santema ; and the principal ingredients am 
borax, nitre, and copperas, pounded with a wsbxM 
quantity of gold and silver in a copper mortar. 

The vase which accompanies the lamp in this plats 
just g^ven, was found in a house opposite to the side 
door of the covered portico of Eumachia. It is very 
elegant in shape, and is a good specimen of that 
which we have called embletic work. The inlaid or- 
naments are admirably relieved by the deep colour of 
the bronze. This spiecimen of ancient art is worthy 
to serve as a model to goldsmiths and chasers in 
metal. There aare six difierent mouldings in it, each 
rich in variety of omam^it. The beautiful proport 
* Cic. vi, ver. 52. t Athensus. 
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tions, and correspondence of the body and the foot, 
are also deserving o^ attention. Another vase in 
the same plate, of different form, is not perhs^s less 
beautiful It has three handles, one placed yer^cally, 
and two horizontally, at the sides. 

We give another admirable specimen of inlaid work, 
in a bronze figure found in Pompeii in 1824. The 
cuirass is inlaid with silver. The upper compartment 
represents Apollo encircled with rays, driving his four- 
horsed chariot ; beneath is an allegorical figure of the 
earth, flanked by a bull on one side, and a goat on the 
other. The figure is one foot eight inches in height. 

Before we quit this subject, we have still one 
candelabrum to notice, which for simplicity of design, 
and. delicacy of execution, is hardly to be surpassed 
by any in the Neapolitan collection. The stem is 
formed of a liliaceous plant, divided into two branches, 
each of which supports aflat disc, which may represent 
the flower, upon which a lamp was placed. At the 
base is a mass of brons^ which gives stability to the 
whole; upon which a Silenus is seated, earnestly 
engaged in trying to pour wine from a skin which he 
holds in his lefi; hand into a cup in his right. In 
this figure all the distinctive marks of the companion 
and tutor of Bacchus are expressed with great skill ; 
the pointed ears, the goat's tail, the shaggy skin, the 
flat nose, and the ample rotundity of body, leave no 
doubt on our minds as to the person intended to be 
represented. The head, especially, is admirable, both 
in respect of workmanship and expression. 

Some remarkable tripods are figured and described 
in Mr. Donaldson's Pompeii ; and others will be found 
in the works on Herculaneum. We shall only speak 
of one, which is peculiar in construction, being con- 
trived to open or shut up at pleasure. Each of the 
legs is united to the others by two braces, the lower 
ends of which are at liberty to play up and down 
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upon rings, while at the upper ends, and at the point 
Mrhere they cross each other, they are only allowed to 
inove round a pin, or hinge. The pan at top merely 
rests upon a ledge, and can be taken off at pleasure* 
It is evident from the construction, that the legs 
may either be pushed close together, or drawn further 
apart, until the rings reach the limit of their assigned 
range ; and thus the tripod may be made to receive 
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a larger or smaller vessel, according to the purposes 
for which it is wanted. 

Each of the legs is topped by the sacred serpent of 
Egypt, bearing the lotus on its head. It was believed 




MoreaUe Tripod. 
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that this animal had the power of killing others with 
a look, and, as master of the tife oi others, it was 
reputed immortal and sacred to the gods, on whose 
heads it was often represented. We may presume, 
from this ornament, that this vessel belonged to the 
worship of Isis, which we know to have been exten- 
sively practised in Pompeii. 

Another interesting class of household articles com- 
prehends the braziers, which, in the want of that 
peculiarly English convenience, an open fire-place, 
served at once to warm the rooms, to keep dishes hot, 
or boil water, and perhaps to perform such cuHnary 
operations as required no elaborate preparation. One 
of these, intended merely to heat a room, we have 
already described in the chapter on baths ; that which 
is here represented is on a smaller scale, being in- 
tended for private use, and has more conveniences. 




Brasier. 

The sides, which are of considerable thickness, are 
hollow, and intended to contain water, and the four 
turrets, at the four comers, are provided with moveable 
lids. From one of the sides there projects a cock, 
to draw off the water. The centre, of course, was 
filled with lighted charcoal, and if a tripod or trivet 
were placed above it, many processes of cooking, such 
as boiling, stewing, or firying, might be performed. 

VOL. II. fLO r 
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Such a brener as this* probably, was placed^ In the 
winteri near the triclinium, where it would at once 
warm the dinner partyt and minister in all its Tarious 
uses to the service of the triclinium. Here is s 
tnpod, such as might be used for the aboTo purposes, 
with its pot or kettle, flanked by a frying-pan {sartago) 
on either side. The pot here figur^ is of the kind 
ealled cacabu9^ a cooking vessel, which is to be distin- 
guished from dhenvmy a cauldron for boiling water* 




Our next specimen is intended for the same uses, 
but is far .^ore ornamental in. its character. The 
form is new and elegant, and something modelled 
upon this pattern might be introduced with advan- 
tage into those countries where chimnies and fire- 
places are not in general use. It is fourteen inches 
square, exclusive of a semicircular projection, which is 
raised above the rim of the brazier, and made hollow 
to receive water. On the edge of this stand three 
eaglest with their heads curving downwards towards 
their breasts, intended probably to support a boiler. 
A sort of tower rises at the side of this semicircular 
part, which has a moveable lid, with a bust for the 
handle. The water was drawn off, as in the former 
instance^ through the mask in /ront* 
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Brazier. 

The following vase, if not equal in beauty to those 
already described, is curious in form, and rich in 
ornament. The )ip is elegantly finished with a 
double row of ovoU. The handle is elaborate and 
elegant. Its design seems taken from a flower-stalk, 
which divides at top, and falls down on each side of 
the vase, on two oornucopise. Two goats recline 
upon the edge of the vase, looking towards each 
other. The junction of the lower end of the handle 
with the vase is richly ornamented with acanthus 
leaves, and a winged child among them, holding a 
wine-skin. The base is disproportionately small. This 
seems from the ornaments to have been a wine- 
vessel, and probably was used in sacrifice, as well as 
in domestic life. 
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The next groups of vessels, though nearly destitute 
of ornament, and probably of a very ordinary class, 
will serve to give us some idea of the cooking vessels 
of the Romans. - The first four are ladles (simpula). 
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used, among othei^ purpose, ibr making libation from 
larger vessels. One of tha most celebrated vases in 
the Neapolitan oolleetiim, was found with a bronse 
«mpulum in it : and upon the vase itself there was 
a sacrificial painting, representing a priest in the act 
of pouring out a libatio|ti from a vase wiUi the 
simpulum. 

The other four vessds require and admit of little 
explanation. The first seems meant to hang over 
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the fire, if we tnay judge from the eye at the tdp of 
the handle ; which with the massive leaves and vo- 
lutes below the rings, and the ovolo moulding, is not 
without pretensions to elegance. Fig. 2 is only re- 
markable for a double handle, which lies upon the 
rim, and forms as it were an upper moulding. Fig. 
3 and 4 are plain. Even these common vessels are 
not without a certain degree of elegance, both in 
fi>rm and workmanship. t 

Great numbers of clay vases have been found, of 
which the following is a very beautiliil specimen. 




Terrft-cotta Vase. 

The lip and base have the favourite ovolo moulding : 
the body has two rows of fluting separated by a trans- 
verse band, charged with leaves, and with a swan in 
the centre. The neck of the vase is painted, and the 
same subject is given on each side. It represents a 
chariot, drawn by four animals at full gallop, which 
appear to be intermediate between tigers and panthers. 
A winged genius directs them with his left hand, while 
with h^ right he goads them with a javelin. Another 
winged figure preceding the quadriga, with a thyrsus 
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in his lefl hand, is in the act of seizing the bridle of 
one of the animals. The whole is painted in white 
on a black ground, except some few of the details, 
which are yellow ; and the car and mantle of the 
genius, which are red. The handles represent knot- 
ted cords, or flexible branches interlaced, which ter- 
minate in the heads of animals. This vase is much 
cracked, probably in consequence of the violence of 
t&e fire. 




furif, ot DrinluDg^enp. 

Some drinkitig vessels of peculiar construction have 
been found, wMch merit a particular description. 
The first are of the class called ptna, or/Jw/Jej, from 
pvw, to draw off liquid. These were in the shape of 
a horn, the primitive drinking-vessel ; and had com- 
monly a hole at the point, to be closed with the finger, 
until the drinker, raising it above his mouth, suffered 
the liquor to flow in a stream from the orifice, in the 
manner represented in p. 89. This method of drink« 
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\ng, which ft still prftcUeed in eome parts of Uie MedU 
terraoean, must require some skill in order to hit the 
mark exactly. Sometimes the hole at the tip was 
closed, and one or two handles fitted to the side, and 
then the base formed the mouth ; and sometimes the 
whimskal fancy of the potter fashioned it into tho 
head of a pig, a stag, or any other animal. One in 
the NeapoUtan Museum has the head of an eagle 
with the ears of a ram. These vases are usually of 
clay, but cheap as is the material, it is evident by 
their good workmanship that they were not made by 
the lowest artists. 




Grotesque Vases. 

Above we give a group of vases of grotesque cha- 
racter, such as those to which Martial alludes in the 
epigram which we quote below *. " T am the wliim 
of the potter, the mask of the red-haired Batavian : 
boys fear my fiice, though you laugh at it'* One 
of them is more remarkable than the others; U 
represents the head of a Persian king, as we may 
conjecture from the upright tiara, which rises from a 
diadem pierced with holes, and has upon it two Per* 
sian figures, which are scarcely discernible in our 

* Sum figuli lusus Rufi persona Batavi : 
Qua ttt dariiks, tuec tioMt on puer^— Mart. ^t. 176. 
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engrating. The features have something of the cha- 
racter of a bugbear : wide, open eyes, asses' ears, a 
long beard, and a most tremendous pair of musta- 
Chios, ever sedulously cherished by the eastern nations. 
In forming these caricatures, however, the artist had 
a graver end in view than either amusing men or 
frightening boys — that of guarding the drinker while 
in a helpless state of intoxication from the malign 
influence of an evil eye, or the wiles of enchantment ; 
for among the ancients, who believed devoutly in the 
power of drugs and sorceries of all kinds, the salu- 
tary power of averting those evils was assigned to all 
such grotesque figures as we have here described. 

Here we have something like a wine-basket, made 
of clay, called dyyoO'^KTj, or eyyvod^/cj; by the Greeks, 
and incitega by the Romans, containing two glass 
vessels, of the kind called o^vfia^ov, bemuse, being 
narrrow in the neck, the liquor came out drop by drop. 




Liqaor-basket of day, with Glass Vessels. 

Prom vases, we naturally pass to other instruments 
intended for the service of the table. The first of 
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those figuvtd iH ihe annexed block* is % glais foimel^ 
injundibulum ; the second is described as a wine- 
Btrainer ; but the method of its use is not altogether 
clear. The bottom is slightly concave, and pierced 
with holes. It is supposed to have been us^ as n 
sort of tap, the larger part being placed within the 




Glass Vessels. 



barrel, and the wine drawn off through the neck or 
spout, which is broken. Fig. 3 is a wine-taster; 
something on the principle of a siphon. It is hollow, 
and the air being exhausted by the mouth at the 
small end, the liquid to be tasted was drawn up into 
the cavity. 

Another sort of strainer, of which there are several 
in the Neapolitan Museum, is made of bronze, pierced 




Bronxe Strainer. 
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in ele^nt and intricate patterns. The Romans used 
strainers filled with snow to cool their wines, and such 
ttiay have been the destination of the one here repre- 
sented. These were called cola vinaria, or nivaria : 
the poor used a linen cloth for the sanie purpose ** 

With respect to the details of dress, the excavations, 
■whether at Pompeii or Herculaneum, enable us to 
clear up no difficulties, and to add little to that which 
is already known on this subject. Still a short notice 
of the principal articles of dress, and explanation of 
their Latin names, may be expedient for the full un- 
derstanding of some parts of our subject. The male 
costume will detain us a very short time. The proper 
Roman dress, for it would be tiresome and unprofitable 
to enter upon the variety of garments introduced in later 
times from foreign nations, consisted merely of the 
toga and tunica, the latter being itself an innovation 
on the simple and hardy habit of ancient times. It 
was a woollen vest, for it was late before the use of 
linen was introduced, reaching to the knees, and at 
first made without sleeves, which were considered 
effeminate ; but as luxury crept in, not only were 
sleeves used, but the number of tunics was increased 
to three or four. The toga was an ample semicircular 
garment, also without sleeves. It is described as 
having an opening large enough to admit the head and 
the right arm and shoulder, which were left exposed, 
having a sort of lappet, or flap (lacinia), which was 
brought under the right arm, and thrown over the lefl 
shoulder ; forming the sinus, or bosom, the deep folds 
of which served as a sort of pocket. This is the common 
description, which, we confess, conveys no very clear 
notion of the construction or appearance of the dress. 
The left arm was entirely covered, or if exposed, it 

* Attenuare nives norunt et lintea tiostra ; 
Frigidior colo&eii s»IU unda tuo.— Mart. ziv« 
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was by gathering up the lower edge of the atnpk 
garment 

The female dress consisted of one or more tunics, 
with an upper garment, caUed «toZa, which super- 
seded the toga, originally worn by women as well as 
men. The stola is said to have been a more ample 
and ornamented sort of tunic. The tunic worn by 
women does not seem to have differed from that worn 
by men, except that it reached to the feet. Above the 
stola, women wore a mantle called palla or pallium. 
This is said to have been thrown across the shoulders, 
the right end being gathered up and thrown over the 
left shoulder, leaving nothing but the right hand 
visible * : a description which does not tally with the 
annexed figure, taken from a statue found at Hercula- 
neum, of a femtde clothed in tunic and palUum, in which 




Draped Female Statae dtscoTered ia Hercalaoenm. 
* Facciolati. 
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the right arm and shoulder are uncovered. Here the 
paDium is short, after the Greek ^hioh'; the ladies of 
Rome wore it trailing on the ground. The tunic has 
short deeves which are j&dtened by buttons. The hair 
of this stieitae w«is gilt, though, since it has be^ ex- 
posed to the air, the lustre is- gone, and nothing but a 
dull yellow colour reiAaihs.' This singular afid taste- 
less style of ornament may be explained by a senseless 
and extravagant fashion which prevailed, while blond 
hair was in fashidn, of powdering the head with gold 
dust. The custom was imported from the East, 
where it was practised, according to Josephus, by the 
Jews. Several of the Roman emperors adopted it. 
The hair of Commodus was so brilliant, according to 
Herodian, partly firpm its natural whiteness, partly 
from the quantity of essences and gold dust with 
which it was loaded, that when the sun was shining 
on it, it might have been thought that his head was 
on fire. 

The opposite plate, which represents a portion of 
one of the walls of the Pantheon, will at once depict 
the female dress on a larger scale, and convey some 
notion of the light and airy style of architectural 
painting, intermixed with figures,, which is one of the 
favourite decorations of Pompeii. It represents a 
priestess playing on the harp, which she strikes with 
both hands, using with the right the plectrum, or 
quill. She is clothed in a white pallium, fringed with 
gold, which falls in rich folds below the knees. Her 
under garment is a blue tutiic ; she has yellow shoes, 
a gold band confines her hair, and gold ear-rings and 
bracelets glitter on her ears atid wrists. She is 
coming through a doorway, upon the architrave of 
whk^ is a figure of Victory in a biga, lashing on her 
horses, which ai^ full of animation. These figures 
are painted on a white ground, and produce aa 
admirable effect* 

Yot. lu 2 H 
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Some minute speculations relative to one article in 
female dress have been based on a statue from Her- 
culaneum, in which a Neapolitan antiquary thinks 
that he has discovered the nature and construction of 
that compound garment called the tunico-pallium, in 
which the appearance and uses of the timic and 
mantle were united. It is the statue of a woman, 
employed in buckling her dress over the right shoul- 
der, having already fastened it on the left, in such 
a manner as to leave the arm bare. This dress he 




Fignre dressed in the Ttmlco-palliam. 

asserts to be the tunico-pallium, and gives the fol- 
lowing description of it ; which is stated to be the 
result of much study and numerous experiments, 
assisted by the learning of several members of the 
academy of Naples. 

The first and most important point is to establish 
that the double garment in question was composed 
only of one piece of cloth. This the author assumes 
to be four feet lon^ and five feet sIk inches broad, 
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varying in size of course with the stature of the 
wearer. Let this be represented by A B C D. Fold 
down the upper portion, one foot two inches deep, in 
ihe line E F, and the edge A B will coincide with 
G H, and E F H G will form the pallium or 
mantle. Join the edges E D, F C, by folding th^ 
dress in the line I K L, leaving the fold E F H G 
on the outside ; divide the top into three equal parts, 
and attach the back and front together by bucklea 
placed at the pobits M N ; and we have the tunico« 
pallium open at the right side. 
. Having described the dress* the next thing is to 
place it on the wearer. Let her stand in the centre of 
the parallelogram eil d^fioi B,Jlbula or buckle* at the 
point N, passing the left arm through the aperture 
N I, and adjusting the buckle on the left shoulder ; 
then place the second buckle at M, on the right 
shoulder, passing the head through N M, and th^ 
right arm through the aperture M E. The comers, 
E G, I K., will of course M down in the direction 
indkated by the dotted lines, forming a simple, but 
not inelegant drapery. In some figures the tunico- 
pallium is entirely open on the right side, E D, in 
others it is entirely closed from end to end, or open 
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only for the space E O. This dress has been in- 
troduced in the ballets at the Neapolitan theatre 
San Carlo with very good eflect 

At this place two subjects taken from paintings 
may be introduced, representing two diflferent ways 
of playing on the harp. Each is curious, as exem* 
plifying a method of playing which no modem nation 
has adopted. The first represents a female strikiiig 
two harps at once, one held on her knee, the other 
placed beside her on a couch. The curved figure 
of both is remarkable, and may perhaps give a new 
and more forcible meaning to the epithet curva^ in 
the lines of Horace — 

Tu cuira recines lyra 

Latonam et celeris ipicula Cynthia. 

Od.ui.28. 

The Romans, in speaking of harp music, used the 
expression " intus et foria canere *," to sing within 
and without : and this expression is rendered more 
intelligible by a painting given below, firom which it 
appears that sometimes, at all events, the harp had a 
double row of strings, as the Welsh harp sometimes 
has three strings. The musician here plays with 
both hands, without using the plectrum ; and the 
surrounding figures seem to be watching her with 
admiration. 

The other subject, which is imperfect, represents a 
female playing with the plectrum or quill f, with which 
the chords were struck, instead of the fingers. This 
method of playing was held in early times in the 
bluest esteem ; afterwards it was superseded by the 
use of the fingers, a far more natural and effective 
instrument Here the musician strikes with both 
hands at once, with the right intus, or the inner row 
of strings, with the plectrum ; with the left, foris, 

* Cic. in Var. Act. ii. lib. 1. 20. 
• t The mandolin is played to this day in Italy with a quill. 
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The harp is supported by a band passed round the 
left arm. 




Hsrp'plsyer Ofting the Flaetnun. 

Another picture may here find a place, which ought 
to have been mentioned in the chapter on Painting. 
It appears to represent either the marriage of Masi« 
nissa and Sophonisba, or the death of Sophonisba ; 
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but it is chiefly remarkable for containing a portrait 
of Scipio. What business the Roman general had 
to be present on either of those occasions, it is hard 
to say. The picture is much mutilated, and the back 
part of Scipio's head and most of his figure are 
destroyed ; but the face remains perfect, and is recog- 
nised by Yisconte as coinciding with the most authen- 
tic busts, and especially with a fine bronze head in 
the Museum at Naples. This we believe is the only 
known portrait which has been found. It shows that 
artists did introduce the likenesses of great men into 
their historical compositions, and gives some slight 
ground to hope that other likenesses may hereafter 
be discovered and identified. The figures are placed 
under a portico, projecting upon a garden. A green 
curtain is stretched from column to column, so as to 
form a back-ground to the principal figures. The 
couch on which the two principal figures recline is 
also green, but it is covered in part with a large 
violet-coloured cloth, which passes over the shoulders 
of Massinissa, and down to the feet of Sophonisha. 
Both have their heads encircled with a regal diadem. 
The flesh of Massinissa is painted of a clear olive- 
brown. Sophonisba is dressed in a yellow pallium 
and green tunic. Scipio wears his warrior s dress, 
with a red mantle. The candelabrum behind Mas- 
sinissa seems meant to represent ivory. 

Numerous articles of female ornament have been 
found, of which we have collected a few into one 
block. They are drawn of the same size as the origi- 
nals. The first figure is an ear-ring, seen in front 
and sideways. It is a portion of a plain gold sphe- 
roid, very thick, with a metal hook at the back to pass 
through the ear. The next is of simpler construction, 
having pearl pendants. Both these patterns seem 
to have been very common. No. 3 is a breast-pin, 
attached to a Bacchanalian figure, with a patera 
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in one hand and a glass in the other. He is provided 
with bat's wings ; and two belts, or bands of grapes, 
pass across his body. The bat's wings symbolize the 
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drowsiness consequent upon hard drinking. No. 4 
is a ring, with serpents' heads. These are very com- 
mon. To these we have added two combs. 

We conclude with two. of the most important 
articles of a lady's toilet-table ; her mirrors, and a 
box of pins. The former were made usually of steel, 
but sometimes of glass ; the latter, we are told by 
Pliny, were brought from Sidon *. 




Mirrors, &o. 
•xxxvi,36. 

FINXS. 

London; Printed by W. Clowss, U, Chjring Croaa, 
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